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When was the /ast time you took a “snapshot”? 


ENTER ANSCO’S BIG $10,000.00 


“AMERICA AT PLAY” COLOR CONTEST! 


Here’s your chance to win big money! 
Valuable prizes! Show us what you can do 
with story-telling pictures of children, folks, 
animals—the kind everyone likes to take for 
their family album! 

















GRAND PRIZE—FORD 


87 PRIZES oe” 


Qnd Prize. + ° 
3rd Prize. ° ° 


ess A 
Lens ange Your Choice.) 


6th Prize. ial a 
5 Synehr 
org oo accessory Set PLUS 


Merchandise © 
7th Prize 


CONTEST RULES 


(1) Only “human interest’’ snapshots that tell a story 
will be considered. Do not submit landscapes, views 
or still lifes. 

(2) Contest is open to all residents of the Continental 
United States and Canada, except employees of Ansco, 
their advertising agency, and their families. CON- 
TEST OPEN NOW —CLOSES AUGUST 31, 1951, 
AT MIDNIGHT. No entry fee required. 

(3) Any number of roll, sheet or 35mm color trans- 
parencies made on Ansco Film may be submitted. 
These must be accompanied by Entry Blank, and each 
entry blank must be accompanied by top prael of 
Ansco Color Film box (or reasonable facsimile) . 

(4) Entry Blanks are obtainable free wherever Ansco 
Color Film is sold. 

(5) Transparencies which have been published or 
accepted for publication, or are under consideration 
for purchase or other awards are not eligible. 


CUSTOM SEDAN 
Value $1800 (Approx-) 


e a e . 500.00 IN CASH 


athPrize. - °° ° * ‘Total pnt ase, 


5th Prize «5 synchronized PLUS $200.00 Ansco 


| Value $392.45 
ex Camera, Case, 
$150.00 Ansco 


bane ao Value $342.45 
43.5 Sy hronized Reflex 

pa £3.5 ctessory Set PLUS 

on a Your Choice 


Merchandli#¢4 790.00 IN ANSES, MERCHANDISE 


000.00 


eflex 


$100.00 Ansco 
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(6) Winners will be notified by mail after Contest 
closes and will also be announced in photographic 
magazines. The first 7 prize winning entries become 
one of Ansco for use in any way Ansco chooses. 
eleases must be available for identifiable people. 

(7) All entries will be returned as quickly as possible, 
providing a self-addressed and stam envelope is 
included. Postage provided on envelope determines 
method of return. not send postage separately. 
Ansco will not be able to enter into correspondence 
regarding entries. 

(8) Judges in Contest will be Jerry Cooke, President of 
American Society of Magazine Photographers; Joseph 
Wurzel, Picture Editor, Look Magazine; ok Costa, 
Chief Photographer, Sunday Mirror Magazine ( King 
Features Syndicate); George Green, Editor, Camera 
Eye, Boston Globe; Faye Emerson, noted television 
Star; none connected with Ansco or its advertising 
agency. Decisions are final. 

(9) Entries must be postmarked not later than mid- 


ANSCO, Binghamton, New York. A Division of General Aniline & Film Corporation. “From Research to Reality” 





With the finest color film at your command... 
Ansco Natural Color .. . you now can win a cash 
award or any of the other 84 grand prizes. Enter 
today —and submit as many transparencies as you 
wish! See your dealer for FREE Contest Entry 
Blank. Be sure to read RULES carefully, and get 
going now! Only Ansco transparencies accepted — 
entries of top 7 winners become property of Ansco! 





GET FREE ENTRY BLANK AT YOUR DEALER’S! 
CONTEST OPEN NOW—CLOSES AUG. 31, 1951 





night, August 31, 1951. Ansco will exercise utmost 
care in handling entries, but cannot assume responsi- 
bility for loss or damage of Contest entries. 

(10) Mail entries to Ansco, Binghamton, N. Y. 
Canadian entries must be mailed to Ansco of Canada 
Limited, 60 Front St. W., Toronto 1, Ontario. 


FINAL CLOSING DATE: MIDNIGHT, AUGUST 31, 1951 
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WITH HIS POLAROID 


LAND CAMERA 


Time and again, Peter Gowland 
has demonstrated his special talents 
for making top-notch beach scenes. 


And it isn’t easy. Sunlight on a 
bright beach is tricky to handle, and 
the use of fill-in flash as Gowland has 
done here doesn’t add to the sim- 
plicity. But Polaroid pictures-in-a- 
minute eliminate the guess-work un- 
der these conditions . . . and help 
Gowland select the most effective 
poses for his models, That’s why 
Peter Gowland is so enthusiastic about 
his Polaroid Camera. 


On the day Gowland made these 
shots, the sun was bright and high 
at Paradise Cove, Malibu Beach, Cal- 
ifornia. Most of the pictures were shot 
at #6 using a No. 5 flash bulb about 6 
feet from the subject. 


A close look at these Gowland beach 
scenes reveals some of the important 
quality advances in Type 41 black- 
and-white Polaroid film. In brilliance 
of highlights and excellence of shadow 
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detail, this new film gives results that 
challenge comparison with expert 
darkroom production. Contrast may 
be controlled dramatically by chang- 
ing the development time. Prints are 
completely dry the instant they are re- 
moved from the camera. 

Peter Gowland’s pictures also illus- 
trate the fun you can have with a 
Polaroid Camera this summer . . . all 
the features of conventional photog- 
raphy plus the reward of seeing your 
pictures as you take them. Here is 
photography as it should be . . . free 
from the technical barriers between 
you and the pictures you are creating. 

Until you have used the Polaroid 
Camera, you haven’t enjoyed the 
thrill of photography in its most pleas- 
urable form. 

Whether you are an amateur or a 
professional . . . beginner 
or salon exhibitor. . . visit 
your dealer and see the 
Polaroid Camera in 
action. 











POLAROID ACCESSORIES INCLUDE 


POLAROID Gd CAMERA 


at camera stores everywhere 


Polaroid ® by Polaroid Corporation 


A. Filter kit. $5.95* 
B. Close-up lens kit with steel Data-tape. $8.95* 
~ C. Polaroid G-E Light Meter. $15.75* 


*plus tax. 





MuDERN PHOTOGRAPHY (combined with Minicam) is published monthly by the Pestoqreny Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered * wirw' he 
Matter at the Post Office at New York, New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and 
possessions, and Canada. Elsewhere, $4.50. Single copies 35c. August, 1951. Vol. 15, No. 8. 
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COLOR PRINTS 


Whatever the subject... 
whatever the scene... 


... catch and keep it forever in glowing, true-to-life COLOR PRINTS! Send us 
your favorite transparencies of any size . . . let us make them into COLOR PRINTS 








that faithfully reproduce all their beauty and brilliance. Over-exposed or under- 


exposed transparencies are printed for best possible reproduction. 


WALLET SIZE 23 x 34 each................ .30 | 


33 x 33 each................ -40 8 x 10 each.............. 2.50 


33x 4 onel................ -50 11 x 14 each.............. 4.95 
& 4x5 each................ 65 16 x 26 each.............. 10.00 
35 MM COLOR DUPLICATES.................... 28 
each T 


ANSCO and EKTACHROME $400 fe 


color rolls developed each 





All orders are returned 
by first class mail insured 


No C.O.D. orders, please ene eae. OF i ¥ 
Minimum order $1.00 






LABS 


204 Washington Avenue e@ Albany, New York 


PLEASE SAY YOU SAW IT IN MODERN Mopern PuotocrarHyY 











ou’ve Experimented 


Now Experience 








SAVE ON 
KODAK 4X TABLE VIEWERS 


We have been lucky to re- 
purchase 12 Kodak Table 
Viewers that were used by an 
advertising agency for a 
nationwide promotion. Since 
these viewers are in equal to 
store demonstrator condition 
we are offering them at a 
savings of $11.50. 


List $47.50 
(demonstrator 


SPECIAL $35.95 ssi 


(add 85c¢ postage and insurance) 


SAVINGS! 
CONTAX LENSES 
3.5 cm Wide Angle Biogon 2.8 ‘T’ Coated 
List $234. 29.50 


85mm Carl Zeiss Sonnar f2 ‘T’ Coated 


List $289. used $149.50 


135mm Carl Zeiss Sonnar f4 ‘T’ Coated 


List $198. $129.50 


ELECTRIFY YOUR 
STEREO REALIST VIEWER 


Here is a_ simple 
atiachment that is 
clipped on to the in- 
side of your Stereo 
Realist Viewer after 
the batteries are re- 
moved, and you can 
operate the viewer on 
house current. This 
handy attachment is 
neat and compact, 
easy to attach and 
remove. 


Reasonably priced at $2.75 








used 


used 














REPROX "12" 


The Reprox 12 is a pho- 
tographic accessory to go 
with practically all cam- 
eras from 35mm to 2% x 
3%. The Reprox 12 al- 
lows you to take objects 
only three inches away. 
It is now possible to take 

















- pictures of documents, 
U drawings. coins, stamps. 
plants and small animals. 

L You can also use the Reprox 

12 for clinical photography. 


The Reprox 12 is distinguished by its pocket size and can 
easily be taken apart. The amateur as well as the pro- 
fessional will enjoy its universal applicability. opening 
hew, interesting and worthwhile photographic possibilities. 


SPECIAL $3.95 


KAMMER TRIPOD 
9, SAVE 50% 


Here isa lucky purchase that we 
can turn over to you. We have 
secured a quantity of these 
two section tripods that weigh 
only 4% pounds and are offer- 
ing them to you at a savings of 


50%. These tripods extend to 
64” and close down to 33”. 
They are made of all metal 
with crackle and chrome fin- 


ish, complete with a versatile 
pan head that is locked all 
ways with a flick of the knob 
on the side. 

List Price $32.50 


SPECIAL $16.25 


Add 60c for Postage and Insurance 





HAKOSYN SYNCHRONIZERS 
FOR LEICA CAMERAS 


SAVE $7.45 =~ 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive 
synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 and 
since we are importing 
them ourselves we are able to offer them to you at a savings. 


Reg. Price: $19.95 Special Price: $12.50 
Kalart Compak Flash unit for use with the Hakosyn .. 8.95 
Heliand Synchro Mite Flash Unit for use with the 
Hakosyn. .......... 11.95 
(Note: In ordering ‘please specify what model of Leica 
Camera you own.) 








SAVE! KINE EXAKTA CAMERAS 
With F3. bd Ceri Zeiss Tessar Guetes 


are ot8s 7 





Here is the famous Kine Exakta Camera that has always 
been the pride of every 35mm Camera Enthusiast. We are 
now able to offer this fine camera at a great savings over the 
normal price. It is equipped with [3.5 Carl Zeiss Tessar 
Coated Lens and the camera has twelve speeds from 12 © ¢ 
to 1/1000th with delayed action. This camera is a tr 

fine precision piece of photographic equipment that a.., 


camera fan will be proud to own, $ 


SALE PRICE 
uaranteed complete 


All cameras are brand new and fully 
with registration cards. 





LATEST MODELS ZEISS 
CONTAX Ila 


SAVE $45.00 
Leitz Image Erecting Viewfinders 


Now you can ewn one of 
these fine Leitz finders 
for all lenses at a frac- 
tion of their new original 
cost. These finders are 
the latest model and can 
hardly be told from new. 
List $77.50 


YOUR COST $32.50 
SAVE $28.70 


Leitz Summaron 35mm f3.5 Coated 
Wide Angle Lens 


Through a ye 4 pur- 
chase ya aie” _ & 











at 
70° on the practi- 
ally brand new tz 
Summaron Wide angte 
lens. fine lens 
affords you a view of 
68°. and offers first 
class definition, 


List $123.20 


194.50 





Your 
Cost 











Used CAMERAS 


with 5 cm Sonnar 
coated my 
List $385. 


Special $249. 50 


with 5 cm Sonnar f1.5 | 
coated Rwy 
$460. 


Special $289.95 


f2. 








SAVINGS ON USED SPECIALS 


Leica Model IIIC, latest model with Leitz Summitar 
f2 factory coated with BUILT IN FLASH SYN- 


CHRONIZATION AT ALL SPEEDS, 
very high serial numbers. $234.50 
Retina Ila with Schneider Xenon f2 factory coated 
lens with built in flash synchroniza- 
ens With built in flash synchroniza $119.50 


tion practically brand new. 


ZEISS SUPER IKONTA B CAMERAS 
$109.50 


with Carl Zeiss Tessar f2.8 lens 
with Carl Zeiss Tessar f2.8 in flash 





(add 35c postage and insurance) 


Buy with Confidence! 


x HABERe FINK « 


e NEW YORK 7, N. Y. 
One of America’s Great Camera Stores BArclay7-5800 


12 WARREN ST. 
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$162.50 


shutter, coated, latest models. 
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RADA Imported Roll Film Holder for 


6x9cm and 9x12cm Cameras 
Precision made by one of Ger- 
é 


many’s leading manufacturers of 


IMPORTANT NOTICE 


While prices prevail at the time of insertion, should 
there be any change in prices at the time of sees 
we will do all in our power to 
prices. However, due to conditions beyond our control 
all prices are subject to change without notice. We are 
sure that you can understand our position in this matter, 


roll film holders. This fine 120 
roll film holder for 6x9cm_ or 
9xl2em will give either 8 pic- 


tures of 24%4x3% or 12 pictures 


244x2% 


$9.95 plus 40c¢ postage 








SAVE ON 
BRASS TUBULAR TRIPODS 


Threugh our buyers, who continuously hunt for 


new items, we are pleased to bring you these 
fine quality brass tripods. They are rugged 
durable, and reasonably priced. 

No, H1—3 section Brass, weighs 

Ibs.. extends to 48a", closes to isu 
SITY seit silipricnsinisctivtvenicenenaseetiniagtiniatsebid 3.95 
No. FAT—4 section Chrome on Tirass, 


weighs 2% Ibs., 

21”. Heavy duty. 

SPECIAL 
Plus 


extends to 57”, closes to 





0c postage & insurance 
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A flick of the finger MEASURES ALL LIGHTING! 
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et's talk Dollars and Sense 








about Stereo Photography 


Because only the Realist offers you a 





completely integrated system of stereo photography 
oe. Camera, viewer, projector and accessories 
of the finest quality ...the Realist is your most 
economical stereo camera to buy and operate 





The Realist system. A closely inte- 
grated method of taking the pic- 
tures, mounting the slides and view- 
ing or projecting is necessary for 
best results in stereo photography. 
Because only the REALIST can give 
you this completely matched engi- 
neered equipment, it’s your best 
long-run stereo camera buy! 


Best use of film. The REALIST estab- 
lished a standard stereo frame of 22 
mm x 23 mm because the square is 
the accepted classic shape for stereo 
for a number of highly technical 
reasons. In addition, it provides for 
a greater economy of operation — 
giving REALIST owners 16 stereo 
Pairs per 20 exposure roll, 29 pairs 
per 36 exposure roll of standard 35 
mm film. 


Planned accessories. Compare the 
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REALIST camera and accessories with 
any other make. You'll find they’re 
scientifically designed to assure uni- 
formly outstanding results every 
time — to give you more good pic- 
tures on every roll of film. 


Realist has not raised its prices. 
When the Stereo-REALIsT first went 
on the market in 1945, the camera 
was priced at $162.50 and the view- 
er was priced at $19.75. In spite of 
constantly increasing costs of ma- 
terials and labor, these prices have 
not been increased! You can pur- 
chase your REALIST camera and ac- 
cessories today for exactly the same 
price you’d have paid six years ago! 


You'll like owning a Realist. Stop 
in at your REALIsT dealer’s today and 
ask him to show you some REALIST 
pictures. You’ll be amazed at their 
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glorious natural color—and at their 
apparent, living, breathing, true-to- 
life THIRD DIMENSION! You’ll 
want a REALIST camera — you'll en- 
joy owning a REALIST camera — be- 
cause dollar for dollar, the REALIST 
offers you more camera and acces- 
sory quality, more versatility in use, 
more economy of operation and finer 
results than any other camera — 
anywhere. See your REALIstT dealer 
today. 

Davip WuiteE Co., 379 West Court 
Street, Milwaukee, Wisconsin. 


cremeol ALIS 


The Camera That Sees The Same As You 


Stereo-Reatist Cameras, Projectors, Viewers and Ac- 
cessories are products of the David W hite Co., Milwaukee 








AT ae RE ALL RAVING 
ABOUT— 
IHAGEE’S NEW 
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35mm Single Lens Reflex Camera 


... with all the advanced features, precision design 
and superior performance you want in a 35mm Sin- 
gle Lens Reflex Camera, at POPULAR PRICES that 
make it the "BEST VALUE IN ITS FIELD." 

Simple in Use ... Sure in Results ... NOW anyone 
can take Professional quality shots with ease!! 


EXCLUSIVE FEATURES INCLUDE 


@ Hood converts to eye level viewfinder 
- 































































































Interchangeable lens mount allows telephoto and @ Separate flash synchronization outlets for flash 
wide angle lenses to be used photography and strobe light photography 
@ Removable viewfinder, permits prismatic focusing @ Shutter speeds from bulb to 1/150 sec. 
for sport and action photography .. . viewing ® Automatic double exposure preventive 
through the lens all the time 
MAKE MINIFILM YOUR HEADQUARTERS... EXA 35mm REFLEX CAMERA 
FOR THE MOST VERSATILE 35MM SINGLE with F2.9 Meritar T Cte. Lems...........cccccccccccsscssssssessssssssecessssssssssceeees 108.90 
LENS REFLEX GAMERA IN THE WORLD!!! WEEP Le POINT MEU. DING... ceccccecssesesccsvecsccesstocesscosoccoesssvecsosocnses 124.25 
with F3.5 Tessar Ctd. Lens . 133.95 
THE NEW MODEL ‘ 2 Deluxe Eveready Carrying Case..................ccccccccccsccseseesesesceseseeenees 9, 
KINE EXAKTA V <a : a ie ae RA aa 14.95 
2. ACCESSORY LENSES 
Invaluable and Ideal for: m 
< Maeewsed tumeteuts 38mm F5.7 Berthiot W.A. 7 ae aig «Agee F2.8 Ctd. or aaa Portrait Lens 69.95 
oan ee ee 
e Ophthalmologists «+ Sci- KINE EXAKTA MODEL V WITH WAIST LEVEL REFLEX VIEWFINDER 
entists ¢ Teachers and - a ¥ ' 
Engineers, etc. The Kine Exakta V serves as Two iat i3smm Fa-s Cid. Steinhell Teles 63.98 
Cameras while you buy only one. F3.5 Zeiss Tessar ‘"'T'' ctd 
lens 199.50 
EXAKTA V FEATURES: F2 Schneider Xenon ‘'T'’ ctd. lens 
° Stag npn e gt iy — two alterna- 7 " Microscope Adapter, Complete Set, Hin ed, 
ve ways of viewing and focusin F2 Zeiss Biotar ''T'' ctd. lens 313.75 riginal — 
Penta-prism finder not only focuses with the ac- u d 
. ouvaay of the best cpld. rfdr. but also shows the F1.9 Hugo Meyer Goerlitz Primo- Original .. 39.50 
image in full life size, upright and correct left EE PE” CBE. cecevcressoseseece 00 - wae 
to right. 3 1.50 
° world’ s oot Soe = age A gel all St — 00 
delay of 20 milliseconds. Also separate flash sync . ee en 75 
outlet for synch with ne delay and Strobe flash walt. rehinder, ete Sa $8.00 ritter Adapters, Scre “$0 
¢ No parallax w oth cameras regardless whether . : paneeee : Ser: é . 75 
standard or telephoto lenses are used. i rai? ee ee ee ee i Set Fig iters w /serew-in 
¢ Direct control of depth of field never before pos- “ . - Lt ere 14.00 
sible with any miniature camera omple e te Filter Set 5 Flere w/ 
° peace speeds from 12 seconds to 1/1000th of a . : apes MR ssid Ach tes sbcon 16.50 
secon 
e Self-timer for most speeds to facilitate micro- it 
photography and night photography. 10%DOWN 7» 
° Jae d kage gee ogee ae with a | range of You can buy that camera NOW under Minifilm's Time Payment Plan with just 10% 
elephoto and wide angle lenses availa * 
a aieaion tubes and microscope adapters available Down—10% a Month. Trade-in of your old equipmert can also be accepted as Down 
fee solentifie and hobby photography. . “ Payment. 
¢ Single lever action cocks shutter and provides 
pees a thes traneport and allows pletere taking Minifiim will give you the highest trade-in allowance possible for your camera, or 
with unsurpassed speed. earlier model Exakta. Write for prompt appraisal. 
ee a a a. 
g Please rush me the following a 8 LU-2-146126 
. Deduct trade-in allowance of my equipment............ . ‘eal | iy | F | L ~~ C A am 
Pre ERA CORPORATION 
: Enclosed is balance due........................ Ship. Equipt. . 
C.0.D. for bal d 
a ct ee ee : 1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 
g Address ft 
ER aS 
8 Enclosed is Time Payment Deposit & laterwadion. 4 WHERE CUSTOMERS BECOME FRIENDS 
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LATEST MODEL 
LEICA I11-C! 
Leica I11-C w/Ctd. 
F2 Summitar Lens, 

Case, Lenscap 
SPECIAL (used) 





eg. $136.52 
SAVE $56.57 


NEW ARGUS C3 


- Select the Brand 


. Then rush us your 


. Locate the Trade-in allowance price of your 
three. 


present equipment in column 


New or Used yond or 
equipment you desire in column one or 


3. Deduct the yoy allowance from the Breed 


New or Used Price. 


uipment plus your remit- 
a, or C.0.D. instructions for the balance 
due. Minifilm will forward the Ah you 
desire! Your selection is insured, because our 
10 day free trial period, full refund terms, one 





OUTFIT 


e F3.5 Ctd. Lens — 


e 6 rolls film, 1 roll 


Special ‘7 9.95 
a 





Reg. $100.45 
save $33.95 
COMPLETE 
BOLSEY 
B2 OUTFIT 


F3.2 Ctd. E.R. Case, Flashgun, Sunshade & 3 
Filters. 
(Like 


your cost $66.50 New 


35MM ANSCO COLOR RELOADS 


Factory Fresh Guaranteed Safety Film $1.10 ea. 
20 Exp...5 For $4.90  ANSCO COLOR 
36 Exp...3 For 4.90 PROCESSING— 
25 Ft. Bulk... 6.75 20 EXP. ROLL 
100 Ft. Bulk.. 23.75 INCL. MOUNTING 
2 For $1.75 








Reg. $121.00 
SAVE $43.50 


CIROFLEX MODEL D OUT- 
FIT. F3.5 Ctd. Woll. Flash 
Synchro Shutter, Flashgun, 
Shade and 3 Filters. 


YOUR COST 


$77.50 uses 


UA 
OOKS. Reg. $3.50 
Y 8% 
FOR ALL 8 BOOKS 

A collection of easy to understand books, each 
ona aitorent subject, written by an acknow!l- 
edged expe nm that subject, with numerous 
illustrations. 





Titles are: 
© Photographic Com- | e How to Judge Prints 
position | e Miniature Camera 
e Child Portraiture | Photography 
© Modern Negative | @ How to Tone Prints 
Retouching e Portraiture at Home 
e a Photog- 
y 





YOU SAVE $65.50 
yy 9 — 
. © 1950 Mo 
fe F2.8T Ce —_ 
© Built-In Flash 
© Built-In Meter 
LIST $195.00 
YOUR COST 


$129.50 


Leather E.R. Case 





8 
COMPLETE | gS Cc OUTFIT 
SAVE saa. $5 
« Bolsey ~ acne a cohen 


e oxy 7 
F3.2 Ctd. Lens © Sunshade and 3 Filters 


e° = $89.95 Like New 


Mail Orders Promptly Filled, Paid 
FOB New York. Note 


or C.O.D. 


a 10% 


ear guarantee, are always in effect at Mini- 


Leica 111A, F2 Summar 
Leica 1110, F3.5 Elmar Ctd 
Leica HIF, Ctd. Summitar..... 
Leica HIF, F3.5 Elmar Ctd 
Leitz Imarect Finder 

Leitz Nooky Attach 

Leitz Model JIF, Flash 
Jen Leica Flash, Type 11 
“— F3.5 W.A. Summaron 
135mm Hektor F4.5 Ctd... 
Contax HA, F2 Ctd. Sonnar_. "385. 00 
Contax S$, F2 T Ctd. Biotar....475.00 
Univex Mercury 1, F3.5............ 
Mercury !1, F2.7 Ctd 

» C3, F3.5 Ctd. Flash, 


Bolsey B, Rfdr., F3.2 Ctd 
Bolsey C Reflex "FB. 2 Ctd 
Retina 1B, F3.5 Ctd. Xenar 


385.00 
280.00 


Stereo Realist Camera 

Kodak Pony 828, F4.5 Ctd 

Kodak Pony 135, F4.5 Ctd 

Kine Exacta |, F3.5 Tessar... 

Kine Exacta Il, F2 Ctd. 
Biotar & Case 

Rectaflex F2 Xenon Ctd......... 

Kardon F2 Ctd. Ektar 

Super Ikonta B F2.8 Ctd. Tes- 
sar, Synchro 2 

Medalist | F3.5 Ektar Ctd 

Medalist 11 F3.5 Ctd. Ektar 
Synchro 

Polaroid Camera 

Kodak Tourist F4.5 Ctd 

Argofiex E F4.5 Ctd. CC 

Kodak Reflex | F3.5 Ctd. 
Synchro 

Ciroflex B, F3.5 Ctd. Alphax.... 

Ciroflex C, F3.5 Ctd. Rapax.... 

Ciroflex E, F3.5 Ctd. Rapax 


Synchro 11 
Ciroflex F, F3.2 Ctd. Rapax 
158.7: 


y' 
Rolleicord 1A, F3.5 Ctd. 

Triotar, CC 
Rolleicord 11B, F3.5 Xenar 

Ctd. Flash Synchro CC 
Auto Rolleiflex 11B, F3.5 Xenar 

Ctd. Flash Synchro CC 
Auto Rolleiflex 11B, F3.5 Tes- 

sar Ctd. Flash Synchro CC..275.00 
Kodak Reflex 11, F3.5 Ctd. CC..154.91 
31x41. Super D. Graflex 


76.98 
99.45 


4x5 Pacemaker Speed 
Graphic F4.7 Ctd. 
Flashgun Kalart Rfdr.& 
Accessories 

2144x31, Ann. Speed 
Graphic, F4.5 Rfdr. 
Flash Acc. 

8mm Revere 88, F2.5 Ctd 

Weston Master ||, Meter 


72.50 
32.50 


On C.O.D. kindly include 
Deposit on Order. 


LU-2- 


134.00 
159.00 
279.00 


37.50 
29.50 


24.50 


84.50 
109.00 
255.00 


117.00 
44.50 
19.95 


1416 


Trade-in 


110.00 
125.00 
220.00 


25.00 
22.00 


17.00 


Trade Your Leica HIC = 
era for the improved L. 

EST MODEL LEICA el 
Built-In Flash synchroniza- 
tion at all speeds for all 
flashbulbs. We will ex- 
change your IIIC body fora 


BRAND NEW LEICA IIIF 
body PLUS. 

onty $97.50 
New Leitz Flashgun...$28. po 
New Leitz Meter........$28.0: 
a 





MINIFILM ELEVATING 
TYPE TRIPOD! 
Reg. $33.50 Value 
SAVE $13.55 


Three section Aluminum & 
Steel Liteweight Elevator Tri- 
pod w/Panhead. Handcrank 
Slevating mechanism for criti- 
cal adjustments. The legs lock 
. individually 
. Recommended for 

still and Movie Cameras. 


ONLY 





Reg. $144.50 
SAVE $55.00 


Like New DeJur 750 Projec- 
tor and Fleetwood Carrying 
Case. Limited quantity of 
these projectors, 750 Watt 
Lamp, forward and reverse 
protection. 400’ reel capacity, 
in like new condition. 

$89.50 


YOUR 
cost 





@ 


Reg. 123.20 SAVE $38.70 


LEITZ SUMMARON W. A. F3.5 
35mm Ctd. Lenses for all Leica 
Cameras. 


ONLY $84 50“ 


ann F4 Ctd. ELMAR Telechrome $84.50 Used 





- 71.00 SAVE $26.50 


R 
m2, KODAK } gpm CAMERA 

© F4.5 Ctd. Len 

@ Flash “synchre Shutter 
@ Speed ooth 

° ~ ad be adapted to Bantam 

” Uses economical 620 roll 
film 


ONLY $44.50 un. 





SOzi= ELD) AUTOMATIC RAPID 
oe? RETINA 


yy nc { 
} Built-in Synchr 
pompus Rapid ‘Shutter 
pid r. 
sumomasic Rapid Film 
Transpo 
\utomatic Shutter Cocking 
Dev 
eFf2 ‘etd. Lens 


onty $149.00 


Carrying case $9.00 
RETINA 11B CAMERA w/F2 Ctd. Xenon lens. 


WHILE THEY LAST $124.00 


Carrying case $9.50 








“es, Reg. 79.50 SAVE $29.75 
——— _ DeJur CITATION 
jj 8mm MOVIE CAMERA 


e F2.5 Ctd. Lens 

e 4 operating speeds 

e Powerful long run motor 

e Drop-in Automatic loading 
e Governor controlled speeds 
e Enclosed Telescope finder 


onty $49.75 un. 





32 74 SAVE $12.55 
WESTON MASTER Ii PHOTO 
ELECTRIC "EXPOSURE METER. 


t’s Expensive to 
Enioy perfect WN nn and save 
on Film. (NO WASTE) 


ONLY $19.95 usea 


Include Overpayment 
shall be credited to your account 


Postage 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


Aucust, 1951 


PLEASE SAY YOU SAW IT IN MODERN 








Imagine—a 
“one minute” fixer! 


Instead of the usual ten minute fixing 
time required by ordinary fixers — Rapid 
Fixol does the complete job permanently 
in only one minute. Just add water ... 
and use. That’s all you do to prepare the 
fastest fixing solution you’ve ever used. 
Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 


CONCENTRATED 


HIGH SPEED 
ACID FIXING 
SOLUTION 


Mahes eee 
ONE GALLON 


Two Gallons for Paper 


THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A 
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the last word 


letters from 


our readers 








Purity In Pattern 
Sirs: 

Mr. Berko’s pattern pictures in the 
March issue gave me the idea for this 
tabletop pattern shot. A 16”x20” matte 
board provided the surface on which 
thumbtacks were arranged in a pat- 
tern. One No. 2 photoflood placed two 
feet away on one side, and a No. 2 
photospot located three feet away on 
the other side, furnished the illumina- 
tion and shadow patterns. Using Pan- 


a 





‘ = te * 
chro-Press Type B film in my Busch 
Pressman camera, I was able to stop 
down to f/32 by exposing for one sec. 
Waterbury, Conn. Felix Lamminen 


e Correction: The picture of a boy 
sitting on a spiral staircase on page 41 
of the April issue was credited to Wil- 
liam Dennin through an error. Walter 
S. Meyers of Rochester, N. Y., was the 
photographer who actually made this 
shot.—Ed. 


Ssh! This Was a Hollywood Secret! 
Sirs: 

One of the toughest tasks I ever set 
for myself was that of getting a picture 
of my 11-year-old daughter, Maris, 
with big tears in her eyes. The more I 
tried to coax tears, the more she 
beamed at the camera. Picture #1 is 


the kind I was getting until we gave 
her a slice of lemon to taste. Although 


PLEASE SAY YOU SAW IT IN MODERN 





WN 


she wasn’t at all unhappy with the 

lemon—Picture #2 shows what hap- 

pened! 

Brooklyn, N. Y. Sid Toushin 
e For picture #2, please see “I Tried 

It Myself”, page 73—Ed. 


What's in a Name? 
Sirs: 

I’m inclined to sympathize with pho- 
tographers whose first names are 
Percival, Clementine, or Archibald, but 
not with those who use single names 
(like chefs and beauticians) just to at- 
tract attention. Let’s face it—in spite 
of a rash of names like Ylla, Muky, 
Dody, and so on, a good picture is the 
only thing that will command respect 
for its maker whether his name is John 
Doe or #478960, Sing Sing. 
Manhattan, Kans. James Swetnam 


Favorite Ciroflex Shot 
Sirs: 

I sincerely believe that MODERN has 
passed all other photo magazines since 


you increased in size and changed poli- 
cies. Thus, having just come out of the 
Air Force Reserves, I want to take ad- 
vantage of your invitation to readers 
to submit pictures for possible use in 
the magazine. The enclosed picture of 
Joyce Svedman is one of my favorites. 
It was made at Illinois Beach State 
Park with a Ciroflex camera, using 
Ansco Supreme film and a K2 filter. 
The exposure was 1/100 at f/8. 

Chicago, Illinois Joseph Minardi 


Doc Doesn’t Like Ruffles? 


Sirs: 

Congratulations for proving in your 
May issue that a nude doesn’t have to 
imitate a statue to be decent, and that 
ballet is even more beautiful in the 
nude (“Shooting Action With Photo- 
floods’) than with the subject wearing 
lambchop ruffles. MODERN is a damn 
good magazine. 
Ft. Custer, Mich. Dr. Richard Taylor 
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SAVE at CAMERA PLACE! 


Here's a BRAND NEW 


.., 4x 5 BUSCH PRESSMAN 


OUTFIT 
and look at the SAVING!!! 


e 4x5 Busch Pressman 


e 127mm f:4.5 etd. Wollensak 
Raptar lens 


e Rapax Shutter | sec.—1 /400 
e Kalart Rangefinder, installed 
e Flash Synchronizer, installed 
e 3 Alkon all-metal Holders 
List price $262.86 
YOU SAVE 63.36 


you pay only $199.50 








Are you hampered by a crowded apartment or 
limited budget?? Then you need the new 


GRAFLARGER 


The ideal companion for any press, view, or Grafiex 
camera. No special installation needed! Transforms 
your camera in a jiffy to an up-to-date enlarger using 
the latest cold light units that can never harm your 
negatives or lens. ndy too for use in viewing trans- 
parencies, retouching, even contact printing. 
Now available in 
Ma x 3a, Wa x 4a, 4x5 


) Handy Graflarger stand— 
good for copying too, only 
$17.95 











for the best in 8mm— 
DeJur CITATION 
economical roll filmcamera 


with the new easy-to-load ‘'Anti-Jam" 
feature. 
with ctd. £2.5 fixed focus lens 


'DEJUR “750” 
PROJECTOR 


enjoy the brilliance of 750 
watts and a coated f1.6 lens 
—plus a host of other fea- 
tures in this popular mode!!! 


Complete withFleetwood case— 
8144.50 





Take Life-like Pictures 


IN 3 DIMENSIONS 


with the amazing 


STEREO REALIST 


Stereo Realist, f3.5 ctd. lenses 
Stereo Realist, 2.8 ctd. Kodak Ektar 
lenses, shutter 1/200, latest 

Realist Viewer 
Mounting Kit 
Leather eveready case for camera 
Flash unit. 
TDC Viewer 
Real Life Viewer 
Brumberger Viewer 





























New—VJust Arrived! 
4x5 GRAFMATIC 
FILM HOLDERS 


Fast action—news shots in sequence 
—sports—weddings— industrial se: $2 4.95 
quences. Holds 6 sheets of black and 

white or color film or both for rapid fire shooting. 
Handy automatic counter (no vey window). 


1295 Sixth Ave. (bet. 51-52 St.) New York 19, N. Y. 
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SUMMER CLEARANCE OF USED EQUIPMENT 


“ee Ile, #2 ctd. Summitar, genuine Leica 
as' 

Leica Ile, f2 ctd. $ 
Leica Ilic, £1.5 Zeiss Sonnar 

Leica 111 (F), £2 Summar....................... 
Leica D, £2 Summar lens 

35mm £3.5 ctd. Summaron wide angle 
73mm f1.9 Hektor telephoto, with filte 





135mm £4.5 Hektor, ctd., black am 
90mm £4 ctd. Elmar, chrome . 
Contax Ila, latest synchro, {2 ctd. Sonnar lens 259.50 
35mm {2.8 ctd. Zeiss Biogon wide angle 139.50 
180mm £6.3 Zeiss Tele-Tessar for Contax, focus- 
ing mount not coupled. 
Kine Exakta V, f1.9 ctd. Hugo wenger Primo- 
plan ......... , . 189.00 
Penta-Prism Viewfinder for M 53.50 
129.50 
35mm Retina ib, f2 ctd. Schneider 
synchro shutter 129.50 
35mm Retina Ila, new crank wind model, 2 
ctd. Xenon, Synchro . 149.50 
35mm Zeiss Tenax |, £3.5 Novar... ~~ aa 
35mm Zeiss Tenax th, 2.8 Tessar, 
Perfex 101, 4.5 ae Wollensak, Rf 
Perfex 55, ‘12.8 W: case 
Argus A2F, 4.5, ceeien model 
Mercury |, £3.5 lens... 
Automatic Rolleiflex, #3.5 Tessar ctd 
Automatic Rolleiflex, 3.5 Tessar, 
Solenoid installed.. 
4x4 Rolleiflex, £3.5 Tessar, Heiland oer in- 
stalled, case.. 
Rolleicord, 4.5 Triotar lens 
Flexette Reflex, 4.5 Hugo Meyer 
Prontor shutter 
Trumpflex, 4.5 Triolar lens 
Zeiss Super tkonta C, cpid. Rf., 
Tessar, case 
8 or 16 on 120 film 99.00 
Zeiss Super Ikonta A, £3.5 ctd. Tessar Synchro 
Compur Rapi 97.00 
Zeiss Super iente B, 2.8 ctd. Tessar in Syn- 
chro shutter. 169.50 
620 Kodak Sr., . 29.50 
120 Zeiss Nettar, 4.5 Tessar, compur 39.50 
620 Kodak Vigilant, 4.5 ctd. in flash shutter 
1/200 39.50 
616 Kodak Monitor, 4.5 lens, case 49.50 
616 Kodak Vigilant, f4. 4 lens, Tne 34.50 
34x47, Graflex RB B, 4.5 K.A 
3'/4x4'\/, Graflex RB ay 3.5 Tessar.. 
34x44, Ser D Graflex, {4.5 Zeiss Tessar. 
3/4x4\/, Super D Graflex, Niel 4.5 K.A.. 
4x5 Graflex RB B, f4.5 K 
2 4x3Nle Busch Pressman, or ctd. Wollensak 
aptar in Rapax, Kalart Rf, Flash 
2/4x3'/4 Busch Pressman, 3.8 Hugo Meyer in 
Compur (rim set), Kalart Rf. 
3/4x4'/g Pre- ‘Ann. Speed Gra nee Fs 5 Bal 
Tessar in rim-set Compur, RF, 9. 
4x5 Anniv. Speed Graphic, 14.7, Wed. Ektar in 
Flash Supermatic, Kalart RF, Flash 129.5 
4x5 Korona View with Graflex back. 
4x5 Graphic View w/case 
4x5 Grover View w/case, brand new.. 
5x7 Korona View 
8x10 Korona View .. 
8x10 Ansco Universal, d ft 
8x10 B&J Commercial View, brand new. 


MOVIE CAMERAS 


8mm Keystone K-22, 2.5 ctd.. 

8mm Cine Kodak Magazine 8, f1.9 ctd.. 

8mm Briskin Magazine 8, 2.5 ctd 

8mm Revere 55, 2.8 ctd. lens 

8mm Bell & Howell Tri-8, £2.5 ctd., 
turret, direct focusing 

lémm Cine Kodak Magazine 16, f1.9.. 

lémm Cine Kodak Model K, f1.9, case 


MOVIE PROJECTORS 


8mm Revere 85 Deluxe, ome nee 
8mm Keystone R-8, 500 W. 

lémm Kodak Kodascope 16-10, « 
lémm Repeater Kodascope G 

lémm Keystone A-82, 750 watts 











149.50 
169.50 


79.50 
54.50 


Heiland 





29.50 
3.5 Zeiss 











69.75 
109.00 
115.00 








ARE YOU ON OUR MAILING LIST? 


PLEASE SAY YOU 





MOST VERSATILE CAMERA IN THE WORLD 


EXAKTA 


Now two cameras in one with interchange- 

able waist-level and eye-level viewfinders!!! 

Supplied with waist-level finder and: 

#3.5 coated Zeiss Tessar lens.............. $199.50 

#1.9 coated Hugo Meyer Primoplian...... 240.00 
coated Zeiss Biotar se ey : 

Penta-Prism Eye-Level Viewfinde 


A SWELL SWAP. DEAL! 


Swap your older model Kine Exakta for a brand 
new latest Kine Exakta V for only $99. 50* 


*with your older model in good condition subject 
to inspection. You keep your lens. It will fit the 
new camera perfectly. Trade is box for box only. 


Save up to $40.00 On 
KINE EXAKTA LENSES 


40mm £4.5 coated Hugo Meyer —_ a +4 
Heliopian. (R $99.50) 0 

i .5 coat Schneider isogon w - ae cote 
ens 


SCHNEIDER TELEPHOTO LewSes 
for Kine Exakta 

ted Xenar. $64.50 
ted Xenar 69.50 
135mm £3.5 ted Xenar 74.50 
All brand new coated lenses, factory built for 
the Kine Exakta—fit ali models. Here are values 
up to $99.50 











105mm 3.5 
135mm 4.5 

















Save with Us in this Special Buy 


127mm £4.5 CTD. WOLLENSAK RAPTAR 


We're passing alon — to you this terrific 
—— made possible by the alertness of 

our buyer to a real value. 

For any 34x44, 9x12cm, or 4x5 Press 

camera. 

127mm 4.5 coated Wollensak Raptar in 

oo shutter—speeds from 1 sec. to 


% Qa, 
List price . 
$54.41 


CAMERA 
PLACE 
SPECIAL 
$39.95* 


*limited quantity only 


—--------------4 


AIR MAIL TODAY 


CAMERA PLACE INC. 
| 1295 Sixth Ave., N. Y. 19 
Plaza 7-1366 
| (1) Check or Money Order 
| (J Cash (please send Registered Mail) 
| (0 Deposit for C.0.D. 
| Please send at once: 
| 
I 
| 





| would like to trade: 





Please send information on... 








ADDRESS 





ZONE......STATE 


bit addcenat an dsad imindnondmanas 
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PROTECT YOUR 
TRANSPARENCIES ! 


BIND THEM 
IN GLASS THIS 
FAST, EASY WAY! 


eT 
$520 


COMPCO SLIDE BINDER 


Don’t take chances with your valuable 
color transparencies—mount them in 
glass slides with Compco’s new Slide 
Binder Model 142! The most econom- 
ical way to bind slides, it works fast and 
accurately, holding glasses and mask in 
exact alignment while tape edging = 
applied. Takes slides from 2” x 2” 

3%" x 4%”, including stereo Pa 
Baked-on hammertone gray enamel 
finish. Stereo attachment Model 146 
available for binding stereo slides. 


SLIDE COVER GLASS 


Clear, carefully made, 
micro-thin glass. 2”x2", 
2%4"x2%", and 3%"x4” 
sizes in handy boxes. 


Plastic-coated, opaque 

stock. Clean cut openings 

prevent blurred borders when 
projected. Equipped with tabs that 
perfectly center transparency. 


COMPLETE 
SLIDE BINDING KITS 


Kits for every need. One type, in two 
sizes, contains Slide Binder, cover glass, 
masks, and tape. Another type, in two 
sizes, has cover glass and masks. Buy 
by the kit and save! 


At your dealer 


lele) t-te] 7: Bile), | 


t. Paul Ave 
190 47 


Manufacturers of Fine Photographic 
Equipment Since 1932 





COFFEE BREAK with the editors 





(IM) PERMANENT PHOTOGRAPHERe ee 


When Edward J. Milla started work- 
ing as a doorboy at New York’s Metro- 
politan Museum of Art, he was told 
that there would be a two-week trial 
period. He still hasn’t been officially 
notified that he was hired. Yet in a 
quiet little corner room on the first 
floor of the museum there is now hang- 
ing a pictorial review of Milla’s career 
as chief photographer for the museum 
in recognition of a half century of serv- 
ice and thirty-three years as chief of a 
department which has photographed 
everything from mummies to manne- 


METROPOLITAN MUSEUM OF ART 


Milla started at the bottom 


quins. Milla’s file has over 400,000 neg- 
atives including photographs of every 
single work of art at the museum. 
Quite good, for a man who was never 
actually hired. 


WHAT'LL Y'HAVE? e e e 


For a number of months now, 
MODERN has been running shooting 
scripts for movie makers in each issue 
covering a variety of subjects. This 
month, Miriam Raeburn tackles a pret- 
ty hot subject, “Beating the Heat.” 

We'd like to know what particular 
subjects you’d like to see covered in 
future movie scripts. If there are any 
with which you have been having con- 
tinuity trouble let us know and we'll sic 
Miriam on ’em. 


FASS MAN WITH A BOLSEY e e e 


A number of months ago, MODERN 
presented two movie articles by Sam- 
uel Fass. Each time we ran into him 
on business and he wasn’t deep in the 
meshes of the latest movie equipment 
gadget, he was running around looking 
for interesting subjects with a Bolsey 


PLEASE SAY YOU SAW IT IN MODERN 


slung around his neck. Since the re- 
quests for a definitive story on. the 
Bolsey cameras had been mounting, we 
stopped him one day and asked him to 
tackle the job of writing the Bolsey 
article. Sam Fass has been taking pic- 
tures for a good many years and with 
a number of different cameras. What 
he says about the Bolsey (page 42) 
makes interesting reading. 


ANYONE INTERESTED? e e e 


One of the major complaints about 
stereo photography is that it’s general- 
ly necessary to use a special viewer or 
projector to see the pictures in three 
dimension. 

But did you know that many per- 
sons have the ability to hold the two 
photographs making a stereo pair in 
their hand and by relaxing their eyes 
fuse the two pictures into one stereo 
shot? 

After learning this little trick, stereo 
pictures can be seen when printed in 
a magazine or when looking at a stereo 
pair made for a viewer or projector. 
Would you like to learn how to do it? 
If enough readers are interested, we’ll 
let our stereo expert, Julius Kaiser, 
teach you. He spent an hour with us 
last week and we've been seeing stereo 
shots without a viewer ever since. 


JUST DESSERTS e @ e 


Most camera fans will be surprised 
to hear that cheesecake is an edible 
pastry. Many may reason that this 
particular dessert was called after the 
photography of the same name but a 
jury of six pastry chiefs assure us that 
the edible type came first. It is rumored 
that either Fox Talbot or Daguerre ate 


++.» personally, we prefer Grable 


a cheesecake before embarking on the 
discovery of the photographic process 
—so that ought to cinch it for the chef 
department. 

Photographers Peter Gowland and 
Martin Munkacsi, who let the pro and 
anti cheesecakes fly at each other this 

(Continued on page 16) 
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YOU TOO 

CAN MAKE 
OUTSTANDING 
PHOTOFLASH 
PICTURES 


For Better 
Pictures Every Time 
Use WESTINGHOUSE Sage : ‘ 
Photeflash Bulbs 4» Raccoons obligingly posed for Harold 4» The girl looking at flowers was taken by 
te e Moore, of Highland, Ohio, who used a Ruth F. Bushman, of Philadelphia, with a 


Rolleiflex at f.16 and 1/250th. The raccoons 4" x 5" Graflex at f.16 and a 200th using 
were caged, but still active. two #31 photoflash bulbs. 


Animals or children, both active and restless, require speed of decision. Yet, 
this speed should not be allowed to lessen photographic care and precision. 


The raccoons have sharpness and good composition plus lighting contrast to 
emphasize their natural charm. The composition resulted from careful 
cropping; the lighting came from a single #5 bulb near the camera. A low 
camera, plus two lights were used for the picture of the girl; one bulb was 
high and in front, the other, low and deflected for side-lighting contrast. 


Certainty and control are paramount in picture making: For dependability 
and sureness, get Westinghouse lamps for all darkroom and photographic 
needs. There are no better lamps than Westinghouse. 


you CAN BE SURE...i1F «Westinghouse 
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REVERE 8mm 
CINE GRAPHIC 


ENLARGER VIEWER 


Complete with kit for 


making enlarged prints 


Reg. $47.50 
SPECIAL $34.95 
% > 
Brand New Somco F2.5 
coated lens for above enlarger 


SPECIAL $12.50 


REVERE 16mm 
CINE GRAPHIC 
ENLARGER VIEWER 


Complete with kit for making 
enlarged prints (no lens) 


Reg. $49.50 SPECIAL $35.95 


KALART *BC 
MULTIFLASH UNIT 


h « 


SPECIAL $9.95 


Reg. $15.95 SPECIAL $10.95 


SPECIAL $19.95 


Sau $75.25 on 


NEW. 35mm KODAK 
RETINA II B 


CASE 


$7.50 


Reg. $197.95 SPECIAL $124.50 


1951 Model KODAK RETINA Il A 


with new transport lever and 
automatic cocking 


«= R 


Would be $225.00 SPECIAL $142.50 
WITH SCHNEIDER XENON F2 LENS... $155.00 
CASE... $7.50 


> $130.5 4 5; <a 
LEICA MC © 


hie $350 OO SPECIAL $21 9.50 
Leather Case $8.50 


GEISS-KONTAKT PO 
th of 0 cond $19.75 
r ] d at $8 95 


above 


VE FLASH 


YOUR CHOICE OF GENUINE LEICA LENSES, $87.50 


FEDERAL Model 269 
“STORE AWAY” 
ENLARGER 


for negatives from minia- 
ture to 2% x 3%”, complete 
with F6.3 lens. 


SPECIAL $33.50 


(Shopworn) 


Reg. $44.50 





BRAND NEW 
FEDERAL 
288 ENLARGER 


for negatives up to 2% x 3%” 
Includes F7.9 lens 
Reg. $32.90 


SPECIAL $25.95 





ROLLEX 
FOLDING CAMERA 


ony $975 


@ Takes large 2% x 3% pictures 
© Comparable to cameras costing 
twice as much 





Save 8.50 on 
2% x 3%” Roll Flim 


BOWER “— 
CAMERA 


@ Schneider F4.5 coated lens in Vario shutter 
@ Built-in flash 
@ Speeds of 1/25th to 1/200th 


Camera Reg. $34.50 
Kalart Flash Gun . 8.95 


Total Price $43.45 


SPECIAL — BOTH OnLy $3495 








USED CAMERAS 


Every camera is sold with a 15 day-free trial offer. All are guaranteed 
mechanically perfect by Abe Cohen’s Exchange. Your old camera 


accepted in trade. 
35mm CAMERAS 





Kodak 35 F5.6 lens. 

Kodak 35 R.F., F3.5 lens, case. 

Argus A2, coated F4.5 lens, case L.N 
Argus C, F3.5, range finder, case. 
Universal Mercury |, F3.5 lens. 
Universal Mercury Il, ctd. F3.5, case 
Robot Ii, Zeiss Biotar F2 lens, case. 
Minox II. F3.5 lens, case & chain L.N 
Vokar li, ctd. F2.8, cpid. R.F., case 
Retina I, Schneider F2, R. F 
Retina Il A, Coated Schneider F2, R.F., L.N 

Retina || B, Coated Schneider F2, built in flash, coupled R.F. new..... 
Retina | A, with new transport lever, ctd. F2, built in flash, new..... 
Same as above with Schneider Xenon F2 lens, new. 

Leica Model D, Elmar F3.5, R.F., c 
Leica Il C, ctd. Summitar F2 lens, L.N 
Leica Il! C, ctd. Zeiss Sonnar F1.5 lens, L.N 
Leica Ill F, latest, coated Summitar F2, L.N 
Contax |, slow speeds, Sonnar F1.5, case. 
























































ca 
Contax II A, latest, T coated Sonnar F1.5, L.N 


PRESS AND VIEW CAMERAS 


2% x 3% Plaubel Makina III, Anticomar F2.9 lens, built in flash, coupled range 
finder, includes focusing panel, 9 holders, film pack a. roll holder, 2 
filters, proxar lens, flash gun, excellent condition................... 

2% x 3% Busch Pressman, Skopar F4.5, Compur. 

6 x 9 cm. Zeiss Maximar A, Tessar F4.5, Kalart R.F. 

3% x 4% Anniv. Speed Graphic, Tessar F4.5, Compur, R.F. gun. 

3% x 4% Pacemaker Crown Graphic, ctd. Optar 47, Graphex full Synchro Shutter, 
holder, F.P.A. (Graphic Back) new. 

3% x 4¥Y%4 Pacemaker Speed Graphic, ronal Optar F4.7 lens, Graphex Full Synchro, 
Kalart R.F., F.P.A. (Graphic Back) ni 2 

4x5B& J Press Camera, 5” Ektar F4.7 etd Flash Shutter.. 1 

4 x 5 Pacemaker Speed Graphic, 6” Ektar F4.5 coated lens, Graflex Solenoid, 
(Graphic Back) new. 2 

4x 5 Busch Pressman, 5” Raptar F4.7 ctd. lens, Rapax Shutter, new 

4x 5 Kodak Master View, 742” Raptar F4.5 coated lens, Alphax Shutter, case, . 























jopworn 
4x 5 Korona View, B & L F6.3 lens in shutter, case, holders 


ROLL FILM CAMERAS 


Kodak Medalist 1, ctd. Ektar F3.5, case. 
Kodak Medalist II, ctd. Ektar F3.5. case L.N.......... 
Six 20 Kodak Tourist, F4.5, flash shutter, case L.N............. 

Six 20 Kodak Vigilant, F6.3 lens 

Six 20 Tourist, ctd. F4.5 flash 800 shutter, case L.N. 

Six 16 Kodak Monitor, F4.5 lens. 

Six 16 Kodak Jr., F6.3 lens, case...... 

Zeiss Super tkonta A, Tessar F3.5, compur rapid, L.N........ 

Zeiss Super Ikonta B, Tessar F2.8 (2 window) case 

Zeiss Super Ikonta B, Tessar F2.8 (1 window) case. 

Zeiss Super Ikonta BX, Tessar F2.8, Case LN.............cccsccecssesssneeesseesnereee 
Zeiss Super Ikonta C, Tessar F4.5, case 


REFLEX CAMERAS 


35mm Kine Exakta, ctd. Tessar F3.5, LN 

35mm Praktiflex, ctd. Zeiss Biotar F2, LN. 

2% x 2%” Companion Reflex, oy oo Compur, case 
Kodak Reflex II, coated F3.5, c: 
Ciroflex D. ctd. F3.5 lens, Seachee bn case, flash gun, L.N.. 
Ansco Reflex, coated F3.5, Synchro —— filter set, gun, case LN. 
Zeiss Ikoflex II A, ctd. Tessar F3.5, case L 
Standard Rolleiflex, Tessar F3.5. case. 
Automatic Rolleiflex, Tessar F3.5, case 
Rolleicord |i, F3.5 lens, Compur, case. 
Automatic Rolleiflex Il, ctd. Xenar F3.5, — back, case L.N 
3% x 4% R.B. Auto Graflex. B & L F4.5 ler 
4x 5R.B. Ser. D. Graflex, B & L F4.5 lens 
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2% x3V%e or 1% x 2% 
ZEISS SUPER IKONTA C 
(Latest 1951 model) 


With coated Tessar F3.5 lens, compur rapid 
shutter, coupled range finder, built-in flash. 


Reg. $186.00 specia, SIBTSO 
(used) 





THE HOUSE OF PHOTOGRAPHIC VALUES 


BE COHEN’S EXCHANGE, inc 


NEW YORK 7, N. Y. 


FULTON STREET 


PLEASE SAY YOU SAW IT IN MODERN 


Brand New Registered Model 
LEICA TT] F (less lens) 


includes guarantee and import registry card 
* Built-in flash synchronization 
* Automatic synchronizing dial 
* film speed indicator 


ONLY $97.50 and your present LEICA [11 C* (less lens) 
*Subject to our inspection 
Send in your camera today for a quick O.K. 


TRADES 
We're offering especially high trade 
ins for all your old equipment. Drop 
us a card immediately. You'll receive 
a prompt answer with an offer which 
might be enough to pay for the new 
equipment you want 





MoperN PHOTOGRAPHY 


This marks 42 years that Abe Cohen's Exchange has 
served the public with the finest in photographic equip- 
ment at the lowest possible price. And to celebrate we're 


, drastically reducing prices on thousands of new and used 


cameras, enlargers, accessories, projectors and lens. Just 
a few of the items are listed below. Write for what you 


don't see listed. Help us to celebrate our birthday and 


save yourself loads of money at the same time 


NEW ACCESSORIES 


Save up to 70% on these fine new accessories. Many are 
reduced below cost. Supply is limited so order today. 


2% x 3% Graflex cut film holders. 


Reg. 
$ 5.45 





Star D Metal Tripod with Pan Tilt head. 


19.45 





4 Section Metal Tripod 


4.95 





2 x 2” Metal Slide File (100 slides) 


2.95 





U 500 2 x 2” Slide File (510 slides) 


13.50 





Leather compartment Gadgit Bag 10 x 14 x 4 with zipper. 
2% x 3% Graphic Vulcanoid Case 


14.95 
14.50 








Plastic Gadgit bag, large size 
Plastic Gadgit bag, small. 


~ 1295 


2.95 





Spira adjustable roll film tank. 





Kodak Brownie Safelight lamp Model D 
Kodapods (for attaching camera to tree or fence). 
5 x 7 Stainless Steel trays. 





8 x 10 OK Enamel trays 








10 x 12 OK Enamel trays. 
11 x 14 OK Enamel trays. 


3.45 
4.50 
3.50 
1.25 
1.75 
2.20 
2.95 





14 x 17 OK Enamel trays 


5.00 





16 x 20 OK Enamel trays. 


6.68 





1.25 





32 oz. Enamel Graduates 
64 oz. Enamel Graduates. 


2.95 





1 Gallon Enamel Graduates. 


4.50 





3.20 





See Sharp (for Enlarging) 
FR Plastic Print tongs per pair 





Kodak Washing A bly 


58 
2.25 











3% x 4% Printing Frame. 


1.50 





Lee Duplex Double Dryer (10 x 14) 
8 x 10” Photrix Print Washer. 
11 x 14” Photrix Print Washer 


Special 
4.34 
7.95 





Automatic Electric Timer for Enlarger. 


13.50 
14.95 





Morse M 45 Print Straightener 
Large 8 x 10 Changing Bag 


10.35 





Compact-0-Lite complete with 4 reflector floods & Case 


9.95 





Mendelsohn Speedgun Jr. 
Electric slide Viewer (2 x 2” & 24% x 2%”) 
Empire Pan Tilt head 


6.50 
4.45 





Baia 8 or 16mm Editor Complete 


54.75 





24.50 





Mansfield 8mm Editor Complete. 
Franklin 16mm sewind arms 


12.50 





12 reel, 8mm Storage case 


3.50 





15.95 





16 reel, 16mm Storage case. 
30 x 40” Beaded Screen with tripod 


12.50 





Super Nooky (Japanese) Close up R.F. for Leica 

6 x 9 cm. German single metal film holders... 

9 x 12 cm. German single metal film holders. 

6 x 9 cm. German film pack adapters. 

9 x 12 cm. German film pack adapters.. 

6x 9 or 9x 12 cm. German focusing panels 

#120 Roll holders (German) for 6 x 9 or 9 x 12 Cameras 


cose SOD 


. Special 
. Special 
. Special 


..ea. Special 
ea, Special 


ea 


. Special 


NEW 2% x 3%” 


SiX 20 
KODAK 


@ tourist 


Sele ‘with F8.8 lens, flash shutter 
“an Reg. $38.50 SPECIAL $29.75 
3.95 
2.35 
10.00 
10.95 
8.50 
8.95 
1.95 
1.47 
2.98 
1.95 
38 
58 
1.25 
1.98 
3.95 
4.95 
98 
1.95 
3.25 
98 
39 
1.49 
39 
10.95 
3.37 
5.90 
6.50 
6.95 
8.75 
18.95 
4.90 
4.95 





Save #22.50 
New 2% x2%" 
_ VOIGTLANDER 
BABY BESSA 66 
with coated Vaskar F4.5 lens in compur 
rapid shutter. Speeds from 1 sec. to 1/500th 
Formerly $60.00 SPECIAL $37.50 


limited Quantity 
With coated Scopar F3.5 lens 
in Compur rapid shutter 


Formerly $65.00 SPECIAL $47.50 





mil 
Brand New 35mm 

Single Lens Reflex 

> KINE EXAKTA 


* Plus Leather Eveready Case 


With speeds from 12 seconds to 1 / 1000th. 
Built in flash synchronization... plus a host 
of exclusive features. 


With T coated Zeiss Tessar $ 50 
F2.{ ‘ens. Reg. $189.50 Special 139 





Yew LGHTWEIGHT MODEL 


MINOX Il 
Reg. $117.50 *6 7.50 pe. 


with case and measuring chain 
* F3.5 coated lens 
3.25 * Built-in filters 
39.50 * Speeds 2 second to 1/1000th 
16.95 * Focuses from 8” to infinity 


3.95 
2.10 
8.95 
8.95 
14.95 
1.59 
1.69 
3.50 
3.75 
3.25 
9.95 








Save 145.00 on P 
CONTAX Il A (latest synchro model) .)** 
with T coated Sonnar F2 lens 
Reg. $405.00 SPECIAL $259.50 
(used but like new) 


Leather Eveready Case $10.00 


35mm T etd. Zeiss Biogon F2.8 wi 
Contax 1, Hor 111, LN Reg. i230. cen $i3es0 


LENSES F 
{poth in lightwe 
a5 mm 
Reg. $289 
135 mm T cool 
Reg. $198 


CAMERAS WANTED 
We nee 


we'll go high to get them. Our tr 


d used cameras badly and 


im or cash prices will amaze yo 


vs o cord and tell us what you 


Avcust, 1951 


« 


ight 


ot 
Pi 


OR CONTAX 


chrome moun!) 


4 Sonnor F2 LN. 

ECIAL $159.50 
ed Sonnor F4 1. N. 
SPECIAL 


NEW World Famous 
SCHUTZ KASSEL BINOCULARS 


Lightweight coated German binoculars with 
central focusing. All include case, shoulder 
strap and neck strap. 


SALE 
$44.50 

49.50 

69.50 

89.50 

89.50 

89.50 
All plus 20% Fed. Excise Tox 


Abe Cohen's Exchange carries a complete 
stock of fine glasses starting as low as $10.95. 


$119.50 








ALL ITEMS SHIPPED F.O.B., N. Y. 
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AVS 


SPECIAL $24.00 


8mm CINEMASTER Il 
MOVIE CAMERA 
* Coated F1.9 lens in 
focusing mount 
* Built-in exposure colculator 
* Three speeds, 16, 24 and 32 
frames per second 
* Uses standard Kodak film 
Migs. list price $96.75 
SPECIAL $48.38 
With coated F2.5 lens in focusing mount 
Mfgs. list price $66.95 SPECIAL $35.75 


== 
ROAMER Ii 
2% x 3%" 





N NO %Q$§ 3 





* Shutter speeds from 1/25 to 1/200th 
* Uses standard 120 or 620 fim 
Mfgs. list price $48.00 
SPECIAL $24.00 


Save $32.50 
35mm BUCCANEER : 
—9 With coated F3.5 jens 
Mfgs. list price $65.00 


speciar $3250 


© Coupled range finder 
© Speeds to 1/300th 














Superiux F1.6 
projection lens 
Mtgs. list price $115.00 
























































Begin with an 
ELGEET 38mm #:1.5 
Telephoto Lens 


Here's a lens that lets you take 
telephoto shots you never before 
thought possible—a lens so fast you 
can even use it indoors under the 
most difficult lighting conditions. 

The matchless quality of its five 
element lens system gives you 
brilliant, sparkling color shots at 
3X magnification—puts you in the 
ring, on the stage, gives you un- 
posed, natural looking close-ups. 

The ELGEET 38mm f:1.5 Cine- 
Tel® Telephoto Lens is available in 
models to fit all 8mm cameras. And 
it's priced lower than any other lens 
of comparable speed and quality. 
See it at your dealers today! Only 
$69.55 (tax included). 


To help you get Pictures 
you'll really be proud of, 
send for the free book- 
let, "Exciting Movies 
With Elgeet Lenses.” 


Elgecet OPTICAL Pict 


73 ATLANTIC AVE., ROCHESTER 11, N.Y. 





MAKERS OF 


She Warlds Finest tenses 
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COFFEE BREAK 
(Continued from page 12) 


month (pages 56 and 57) stick strictly 
to the photographic definitions, but we 
thought you might like to see what an 
edible cheesecake looks like. Person- 
ally we... well, everyone to his own 
taste. 


FURTHER EXPLANATION DEPT. e @ e 
Fred Lyon (see page 37) gives the 
following explanation of why he left 
New York to return to a permanent 
home in California: 
“When you come to New York to 
work, you say to yourself ‘Who are all 





Lyon answers a MODERN question 


those odd people walking down the 
street talking to themselves?’ A few 
months later, you are walking down 
the street and you look up to see a guy 
talking to himself. Then you realize 
you’re looking in a mirror—and it’s 
time to go home.” 


MORE MOVIES e e e 


Photographers who don’t own movie 
cameras usually come to the movie sec- 
tion in a photographic magazine and 
quickly turn the pages to the next sec- 
tion. Beginning in this issue, we think 
every photographer will find interest- 
ing material in MODERN’s film pages. 
We will increase our coverage of the 
making of home movies but we’re also 
adding photographic reviews of films 
you’ll soon be seeing in your neighbor- 
hood movie theaters, articles by pro- 
fessional photographers on how they 
made their films and stories on inter- 
esting personalities in the professional 
film-making world. 


IN GLASS HOUSES, YOU DON'T e e e 


Ever feel like throwing a stone 
through a large plate-glass window? 
Everyone (?) sooner or later has an 
urge along this line but few ever get 
a chance to give in to their hidden 
desire. But movie maker Ty Cotta took 
the chance. For years he had been told 
and had read about the musts of film- 
ing—tripods, slow pans and tilts, 


PLEASE SAY YOU SAW IT IN MODERN 





handle the camera with extreme care, 
and so on. One day he picked up the 
stone and threw it right through the 
movie rule book. In “Nuts to Movie 
Making Rules” (page 80) you’ll learn 
how to violate the rules and come up 
with some very interesting footage. 
There'll be more next month. 


A RAFT OF REASONS e e e 


Nobody is very surprised to hear 
that Hollywood has turned a best-sell- 
ing book into a popular movie. Thor 
Heyerdahl, author of Kon-Tiki, turned 
the tables. He shot the movie first, then 
wrote the book. To make things a bit 
stranger, the book became a best seller 
before the movie was released. 

How Heyerdahl filmed his 101 days 
on a flimsy raft in the Pacific is told 
by the author on page 78 but our fa- 
vorite story concerning Kon-Tiki hap- 
pened here in the office. While editing 
the Heyerdahl story, we read Heyer- 
dahl’s book. It was borrowed from us 
by our editorial assistant. A few min- 
utes after she and the book slipped 
from our office, both were back. A 
wide-eyed expression was worn by one. 
Declared she: Do you mean to sit there 
and tell me that they stayed on that 
raft on purpose ? 


A PHOTOGRAPHER'S TAIL e e e 


Are photographers barking up the 
wrong tree? We shutter to think of it 
but we’re certain that this camera wag 
is going to the dogs—or at least came 
from thence. 

Our particular friend, shown here, 
had his day recently—but before the 
camera, not behind it. Twenty-year-old 
John Bright of Summersville, West 
Virginia, was behind the camera this 
time. His results and how he obtained 
them appear on page 52. Both Bright 





JOHN BRICHT 


at his post... 


and his subject reported they were dog 
tired after the day’s shooting. Person- 
ally we think the pictures are a howl. 
We were going to say they were the 
cat’s meow and run, but we changed 
our mind. 
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The 35MM 


VITESSA 





It’s just as easy to shop Willoughbys by mail as it is if you lived next: 
door. Thousands of customers from all over the world have found that 
in addition to fully guaranteed photographic equipment at rock- 
bottom prices, they have obtained these plus factors: 







@ Exceptional values due to our tremendous purchasing power! 
@ 10-day money-back guarantees! 

®@ Top trade-in allowances! 

© Free expert advice! 








© Prompt shipments and complete satisfaction or your 
money refunded without question! 





















with the ULTRON F2 LENS 
that is making photo history 
— 
in Compur Rapid Shutter 


Amazing is a mild word for this revo- 
lutionary 35mm Vitessa. You simply 
press a button and the protecting doors 
swing open .. . and with a snap of the 
wrist the lens glides forward instantly 
into taking position. 

Pressing down the tall plunger trans- 
ports the film, counts the exposure and 
winds the shutter ready for exposure. 
The viewfinder and rangefinder are 
combined in one eye-piece for greater 
convenience. 

Additional features include parallax 
correction, double exposure preven- 
tion, built-in flash ge cg 

cratch-proof pressure plate, a 

ek fom 1 and to 1/500 and 


bulb. $3 5950 
Carrying Case $10.50 













110 West 32nd Street © 113 West 31st Street 
New York 1, N. Y. © LOngacre 4-1600 





Outstanding value in America’s Reflex Cameras 





ivo-Tlex 


Fast, accurate, easy to use 


You simply look into the ground glass and the 
picture you see framed there is exactly what you'll 
get in the finished print. A twist of the knob 
brings the image to razor-sharp focus. Then just 
click the shutter and you'll get perfect results. Has 
F3.5 lens in Alphax Shutter and takes 12 pictures 
on a roll of 120 film. 


$7698 Carrying Case $8.50 








with Color-Heliar F3.5 Lens............ eee $45 250 


Also available with Color-Skopar F3.5 Lens.. $ q 1§e°0 
Eveready Carrying Case $8.50 
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SENSATIONAL VYotgdlinder 24" x 3V4" 
RANGEFINDER BESSA II 













Every part, from rangefinder to trigger 
shutter release, is built right into this 
streamlined camera. All controls are 
tight at your fingertips. Extra-fast lens 
permits excellent pictures under normal 
indoor lighting conditions and even 
theatre and night photos can be taken 
without flash-gun. The world-famous 
Voigtlander lens is scientifically coated 
for even greater efficiency. 























RANGEFINDER BESSA Il HAS AMONG ITS OTHER FEATURES: 

© Combined viewfinder and rangefinder © Flash Synchronization built-in. 

“ ne 8 “anh again baie. ® Streamlined for easy handling. 
® Rich Satin Chrome finish. 


© New Compur Rapid Shutter. Speeds 1 
sec. to 1/400 second. © Genuine leather covering. 
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Choose a camera or accessories from these 
pages, or write us if you have any other 
special equipment in mind. We will answer 





your letter promptly, and if what you want 
is available anywhere, chances are that we 
have it. If you’re a native New Yorker come 
in and see our newly enlarged store .. . 
the largest in the world; if not, order by mail 
now for personalized attention. 


35mm 


VITO Ill 


with Rangefinder and the 
New Ultron F2 Coated Lens 


Save film! 
in Flash Compur Rapid Shut- 
Save pieturee! ter designed for sharper and 
clearer pictures IN COLOR or 
Ss your tempor! BLACK and WHITE. 
For those who prefer a FINE pocket-size camera, here’s « com- 
pact, strikingly handsome, high precision coupled rangefinder 


camera that has many features including: 
C a eo a G $ ® New Voigtlander combined rangefinder- $] 595° 





| memes 





WITH THIS EASY-TO-USE 


viewfinder. 












¢ CELL « Me a pe shutter to 1/500 second with Qnnine Gun 

LECTRI vilt-in flash synchronization. 

— . © An automatic double interlock picture counter, $10.50 
EXPOSURE depth-of-field scale, zone focus settings. 

> METER 








DOUBLE THE FUN WITH YOUR MOVIE CAMERA 


+9495 


by using a 


3 INCH MEYER 
Opticraft 
F2.9 TRIOPLAN 





Complete with leather case 


ly sure and front and rear lens caps 
il tell you that the on : 

Any professional Ww you wont on your negative Telephoto Lens $Q50 
ee yre meter.--@ good one! T ‘ ’ 

is to use an expos! ‘ +. that tells you Will enable you to capture those precious candid pictures of the children 
CHRONOS is on automatic brain 


. — as they are busy playing; take rare and exciting shots of sportin: 
I by simply pointing ig 
exactly how to set y 


the photo electric cell at your subject and then events; etc. Can be used on practically any 16mm Movie Camera. 


turning the EASY-TO-READ DIAL. 


No more under-exposure OF ee HUGO MEYER 
ae 


cgaatt awe ot WY POCKET RANGE FINDER 
ang cxmonos. It has all of these sensationa' 








features: A handy instrument for measuring distance 
FEATHER LIGHT—weighs «mere two — May be mounted on the 
€ sas. 
~-PROOF—but very sensitive. camera or held in the 
s yeane’ $4 sry ta watch pocket or shirt pocket hand, and used indoors 
e HANDY -ca 


as well as outdoors. 
watch. Measures distance ac- 
curately. Calibrated in 


or wear like a wrist 


SIMPLE—easy to-read dial gives full information. 
+ _ Jo 


; feet or meters. When 
. INEXPENSIVE- for a high-precision citi welt iat 
exposure meter. you prefer. 
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AUTOMATIC 


(Rolleisiex 











No greater satisfaction than to discover that the camera you 
purchased is everything you ever hoped for . . . a camera 

that gives you complete mastery over any photographic 
situation . . . one which is a boost to your pride because it is so 
widely used by foremost workers. 

This complete satisfaction can be yours by a little planning 
before you make your purchase! 

Just write down all the things you might expect in a camera; 
such as quick loading and film transport—sharp, easy focusing— 
lens and shutter equipment, etc. Also list all the types 

of work you will want to do; from fast-action shooting to 
indoor portraiture. 

Then buy the camera that exactly matches your specifications. 
You'll find yourself the proud owner of automatic 
ROLLEIFLEX.. . the camera that does so many things, so well. 
See it at your dealer's today. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: P 0 N D ER BE S T, IN C e 


1230 So. Grand Ave., Los Angeles 15, Cal. 
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8MM TELEPHOTO— $] 4:95 
WIDEANGLE SET 


The biggest bargain In lenses ever offered! Yes, 
you get BOTH, the telephoto and the wideangle 
lens, for your 8mm movie camera at the an- 
precedented low price of $14.95—a tiny frac- 
tion of the regular price at which thousands 
were (and are still being) sold. Made by 
one of the best known manufacturers in the 
auxiliary lens field, these lenses are available for all 
Revere, Keystone, DeJur, Franklin, Universal and many 
B&H cameras. 
The telephoto quadruples the size of the sub- 
ject on your film, cuts effective distance right 
into half! The wideangle covers more than twice 
the area your normal lens does! Both lenses 
slip over or screw into your present lens, are 
instantly removable. Don’t miss this unusual 
opportunity to widen the scope of your movie 
camera. State what camera and lens you have when 
ordering. 


Just arrived from Germany! 


iJ e 

Praezisa Rangefinder $3.95 
Truty, a quality instrament. Employs the superior 
super-imposed (Leica-type) image system for easy 
and accurate focusing from two feet to infinity! 
All-metal construction, external adjustment screw, 
modern styling—the Praezisa requires comparison 
with domestic rangefinders costing three times as 
much to be fully appreciated! 

Leather Case 75c additional. 


3-Drawer 


2x2” SLIDEFILE $6.95 


Truly a great value! Beautifully leath- 
erette-covered plywood, a carrying han- 
die, door for dustproof storage of 
three drawers! Your choice of slot (in- 
dividual) or sequence filing (specify 
which you prefer). Slotted drawers 
accommodate each up to 300 redi- 
mounts or 100 glassslides. Sequence 
drawers have provision for tabs, ideal for group filing 
(automatic slidechangers!), hold up to 360 redimounts or 
150 glassslides each. 
Shipping Weight 4 lbs. 


CRAIG PAN & 


— § TILT TOP $8.75 


No ——— amateur or professional will want to . 
this buy! Famous Craig-Thalhammer tripod head 
calibrated In degrees of rotation—has ‘“‘instant-on ies" 
234” in diameter—extra long handle for guiding camera 
and locking tilting action. Reg. $17.50 


Shipping Weight 3 lbs. 


WALNUT TRIPOD, government surplus, with 
brass fittings, ay oy a 15%” 
package when disassembled, an 

cnusual value at $5.79 
COMBINATION OFFER: Walnet Tripod and 
Craig Pan & _ Top, both at 1/3 less 
than the value of the Craig 

alone $1 1.67 
Shipping Weights, Tripod 6 lbs., Com- 

bination 8 lbs. 





40” CABLE RELEASE $1.25 


Here is your opportunity to obtain an extra long 
cable release for your camera—at almost one 
third of the usual price and for pennies more than 
a short release. State what comera you have 
when ordering. Any length, Leica model 25c extra. 
| Other Cable Releases, for Compur and Kodak- 
a type shutters: 4” 25c 7” 35¢ 10” 45¢ 
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Cable Releases, with setscrews (for time ex- 
posures on B), for Compur, Prontor, Kodak, 
Wollensak shutters: 10” 75¢ 40” $1.75 








SUNRAY ENLARGER $9.95 
with lens and case 
A compact, portable 35mm te 2'%x3'% en- 
larger, ideally suited for the beginner with 
a limited budget. Complete with bulb, lens, 
negative holder, ready for use and instantly 
<=> fisassembied and stored In the handy carry- 
Sa Ing case. 


FREE: ARGEE PRINT WASHER, worth $3.30. Works 
in any tray 5x7 or larger. 
Shipping Wesght 10 Jes. 


EXTREME CLOSE-UP STAND $3.95 
One of the most useful gadgets we have 
ever seen! Whether you own a 35mm,  — 
24%x2% or a small folding camera (up 
te 214x314), you can now take clese- 
aps of coins, Insects, stamps, flowers or 
any other small object with the simplicity 
of a snapshot of the baby! Camera Is 
automatically centered, no need te watch 
parallax. Doctors, clinical workers, dentists, botanists, 
stamp and coin collectors will welcome this precision 
instrament. Comes complete with lens, removable legs 
and simple instractions. 


Selected from among hundreds of cameras! 


AMERA OF THE 
MONTH $35.95 


Name: Konan Automat 16. Out- 
Standing Features: Extreme com- 
pactness—1 34 "°x3""'x34""— au- 
tomatic operation: Pulling out 
inner case automatically advances 
film, cocks shatter, sets counter 
—Lens: Coated £:3.5—Shutter: 
>B, TT, 1/25th, 1/100th, 
1/150th, 1/200th—Viewfinder: 
Exceptionally brilliant optical 
type — Flash: Synchronization 
built-in—Loading: Magazine, instantly inter- 
changeable—Film: 16mm doubleframe, color or 
black and white, available in magazines or in 
bulk, 25 exposures per roll—Accessories included 
in price: Yellow filter, portrait lens, leather 
zipper case, carrying handle, film magazine— 
Flashunit $8.95. 
While not much higher priced than subminiature 
cameras in the ‘‘toy’’ class, the Konan 16 is 
a precision instrument, modeled (successfully) 
after cameras you see advertised for well over 
$100.00. For the Gi, the traveler, the ad- 
vanced photographer who wants a ‘‘second’’ 
camera to carry around at all times, this is it! 
Guaranteed for one year. 
Shipping Cost 50c. 


Imported All Metal 


SELFTIMER $2.95 


This Is the only delayed action timer 

of this type which screws directly 

Inte the cable release socket. It fea- 

teres a first rate mechanism, adjust- 

able time lapse and an automatically 

resetting release pin—to prevent dam- 

age to the delicate shutter mechanism. Models to ft 
almost every camera—please state what you have. 
Selftimer tor Bolsey B, B2, C, special model, 
including cable release $2.95. 


Save up to 40% on 
2x2 METAL SLIDE BINDERS 6c EACH 
The altimate in simplicity! Aleminem glass binders, 
may be used over and over again. Just place transparency 


between glass, Insert In metal non-warp frame. 

18 for $1.26 54 for $3.51 126 for $7.56 
Spiratone 35mm reloads In 

labeled with brand, nem- 

ber of exposures and expira- JQ ANSCO} }: 
Kodak Panatomic X, Plas X, 

Super XX or Ansco Supreme. 

for $2.00, Shpg. Cost 25c. ,= = 

36 exposures: Each 50¢, 5 - aa 
Exclusive with Spiratone: Factory- 

fresh safety Anscocolor, Daylight or 1.50 
Tungsten Types, each 

This film is unconditionally guaranteed to be in 
every respect equal to factory-packed Anscocolor 
motion-picture film generally sold at a lower price. 
Expiration Date at least one year from date of 
Spiratone 35mm services are used all over the 


Shipping Weights 1 Jb., 2 lbs., 5 tbs. 
metal cartridges are clearly 
tlon date. Your choice of F Ve OL oR® 
20 exposures: Each 35¢, 8 = 
for $2.00, Shpe. Cost 20c. 
Seven for $10.00. postpaid 
film and is not to be confused with reloaded 
purchase. 

Black and White 

world. They combine extreme economy with ex- 


pert workmanship and the use of the best ma- 
terials. All enlarged prints are made on popular 
Velour Black, with each negative individually 
exposed on the proper contrast paper. 

Prices below include return postage 


tt ay Pri i d 4 

tra Fine Grain Processing an 4x4 

glossy enlargements. 20 exposure am ‘$1 -00 
36 exposure roll $1.58 65 exposure roll $3.10 


“SUPERB” 
1.18 


Ultra Fine Grain Processing and 4x42 
doubleweight velvet enlargements. 20 « =. roll 

36 exposure roll $1.83 65 exposure roll $3.65 
*““MASKOSPOT” 
The most highly perfected 35mm service. Ultra Fine 
Grain Processing and enlargements on doubleweight 
velvet or singleweight glossy (please specify which) paper. 

3% x4 3%x5 

36 exposure roll 2.60 3.12 
20 exposure roll $1.68 $2.08 
“STRIPPRINTS” 

Ultra Fine Grain Processing and printing on 60 
a continuous roll of paper. 20 exp. roll ic 
36 exposure roll 80e 65 exposure roll $1.26 
All services are availabie for doubleframe ( Leica, 
Argus size) and singleframe (Mercury size) nega- 
tives. Robot, Tenax (24mmx24mm) size nega- 

tives are enlarged to 3x3. 
The cost of reprinting uncut developed rolls is 
the same as that for undeveloped rolls 


35MM DAYLIGHT LOADER $5.95 
Including Ten Cartridges 
Take advantage of the exceedingly low cost 
of 35mm bulkfilm and load any desired 
length of fim into a standard Eastman 
cartridge! Shipping Weight 4 Ibs. 
100 ft. guaranteed government surplus 35mm 
Ansco Supreme or Kodak Super XX _ $1.98 


35mm BeW TRANSPARENCIES 


! 2 ax3's42 COLOR PRINT 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment 
will be credited in full. 25% deposit required on C.O.D. orders. Everything listed is brand new and fully guaranteed. 


SOPIRAT 
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This latest issue 
EXAKTA MAGAZINE 
is on its way to all 

registered Exakta owners! 














*v"" camera links you with the 


The purchase of the Exakta 
vast number of Exakta camera enthusiasts— 
largest groups of discriminating 35mm_ photographers 
throughout the world. Through the pages of the Exakta 
Mayazine, many of these Exakta photographers give you 
the benefit of their experience and know-how. 

Your complimentary subscription to the Exakta Magazine 
is just one of the many extra services of the Exakta Camera 
Company that are available to you as an Exakta owner, You 
may register the serial number of your Exakta to establi:h 
your ownership. Or you may write for technical advice on 
the use of the camera for your own special needs. Or your 


-one of the 


camera may need prompt adjustment with factory parts 
The services of our experts and technicians are completely 
at your disposal. 

If you own any model Exakta, you are invited to write 
for an official registration card. It doesn’t matter whether 
you bought your Exakta new or used-—all Exakta owners 
are welcome to join the Exakta Camera Registry. 

If you are considering the purchase of a 35mm camera, 


see your local franchised dealer for a personal examination 
of the Exakta ‘‘V’’. You may purchase this unique 35mm 
single lens reflex camera with the assurance * continued 
service and satisfaction as long as you possess 

The Exakta Magazine is also available at rt per copy 
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VIEWFINDER 


with WAIST-LEVEL 


The universal camera—excellent for amateur and profes- 


35mm EXAKTA ‘“V” 











sport and action, clinical, dental, microscope, 
t. close-up, copy ing. ipl aerial photography. 
$180.00* 








ssar Coated Le 180. 
neider Xenon **T*’ cated 200. 
Biotar **T “oated 1 275.00* 
Goerlitz Primoplan *'T 210.00* 
evel Reflex View 10.00% 
_ MF 29.50 
Extension Tube Set, 2 adapters & 3 ring: 24.00 


Two-In-One Adi apter for extremely short extension 10.00 
plus tax, fair traded 


See Your Local Franchised Exakta Dealer! 
FREE Wr ite De pt. 200 for booklet ‘*B’’ and booklet on 
close-up techn ique. akta owners, mention model and 
serial number of your ‘Camere in all correspondence. 


EXAKTA CAMERA COMPANY 
46 West 29th Street New York 1, N. Y. 


Exclusive Sales And Service Organization In The U.S.A. 
For Ihagee Camera Works, Germany 
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What's Ahead 









by LLOYD E. VARDEN 


Distinctly new processes of photog- 
raphy are indeed rare. We are still de- 
pendent upon silver salt systems in one 
form or another after over one hundred 
years of practical photography. Non- 
silver systems play a very minor role in 
photographic recording. 

In the program of the First Annual 
Photographic Research and Develop- 
ment Conference recently sponsored by 
the Signal Corps Engineering Labora- 
tories and the Society of Photographic 
Engineers (May 23-24, 1951) one of the 
papers listed seemed to hold promise 
of being concerned with something en- 
tirely new. Well, in a sense it was, but 
not in the sense of presenting a funda- 
mentally new photosensitive system. 


Photographs on aluminum 


The paper in question, entitled The 
Aluphoto Process, was given by Dr. E. 
Wainer of Horizons Inc., a chemical 
process development firm. The process, 
described for the first time in this coun- 
try, is a method for making photo- 
graphic records on aluminum, thus 
the name Alu (aluminum) photo (pho- 
tography). The idea was developed in 
Switzerland, along the lines of a sim- 
ilar process previously introduced in 
Germany. However, the present ma- 
terial and procedure overcome the dif- 
ficulties which caused the German 
manufacturers to withdraw the process 
from the market. The aluminum metal 
surface is not coated with a photosen- 
sitive emulsion layer as practiced some 
years back. As a matter of fact, the 
special aluminum sheeting to be sold 
for the process is not light-sensitive at 
all when received by the consumer. In- 
stead, it has finely dispersed metallic 
silver particles integrally bound in an 
anodized layer, which is later used to 
form the light-sensitive surface. (Alu- 
minum anodizing is an electrolytic 
method for producing an extremely 
hard aluminum oxide surface on alu- 
minum metal.) 

The anodized-silver-surfaced alumi- 
num sheets can be handled in white 
light until ready for use. Then they 
are treated in two solutions under yel- 
low light to convert the metallic silver 
to a light-sensitive salt. The sheets are 
dried in darkness, whereupon they are 
ready for exposure. Following exposure 
to a negative, the sheets are developed 
in a conventional M-H developer, short- 
stopped and fixed. The final step is a 
hot-water wash for 20 minutes or so. 

This process has as its main advan- 
tage image permanency. For this rea- 
son it is thought to be highly suitable 
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for identification passes which include 
a continuous-tone photograph and 
written material as well. For reticules, 
scales, instrument dials, name plates, 
permanent calibration charts, etc. it is 
ideal. Just where it can be used in non- 
industrial fields is difficult to say at 
present. However, many materials can 
be laminated with aluminum foil, in- 
cluding paper, and so it would seem en- 
tirely feasible to supply the specially- 
treated aluminum in many forms. 


A really new photo-sensitive system 


Although the Aluphoto Process is 
based upon the light-sensitivity of sil- 
ver salts, it does represent a new varia- 
tion of the use of silver in a practical 
photographic procedure. We now come 
to a light-sensitive system that is en- 
tirely new, but which has not as yet 
been made into a practical process. 

In a book soon to be published in 
England, which is based on the presen- 
tations at the Third Annual Conference 
on Fundamental Mechanisms of Pho- 
tographic Sensitivity, a new photo- 
sensitive system will be described that 
employs nitrogen iodide dispersed on a 
paper support. The system was dis- 
closed by Professor John Eggert, for- 
merly research director of German 
Agfa, and now head of the Photo- 
graphic Institute in Zurich, Switzer- 
land. He found that nitrogen iodide 
“explodes” under high intensity flash- 
exposure, and that when the compound 
is finely dispersed on a paper support 
the reaction can be used to produce 
photographic prints. 

The amazing thing about the nitro- 
gen iodide reaction is its extremely 
high efficiency. The primary speed of 
the compound under high-intensity 
flash is 1000 times that of silver halide 
print-out paper. Of course, this comes 
a long way from the final speed of sil- 
ver halide materials of the developing 
type since the primary action of light 
in such materials is amplified as much 
as a million times or more by the de- 
veloper. Nevertheless, any photo-sensi- 
tive compound with the high primary 
efficiency of nitrogen iodide is worthy 
of study. Possibly the nitrogen iodide 
reaction can be combined with another 
type of system where the primary 
image can be developed. The reaction 
products of the nitrogen iodide ‘‘ex- 
plosion” would have to form a de- 
velopable latent image in the second 
system. Then the high efficiency of the 
compound might lead to final speeds of 
several hundred times our fastest pres- 
ent films. —THE END 
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Vacation coming up? 


take pictures with 


G-E PHOTOFLASH:! 


Flashed by Carl Mansfield, Steubenville, Obio 


For really finer pictures of happy vacation fun: 
1) in bright sun, use G-E Photoflash to light up heavy 
shadows on face and features; 


2) on dark days, use G-E flash to get the shots you’d 
otherwise have to miss; 


3) outdoors at night, use G-E Photof/ash to record 
once-in-a-lifetime parties at campfire, beach, or lake. 


Because even with simplest cameras G-E Photoflash gives 
you thrilling results ... makes glorious, lifelike pictures, 
instead of run-of-the-mill “snapshots”. Try it this summer! 


AND for hundreds of indoor shots, at low cost... 
stills or movies use dependable, G-E Photofloods. 


Remember, there’s a G-E lamp for every photographic purpose No. 6 


Focal-plane 
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STEPS TO 
GREATER 





















for BANTAM, 35MM 
and 21/4” x 21/4” SLIDES 


BIND them in 





























BRUMBERGER 
SLIDE 
BINDERS 
All. steel, with clear 





glass. Simple snap as- 
sembly — Use over and 
over. In small & large 
economy packages. 


























VIEW them in a 
BRUMBERGER 
SLIDE 


VIEWER 


All steel, brilliantly il- 
luminated image — op- 
tically ground lens. 
With bulb and cord. 
ONLY $6.50 

























FILE them in 
BRUMBERGER 
SLIDE 
FILES 


Portable steel 
catches & handle. 
dex cards for ae 
identification. Many 
sizes—$1.98 to $3.95. 


Buy BRUMBERGER 


‘By Far The Best'’ 


for STEREO SLIDES 


BIND them in 
| BRUMBERGER 







snap 


















































STEREO 
BINDERS 
All steel, with glass 
. self -centering, 
self- aligning. ° 
masks, tape or kit. 


Simple snap assembly. 
Box of 24 sets $4.50. 


VIEW them ina 
BRUMBERGER 
STEREO 


VIEWER g 


Focusing optically \ 
fips lenses. Finger- 
ip — battery op- 
d. Take es all 


x 
mounts. ONLY $9.95. 













































FILE them in 
BRUMBERGER 
STEREO 


FILES 
All steel, for standard 
mounts. Portable, in- 
dexed. Two models — 
for viewer & slides or 
slides only. $6.50. 






















Write for 
FREE CATALOG TODAY! 


BRUMBERGER 
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Retina department 


The name “Kodak Retina” has been 
a familiar one with photographers 
since the early thirties when the first 
of the camera line, the Retina I, came 
on the market. Retinas are small, com- 
pact 35mm jobs with bellows and fold- 
ing fronts. Early Retinas had Kodak 
or Schneider lenses. Later the Retina II 
appeared with a coupled rangefinder 
and f/2.8 or f/2 lenses instead of the 
familiar f/3.5. 

After the recent war, Kodak Retinas 
again appeared, this time in a new 
form, the Retina IIb with f/2 lenses 
again of Kodak or Schneider make but 
now with built-in flash and a combined 
range and viewfinder instead of the 
original two separate viewing and 
rangefinder windows. 

Avid readers of photographic equip- 
ment ads in recent months have found 
that a new model, the Retina Ila, has 
found its way to the market. 

This model incorporates the features 
of the IIb, plus others, including a rapid 
winding device. Lenses now are exclu- 
sively of German make, the Schneider 
Xenon f/2 and, at a lower price, the Ro- 
denstock Heligon f/2. 

Rumors have been about for some 
months that The Eastman Kodak Co. 
was discontinuing the manufacture of 
the Retinas. When the model Ila ap- 
peared without the usual Eastman new 
products release, this rumor seemed to 
have become a fact. But such is not the 
case. MODERN questioned Eastman con- 
cerning the Retina situation and was 
informed that the camera was not be- 
ing discontinued but the importation 
had been temporarily suspended. (Ret- 
inas are now made exclusively in the 
Western Zone of Germany.) 

The Retina Ila, according to East- 
man, is being brought into this country 
largely by private individuals and is 
thus reaching the American market 
through irregular channels. 

Meanwhile the non-Eastman spon- 
sored Retina Ila is appearing at prices 
slightly higher than the IIb of which 
some stores still have a stock. 


Tariffs and taxes 

One result of the 30-nation tariff con- 
ference in England will be a reduction 
of about one-quarter in the import du- 
ties on cameras. Starting date of the 
reduction is uncertain since they go 
into effect one month after ratifica- 
tion of the international agreements. 
Whether or not the saving will be 
passed on to the consumer depends on 
the distributors and retailers. 

On this side of the Atlantic, a con- 
gressional committee has recommend- 
ed a levelling of photographic excise 
taxes. Tax on cameras may be reduced 
from 25% to 20% but the tax on film 
upped from 15% to 20%. The new bill 
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suggests that home movie and slide 
projectors are electrical appliances and 
thus should have an excise tax at the 
appliance rate of 10%. 

Of course a lot of water will flow 
under the bridge ’twixt committee and 
final bill passage in both houses, plus 
the signature of the president. 


Movie Ansco Color 


Ansco Color positive movie film in 
8mm and 16mm magazines has been 
released by Ansco after a brief period 
of sales tests in the Chicago area. 

The magazines should be generally 
available this month with initial dis- 
tribution centered around New York 
City and Chicago, convenient to newly 
established processing stations. Avail- 
able now only in daylight type, indoor 
(tungsten) type and 8mm spools will 
eventually be released. 

Each magazine is hermetically 
sealed in a polyethylene bag inside the 
usual foil wrapper. Prices of $6.75 for 
the 16mm magazine and $4.50 for the 
8mm magazine include excise tax and 
processing charges. 


No fueling 


For the past two or three months 
you’ve been reading in this column 
of possible equipment shortages caused 
by lack of materials in the U.S. 

Such, however, is not the case at the 
Franke and Heidecke Rolleiflex and 
Rolleicord manufacturing plants in 
Germany where shortages are some- 
times due to something else. Horst 
Franke, director of the concern, re- 
ports that the lack of fuel for heat and 
power, and the poor quality of it when 
it is available, has often forced the 
Rollei plants to shut down for days at 
a time. Despite this difficulty, accord- 
ing to Franke, production of Rollei 
products far exceeds that of pre-war 
years. Supply, however, has not caught 
up with demand, it was stated. 


The passing scene 


In 1898, an ex-school teacher and 
telegraph operator from Osceola, Ohio, 
opened a photographic store in a one- 
room walkup on upper Broadway in 
New York City. His previous photo- 
graphic experience had been as a side- 
walk portrait photographer and as re- 
tail agent for the concern which manu- 
factured the $5 camera with which he 
snapped the pictures. 

On June 7, this same man, now 84 
years old, passed away in a New York 
hotel after a long illness. His store had 
grown during the years into the largest 
camera store in the world, occupying 
eight floors of a through city block 
between 31st and 32nd Street just 
west of Broadway. His name was 


Charles G. Willoughby. The store bears 
his name. 


—THE END 
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Both the Auto Load and 
the Auto Master feature: 


Simple magazine loading . . . enables you to 
slip film in quickly . . . interchange in mid-reel 
without fogging a single frame. 


Five operating speeds... precisely calibrated 
at 16 (normal), 24 (sound), 32, 48 and 64 (slow 
motion) frames per second. 


Built-in exposure guide tells correct lens set- 
ting for all outdoor light conditions. 


Positive viewfinder shows exactly what you 
get on the screen . .. eliminates “amputating” 
a vital part of the scene. 


The Auto Master’s 3-lens turret for instan- 
taneous choice of lenses. With the viewfinder 
objective automatically rotating into position | 
with each lens, you’re ready to shoot with any $ 5 

lens instantly. The turret adds variety to all of with 1” f/2.5 lens 1899 
your films! . 


June and July only $1749 


Have Your vacation... 
and a Bell ¢ Howell Zo. 








Save now on a B&H magazine loading “16” 


Now you can include a famous B&H camera in 
your vacation budget. In celebration of its ™%4- 
millionth 16mm magazine camera, Bell & Howell 
is offering both of these popular cameras at a 
special low price. Thus you need make no com- 
promise with quality in selecting a fine 

movie camera. Your Bell & Howell 

dealer can pass these outstanding sav- 

ings along to you during June 

and July only—see him today. 


Guaranteed for life. 
During life of the 
product, any defect 
in workmanship or 
material will be rem- 
edied free (except 
transportation). 


Assit ULAS LAL 


Auto Master 
with 1° {2.5 lene$94g95- You buy for life when you buy 


June and July only 823499 ; Bell ¢ Howell 
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Wollensak lenses and shutters are 
sold at the better camera stores, 
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you 
for a profitable career in photography 


Personal Attendance Courses N.Y¥.1. Home Study Leads To Success 


N.Y.I. training is thorough, practical, completely up-to-date If you cannot attend our Resident Course, you can still benefit 
and is backed by 41 years of solid experience. Into each course from N.Y.I.’s time-tested training. You can achieve the smooth 
—from Black and White to Natural Color—goes every smallest precision of the true photographic craftsman by studying at 
detail necessary for the sound training so essential to YOUR home in your spare time without taking a day off from your 
success: Top-flight instructors .. . the finest modern equip present job. N.Y.I. offers the finest Complete Home Study 
ment ...cartoads of props... glamorous models .. . stainless Course in existence. Each N'Y.I. Home Study lesson is clearly 
steel laboratories ... and personalized instruction all the way printed, beautifully illustrated, and substantially bound. Only 
N.Y.1. provides this up-to-the-minute photographic knowledge— 
so clearly presented by recognized authorities that you'll learn 
Resident Training Courses are still available under G. |. Bill quickly and easily. Best of all, you receive PERSONALIZED serv 
Public Law 346 and 16) to. those serious veterans interested in ice from our instructors—helpful criticism and valuable ideas 
photography as a career. for the improvement of your work 


VETERANS! 


SEE THIS FAMOUS SCHOOL 8 Berscee 
or SENO FOR FREE BOOKLET een. 








New York Institute of Photography 
Dept: “117”, 10 W. 33 St., New York 1, N. Y. 


Please send me complete information regarding 
CO Resident Training (1) Home Study Course 
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Ferrania Elioflex 

The Italian-made Ferrania Elioflex 
camera makes twelve 244x2% pictures 
on a roll of 120 film. The taking lens is 
a hard-coated Galileo Monog f/8 which 
stops down to f/22. The shutter is of 
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the Ferrania self-cocking type with 
speeds from 1/25 to 1/200 and bulb. 
Flash synchronization is built in and 
operative at all speeds. 

The viewfinder is of the large reflex- 
type but is non-focusing. It incorpor- 
ates an automatic hood and self-erect- 
ing sportsfinder. 

The camera features a die cast 
aluminum alloy body, pin-seal leather 
covering and a carrying strap. 

The price is $27.95. A carrying case 
is available at $5.50. 

G. A. BUTTAFARRI 
207 FOURTH AVE., NEW YORK 3, N. Y. 


Diax 35mm Cameras 

A new camera, manufactured in the 
Western zone of Germany, the Diax II, 
incorporates a coupled superimposed 
rangefinder, an f/2.8 coated Schneider 


Xenar or f/2 Xenon lens and a Compur 
Rapid shutter with speeds up to 1/500 
sec. One turn of the winding knob 
transports film, cocks the shutter. The 
shutter is synchronized for flash. A 
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Diax I camera with an f/2.8 lens with- 

out a rangefinder is also available. 
The Diax II with f/2.8 lens is priced 

at $109.95. The Diax I lists for $78.50. 
For further information and prices 

of the f/2 Diax II, write: 

BIBER FOTO CORP. 

153 WEST 23RD ST., NEW YORK, N. Y. 


A Simplified Reflekta 
The Refiekta II camera (see New 
Products Section, July issue) is now 
available in a simplified and less ex- 
pensive form in the Refiekta. The new 
model, which is of the 2144x244 twin- 
lens reflex type, incorporates the same 
lens equipment as the Reflekta II but 
has a simpler synchro shutter with 
speeds of 1/25 to 1/100 sec. and bulb. 
The price is $39.95. 
ERCONA CAMERA CORP. 
527 FIFTH AVE., NEW YORK 17, N. Y. 


Regula Il Available 

This German-made 35mm camera 
has a coated Ennagon f/3.5 lens and a 
synchronized Prontor-S shutter with 
speeds from 1 to 1/300 sec. Also fea- 
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tured are an optical eye-level viewfind- 

er, built-in self timer, double exposure 

prevention device and a body release. 

The camera is of metal construction. 
The price is $32.50 and a leather 

carrying case is listed at $5.50. The 

camera is available by mail or directly 

from: 

PENN CAMERA 

126 WEST 32nd ST., NEW YORK, N. Y. 


Extension Tube Set 
A newly designed extension tube set 
for the Contax I, II, ITA, III and IIIA 
and Nikon cameras, consists of three 
sets of anodized aluminum tubes with 
male and female bayonet adapters. 
The tube lengths are 7, 15, and 30mm. 
They are made of chrome plated brass. 
Price of the set is $29.95. 
FISCHER PHOTO PROD. 
67 PARK PLACE, NEW YORK 7, N. Y. 


Opema 35mm Camera 

Built in Czechoslovakia, the Opema 
camera employs a smaller than usual 
35mm negative format, 24x32mm, and 














thus makes as many as 42 exposures on 
a standard 36 exposure film cartridge. 
The focal plane shutter has speeds 
of 1/25 to 1/500 sec. and the lens is an 
f/3.5 “C’’ coated Belar. The camera al- 
so incorporates a single window 
coupled rangefinder and viewfinder, a 
removable back, interchangeability of 
lenses and leather and satin-chrome 
finish. 
The price is $59.50. A carrying case 
is available at $6.50. 
STERLING-HOWARD CORP. 
1900 MONTEREY AVE., NEW YORK 57, N. Y. 


Thrift-Lite Synchro Switch 

This device is for cameras which do 
not have built-in flash synchronization. 
It operates through the cable release 
opening of virtually all between-the- 
lens shutters and has been designed as 
a synchronizer which can be mounted 
on the outside of the camera. It is 
capable of accurate flash synchroniza- 
tion with cocking type shutters, and 
can be used with strobe lights of the 
delay type, or with all M-F class flash 
lamps. Comes with any length mount- 
ing shaft and either tapered or straight 
threaded end. 

Price $3.50. 
ACOUSTICRAFT CORP. 
CHICAGO, ILL. 


C.0.C. Pocket Flash Unit 

The C.O.C. Pocket Flash Unit em- 
ploys miniature flashlamps and is 
available with interchangeable cables 
te fit all cameras with built-in flash or 
presynch shutters. 
























It features a bulb-ejector, five-inch 
deep parabolic reflector, adjustable 
straight or angle brackets with slip- 
proof rubber tread and self-centering 
(Continued on page 32) 
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Here is the WORLD’S Most Famous Stereo Camera 


STEREOSCOPIC CAMERA 


| 


ONLY THE BUSCH VERASCOPE GIVES 
YOU ALL OF THESE ADVANTAGES 


Te xD ny 
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Ordinary small vertical format Verascope's larger horizontal format 


1. Natural Horizontal Format—30% Larger Pictures 
Verascope frames the picture on a horizontai plane and 


_ gives you 30% larger pictures on conventional 35 mm film. 


2. Two Cameras in One—Automatic fingertip conver- 
sion from single frame 35 mm film to stereo and back 
again anywhere in the film. 


3. Coated, Fully Color Corrected, World Famous 
Berthiot F 3.5 to F 16 lens. Shutter Speeds up to 1/250. 


4. Automatic Cocking when Film is Transported but 
Manual Cocking when Desired. Eliminates risk of 


. double exposure except when needed for special effects. 


5. Professional Type Range Finder in position for 
Simpler, Faster, Steadier Focusing. 


6. Focusing Dial works in combination with Depth-of- 
Field Scale for speed and ease. 


BUSCH 


CAMERA CORP. 
Makers of the world’s finest Press Cameras 


Here is the camera that Pee as 

has been 50 years in the — 
making. Jules Richard, the world's stereo camera 
pioneer working with Busch engineers, has created— 
two cameras in one—Verascope, the world’s only 
camera that takes superb 35 mm single frame pictures 
and—the BIGGEST, CLEAREST, SHARPEST, TRUEST STEREO 
PICTURES YOU'VE EVER SEEN! And it does either job 
with a simple flick of the wrist. 


THE INCOMPARABLE BUSCH VERASCOPE 
STEREO VIEWER es 


The only viewer expressly 

made to accommodate the 

Verascope’s horizontal for- 

mat, thus permitting larger 

picture viewing. However, its 

superior optics and greater 

simplicity of operation make 

it the ideal viewer for all 

stereo pictures. Index marks permit you to pre-set focusing 
and eye spacing positions. 


BUSCH FURNISHES AMERICA'S FASTEST STEREO SLIDE 
MOUNTING SERVICE. Send your roll directly to us. We take 
care of quality processing and mounting at a speed. un- 
obtainable anywhere else. 


COMPLETE VERASCOPE ACCESSORIES AVAILABLE. Vera- 
scope flash unit features the famous Busch BC system—other 
accessories fully in keeping with the matchless quality of 
Verascope camera and viewer. 


LEARN MORE ABOUT THE VERASCOPE. See the Verascope 
at your dealer's or write for Free, fully detailed booklet on 
the amazing Verascope, today: 

r----- 4 is 

; BUSCH CAMERA CORP. 

500 South Clinton—Chicago 7, Illinois a 





Please send me FREE information on the Busch Verascope 
Stereo Camera and Viewer. 


NAME 








ADDRESS 
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... for perfect 
vacation pictured 


Of course you'll insist on the 

meter most photographers use. 

TESTA Two models available; the 

BRRORRYERE MASTER, for advanced workers 

2345678 Sen Dial —and the simplified, budget- 
ANYMORE |21018)6)5/4) | priced CADET. 
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A WESTON will insure 
perfect pictures—year ‘round! 


In your travels this summer, you'll be shooting 

in unfamiliar surroundings; under unfamiliar and 
widely varying light conditions. Too bad, if you waste 
time, waste film, incur bitter disappointment, 

because your exposure guesswork is wide of the mark. 
Eliminate all possibility of exposure errors, and 
disappointing results, by getting yourself a WESTON 
today. Then all the pictures you shoot, in 
black-and-white or color, will be accurately exposed. 
Time is short—don’t delay; see both models at your 
dealer’s now. Weston Electrical Instrument Corporation, 
609 Frelinghuysen Avenue, Newark 5, New Jersey. 


WESTON 


EXPOSURE METERS 
THE METERS MOST PHOTOGRAPHERS USE 
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What makes the 


sip WW’ 
f 


Your skill is more important than the equipment you 

use — good tools alone never yet made a good craftsman. 

But with skill comes pride of ownership and faith in the finer tools of the movie-makers craft. 
Because your movie camera is an extension of yourself, its operation and mechanism 

must be smooth and flawless — its design must integrate each component part 

into a unit of the highest efficiency. 


A turret camera undoubtedly aids your movie making — giving 
your films dramatic dash and sparkle. Your filming themes know 
no limits — the wide vista — the middle distance and on to the far hills. 
With three lenses, your filming tempo keeps pace with the dynamic 
action of junior at play, the family vacation and sports afield. : 
_A turret type camera is the one most desired by movie makers. But to tformance from > aie 2 
a turret and its lenses, however good, can only be aaneal if the camera War 3° 6/25 Velephote Viitocss* Lose 
mechanism and design is of comparable quality. 


Fine lenses should fit a turret of high accuracy — the shutter must operate consistently at each 


and every setting — a rugged spring-motor must maintain constant speed — the claw and 
sprocket wheels must engage and advance the film precisely. And the accessory features, 
facilitating finer films, must also match the same high standards. 


Bolex movie cameras more than measure up to 
these demands. Bolex brings more than four 
generations of Swiss precision manufacture of 
spring-wound mechanisms and optical instruments 
to produce the ultimate in movie-making equipment. 


A thorough comparison by you of Bolexclusive 
features and prices will prove conclusively that 
Bolex and Kern-Paillard “Visifocus” lenses 

bring you better and more movie-making per 
dollar than any other camera on the counter today. 


Your Bolex Dealer has Bolex H models available 
from $244.75 to $318.00, less lenses, no tax. 


Bolex owners — receive regular free mailings of 
the 25¢ magazine “Bolex Reporter,” by registering 
the serial numbers of your Bolex equipment with us. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 


*Trade Mark Reg. U. S. Pat. Off. 
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NEW PRODUCTS (Continued from page 28) 








bulb socket. The reflector is detachable 
from the battery case for maximum 
compactness. Various adapters for fix- 
ing the unit to individual makes of 
cameras are available. 

The standard model is priced at 
$12.95 and the B-C (battery capacitor) 
unit retails for $16.95. 

CAMERA OPTICS MFG. CORP. 
101 WEST 47TH ST., NEW YORK 19, N. Y. 


Clamp Pod 

This German-made, precision ma- 
chined clamp pod fastens the camera 
securely to any surface. It has a revolv- 
ing head which tilts in every direction, 
a guaranteed locking action, and ex- 
tra screw attachment. The device is 
only 414” overall, and is priced at $4. 
SAUL BOWER, INC. 
114 LIBERTY ST., NEW YORK CITY 


Faster Varigam 

High speed Varigam variable con- 
trast enlarging paper, having two or 
three times the speed of regular Vari- 
gam, is being introduced in two sur- 
faces, R (white glossy, single weight) 
and DL (velvet grain natural white 
lustre, double weight). It comes in all 
sheet and roll sizes and in 50, 100, 250 
and 500 sheet packages. Other surfaces 
will be added later. 

The new paper, using the Varigam 
filters, is said to have the same speed 
as the standard Velour Black papers. 
E. I. DU PONT DE NEMOURS & CO. 
WILMINGTON, DELAWARE 


Camera Back for DeJur Enlarger 
Owners of DeJur Professional en- 
largers can now convert them for use 
as a view camera with the DeJur 4x5 
camera back. This can be attached in 


& 






a few minutes to the enlarger bellows 
without the use of tools. The regular 
enlarger lens may be used for the 
camera. 

The camera back is constructed of 
aluminum alloys. The upper part of the 
back rotates for convenience in align- 
ing and composing the subject. For 
further information and prices, write: 
DEJUR-AMSCO CORP. : 
43-01 NORTHERN BLVD. 
LONG ISLAND CITY 1, N. Y. 
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Hinson Gadget Bag 
This Hinson camera bag is made to 
hold a Speed Graphic or similar sized 
camera, plus additional smaller cam- 
eras. The bag is made of a plastic, 
Tolex, and has six expandable pockets 
(2 removable) which are made to hold 
extra lenses, extra small cameras, ex- 
posure meter, flash equipment, film, 
film holders, filters and flashlamps. It 
has a zipper top, lock, and an adjust- 
able shoulder strap fastened to the 
sides and bottom of the bag for carry- 
ing. Price $13.95 plus postage. 
HINSON MFG. CO. 
WATERLOO, IOWA 


Swiss Exposure Meter 

The Swiss Lux 2 exposure meter 
measures both incident and reflected 
light and is calibrated in both the ASA 
and DIN systems. 

The photoelectric cell inside the 





meter has two sensitivity scales en- 
abling the photographer to measure in- 
tensive and low illumination. 

The meter can be used for motion 
picture photography as well as still 
work. It weighs only 5 oz. and is quite 
compact. 

The price is $27 plus tax. 

HEITZ & LIGHTBURN 
150 WEST 54 ST., NEW YORK 19, N. Y. 


New Polaroid Copymaker 

This desk-top copymaker, designed 
for use with the Polaroid Land Cam- 
era, turns out dry, clearly legible 
copies about one quarter actual size, 
60 seconds after the shutter of the 
camera is snapped. The case opens to 
form a rigid support for the camera 
and the object to be copied. 

To make a copy you place the object 
on the movable platform, set it to get 
all of the document into the picture, 
then proceed to shoot. Double polari- 
zation of the illuminating light at the 
source and at the camera lens elimin- 
ates all trace of shine or reflection 
from glossy paper surfaces or shiny 
pencil lines in documents to be copied. 

For price and other information 
write: 

POLAROID CORP. 
CAMBRIDGE 39, MASS. 


Slide Projector Cases 
Three new cases for TDC and SVE 
slide projectors are now available. 
The BAJA Model RM-104 accommo- 
dates the TDC Mainliner 300 projector 
with semimatic or automatic Selectron 




















(slide selector) attached. Two BAJA 
sequence Unifile drawers store 450 
slides in readymounts or 150 2x2 glass 
slides each. The BAJA Model RM- 
104X is the same as the RM-104 but is 
supplied with two drawers to accom- 
modate four Selectrays. 

The BAJA Model RD-105 houses the 
SVE Skyline series of projectors. The 
case is supplied with two BAJA Unifile 
drawers each to store 300 readymounts 
or 100 2x2 glass slides. 

All models incorporate plywood con- 
struction and a miniature screen in lid. 
The price is $15.50 for any model. 

BARNETT & JAFFE 
633-35 ARCH ST., PHILA. 6, PA. 


Fluorescent Head for Omega D-2 


Owners of Omega D-2 enlargers can 
now convert their condenser type D-2’s 
into diffusion-type cold light enlargers 
by using the Omegalite head. The dif- 
fused light of the Omegalite is supplied 
by a circular fluorescent tube. It is said 
to print % of a paper grade softer than 
the incandescent and condenser light- 
ing systems. The high starting speed 
of this completely self-contained unit 
eliminates the need of a shutter, and 
permits operation with timing devices 
and foot switches. It is priced at $42.75 
plus $7.13 tax. 

SIMMON BROTHERS INC. 
30-28 STARR AVE., LONG ISLAND CITY, N. Y. 


Sensitive Color Exposure Meter 
The Swiss-made Hilba Color Lux Ex- 
posure Meter is an instrument for ad- 
vanced amateurs and professionals 
which measures incident light, reflect- 





ed light and contrast without any addi- 
tional accessories. 

The quantity of light is measured not 
by the movement of a needle as in most 
meters, but by regulating a resistance 
unit. 

The price is $133.50. 

HEITZ & LIGHTBURN 
150 WEST 54 ST., NEW YORK 19, N. Y. 
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Kodak Mural Paper 


A new photographic paper, Kodak | 
Mural Paper R, Single Weight, is now | 


available for photo mural makers. The 
paper can be folded or creased without 
damage and its single weight makes 
overlapped joints less conspicuous. It 
is available in contrast Nos. 2 and 3 
and in sheet sizes from 8”x10” to 20”x 
24” as well as large rolls. 

For prices and instructions, see your 
Kodak dealer. 
EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Stereo-Lite 


This is a new illuminator which con- 
verts the three-dimensional Stereo- 
Tach slide viewer into a self-illumi- 
nated model. 

The slide viewer fits into the body of 
the Stereo-Lite, which is made of black 
plastic. The Stereo-Lite provides even 
distribution of light over the entire 
slide. Illumination is accomplished by 


pushing a crimson button located on 
the top of the unit. Power is supplied 
by two standard flashlight batteries 
concealed in the hand rests. The 


Stereo-Lite is available by itself or 


complete with viewer. 

The price for the Stereo-Lite is $4.95; 
for the Stereo-Lite and Viewer $9.75. 
STEREO-TACH SALES DEPT. 

ADVERTISING DISPLAYS, INC. 
419 PIKE ST., COVINGTON, KY. 


Kodak Tanning Developer 


A new addition to the line of East- 
man Kodak chemicals available for use 
in Flexichrome processing has just 
been announced. It is made available 
to color workers in connection with the 
new contrast control system recom- 
mended for Kodak Matrix and Pan 
Matrix Film Developer. Comes in the 
1 gallon size only. Price: 80 cents per 
gallon. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Built-in synchronization for Prakti- 
flex I and II 35 mm cameras is now be- 
ing installed by Kine Camera Co., 11 
West 20 St., New York 11, N.Y. A.S.A. 
terminal is provided. Price $12.50. 


The Praezisa rangefinder, which fea- 
tures a super-imposed image system, 
a metal leather-covered housing and 
an external adjustment screw, is being 
distributed by Spiratone, 49 West 27th 
8t.. New York, N. Y. The price is $3.95. 
A leather case is available. 


Avcust, 1951 








A Heiland SYNCHRO-MITE on your camera 


not only means more picture-taking fun indoors and 
at night, but better daylight pictures, too! With a 
SYNCHRO-MITE on your camera you can take outdoor 


pictures the professional way—you can pose your 


subjects in the shade and get clearer, more relaxed 


more natural portraits—you can shoot against the 
sun for beautiful backlighting effects—you can fill 
in undesirable shadows. Use a Heiland SYNCHRO-MITE 


WRITE FOR FREE a 
LITERATURE! ¥ 


Copyright 1951 


Heiland Research Corp. 


PLEASE SAY YOU SAW IT IN MODERN 


outdoors and you'll get extra-quality pictures 


you'll be proud to show —pictures head and 


shoulders above the usual outdoor snapshots! 


Because it is a product of Heiland’s precision 
engineering and years of experience in 
building professional flash units, the SYN- 
CHRO-MITE gives you more quality features 
than any other low-price flash gun. The 
SYNCHRO-MITE is only $11.95 (including 
Fed. Excise Tax) at your Heiland dealer's 


Get one for your camera today 





break the bank QUIZ... 


We asked quizmaster Bert Parks (left) , famous M.C. of Bristol- 
Myers’ “Break the Bank” television show on NBC-TV, to give 
us a photographic quiz which is a little out of the ordinary. 
We think Bert has come up with one that is out of this world. 
(The place where most of the winners of “Break the Bank” 
meet to count their money.) The idea is to match the photo- 
graphic meanings on the right side with the newspaperman’s 
slang on the left. A perfect score is almost unbelievable. If you 
don’t get them all correct here’s how to rate yourself: 16 correct 
—Good, 12 correct—F air, 8 correct—Average, 4 correct—Start 


all over again. Good Luck! 


O14 UNL PHOTOGRAPHIC MEANINGS 
NEWS PHOTOGRAPHER'S 
SLANG 


a. a negative which is overexposed or overdeveloped. 
b. to photograph a subject. 

c. a low angle photograph. 

5. crop and blow d. a camera. 

6. lens-louse e. to remove imperfections in a print. 


7. dynamite developer 
id sietetctiassetincinicsonte ; f. to set off a flash bulb. 


9. the morgue g. a mixture of water and glycerin used to avoid curling of 
prints. 
h. making a soft, flat print for use in a wirephoto transmitter. 
i. an assignment to photograph a murder victim. 
j. a free lance photographer. 


k. a very strong, rapid developing solution. 
17. washed-out y ssid — 
18. heavy I. photographs. 
m. a print lacking in highlight detail. 
20. pacifier 
n. the place where photographs are filed. 


ANSWERS ©. to select a given part of a negative and enlarge it. 


0z 
‘6! 
‘8! 
“ZI 
‘gl 
. 
‘vl 
“el 
<4) 
“Wl 


p. applied to a negative ruined due to mechanical error. 
q- a picture having an interest or angle other than purely news. 
r. a person who tries to get into a picture without invitation. 


s. a term for brilliance or contrast. 
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t. photograph of a pretty girl incorporating a large expanse of 
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her lower limbs. (for further details see page 56) 
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"Rockport Waterfront’’—one of a group of exceptional color pictures taken by Ivan Dmitri for the 1951 American Airlines calendar. 


The easy way lo Biller Unciilion Prélires- 
The Superb PR-I 


EXPOSURE METER 


Want full brilliance in your holiday color shots? Catch 
what you see, in sparkling brightness and full, rich tones— 
as in this late afternoon waterfront scene taken for American 
Airlines by Ivan Dmitri. Use the PR-1 Exposure Meter. 


The General Electric PR-1 will handle every exposure prob- 
lem, movies and stills. Complete for incident and reflected 
light. Superb for color... with exclusive pointer lock, trident 
analyzer. And so easy to use—just press, set, and read. Ask your 
dealer for demonstration of the PR-1 exposure meter today. 


Says Ivan Dmitri, whose trailin color photography —fmr™ "a 
covers the globe: “When the world is your beat, and 4 
every shot counts, you really appreciate the easy way to 
correct exposure... the General Electric PR-1 Meter.” 


Also the DW-68 meter... dependable ... sturdy... .accurate 
General Electric, Schenectady, N. Y. 


Gou can frit your confdlence mn 
Bann tll GENERAL @@ ELECTRIC 
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... HAPPY PHUOVOCRALPLILE 


by JACQUELYN JUDGE 


TO LOVERS OF PHOTOGRAPHY. California has 
always meant either the home of the great pho- 
tographers—Weston, Adams. Lange, Cunning- 
ham—or the stamping ground of the high sachems 
of cheesecake—Gowland, Samerjan. Leaf. But, in 
the postwar years another kind of photography 
has been growing in strength on the West Coast. 
Whether or not it is a big enough baby to be 
called a full-fledged trend is hard to say. But its 
exponents—people like Wayne Miller. Homer 
Page. John Dominis, Fred Lyon—have taken 
some mighty fine pictures. 

These pictures—warm, human. uncontrived. 
people-filled—amirror the events happening around 
them. They are among the very best in reportage. 
You feel that for these photographers technique 
is known, mastered, and put in its proper place. 
as a servant to the final purpose. And you know 
that they would deeply resent being categorized 
under “‘c” for “cheesecake.” or “n’’ for “nature.” 
If anything. it should be “p” for “photographer.” 

As a result of all this, there is less and less of 
a tendency for eastern photographers to trek west- 
ward for the purpose of placing movie queens in 
front of wondrously contrived backgrounds. And 


Right: Another personal photograph. This, of 
author Henry Miller’s son, was taken with a Rollei- 
flex. Lyon believes professionals should take snap- 
shots like this to keep from getting hidebound by 
meaningless rules and an editor’s peculiar whims. 


<j Just outside the Golden Gate Bridge, looking 
toward Marin County, Fred Lyon found these sea- 
gulls enjoying the salt spray. He took this 4x5 
Ektachrome with a Linhof equipped with a 12-inch 
Turner Reich lens. This is a photograph which pro- 
fessional Lyon took of a favorite view for himself. 











Hawaiian wood roses were first tied in driftwood, then photographed in Lyon’s studio. He used one spot and one flood 
to create startling shadow effects which seem to divide photograph in two unequal parts. The camera was a 4x5 Linhof. 


Right: Spontaneous laughter between two 
friends caught by Lyon’s Rollei. The two 
good friends are John King and then mod- 
el Anne Murray, now Mrs. Fred Lyon. 


Center right: While covering a warehouse- 
man’s strike for Life magazine, Lyon 
found this picket on duty. He photo- 
graphed him with a Korelle (single lens 
reflex) equipped with a 7-inch Goerz 
Dagor f/6.8 lens. Note how telephone 
poles, shooting up in air, add tonal mass 
to composition. Photograph © Time, Inc. 


Far right: Silhouetied poles on cable car 
and foreground figure of man gave San 
Francisco mood to book illustration taken 
with a Rolleiflex. 











there is a growing list of credit lines for the native West 
Coasters. One of those, which appears with startling fre- 
quency in such magazines as Life, Vogue, Collier’s, the 
Saturday Evening Post, and Argosy is that of Fred Lyon. 

Fred is only 27 years old. He has been working as 
a freelance photographer for less than five years. Yet 
he numbers advertising agencies and public relations 
firms among his accounts as well as the top magazines 
mentioned above. 

The reasons behind the Frank Merriwell success story 
of this personable young man are three: enthusiasm, a 
professional attitude towards his work, and independence. 


Enthusiasm is the spice 


Fred’s enthusiasm is not that of a wild-eyed youth, but 
rather that of a thinking man. It springs from the fact 
that he sees no limits to photography, except in the pho- 
tographer himself, so he is willing to experiment, to 
break rules, to find new ways of doing things. 

He likes to try different kinds of subject matter. He 
is a photographer who can cover a strike or an opera 
opening with equal ease. He finds such opposites stimu- 
lating. After the strike or the opera opening, he finds 
pleasure in printing a photograph for a jewelry adver- 
tisement. The printing session may end with Lyon’s 
placing the piece of jewelry in the enlarger along with 
the negative of a picture of the piece of jewelry. The re- 
sult? A composite—photograph against the background 
of a photogram. An eye-catching piece of photogra- 
phy—which tells about the nature of the product as 
well as its exact physical appearance. (See page 40 for 
picture. ) 

This same enthusiasm drives Fred to make time for 
personal photographs. More than half of the pictures 








published with this story were taken for his own pleasure. 
For example, the happy photograph of the little boy on 
page 37 is a simple snapshot. Fred feels that it is im- 
portant for the careful professional to go out and make 
snapshots. He thinks it frees him—frees him of thinking 
about layouts, worrying about how the picture will repro- 
duce, fussing about format. Thus, his photographer’s eye 
and imagination are renewed. 


Cameras, cameras everywhere 


Fred is the same way about cameras. He moves from 
the small cameras to the larger ones and back again. All 
this so that he won’t lose his feeling for the 35mm or 
the 8x10 view—so that his eye won’t become squeezed 
to one format, one angle of view. 

Lyon’s camera stockpile is considerable. To begin with 
the smallest (and the youngest): He has two 35mm 
Nikons. He is very fond of the Japanese cameras because 
he was one of the many professional photographers con- 
sulted by the importers when the camera was redesigned 
for the American market. “It’s like it was custom made, 
for me alone.” says Fred. One of the Nikons is equipped 
with an f/2.8 Zeiss Biogon lens, “Very useful, very re- 
markable,”’ says Fred. The other has the {/1.4 Nikkor, 
“Very good for high speeds.” 

Next come two Rolleiflexes, both £/3.5’s. These are the 
cameras which Lyon uses most often in-his work. His 
only complaint is that, for his taste, he’d like a wider 
angle lens. Incidentally, he owns a 214x34 in. roll- 
film wide-angle camera which was built to his own speci- 
fications. In the 24x24 film size he owns a Korelle, 
single lens reflex. 

Lyon uses his Rolleiflexes a great deal in color work. 
His reason: He gets so many shots on one roll of film 





Industrial shot, left, and jewelry ad, right, point up Lyon’s specialty: versatility. Powerhouse tunnel liners on Feather 
River project were taken on assignment for Life with a Rollei. Modernistic jewelry was first photographed straight. 
Then, when print was being made, Lyon placed piece of jewelry in enlarger to create photograph background for 


composite. Jewelry was set on glass table for original shot. Lyon finds such opposite subject matter stimulating. 


that he doesn’t have to be overly concerned with cost. 
This is important since cost of film should be your 
smallest worry in working on a photograph. When 
Fred talks about 214x214 color, he always adds one 
tip: “If you submit a whole flock of 120 color, you’re 
on safe ground. But the minute you add just one 4x5 
transparency, you're in the soup. The extra size is of too 
much importance. Editors just don’t have enlarging eyes.” 

We asked Fred about the square format of the Rollei 
negative, since we're often asked if we believe that the 
shape is limiting as far as freedom for composition is 
concerned. His answer: “To me it doesn’t make any dif- 
ference. After all, a photograph can exist in space. It 
doesn’t have to exist in a rectangle. Surely you’ve seen 
many photographs where the edges were of no importance 
at all. Next time you take a picture, test yourself and 
you'll discover that the edges, which seem of importance 
later on, are scarcely noticeable.” 

Lyon also owns a 4x5 Linhof, which has four lenses, 
varying in focal length from three to fifteen inches. Then 
there’s a 4x5 self-designed aerial camera. 

Finally, an 8x10 Deardorff which has a wide-angle 
and a normal lens plus a few others tucked away here 
and there. 

Special cameras are, obviously, a Lyon hobby—since 
the custom-designed jobs don’t bear as much of their 
share of the burden as the ever-present Rolleis. And 
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the hobby shows how much Lyon loves photography. 
For isn’t that exactly what you do?—limited only by 
your bank account and your children’s desire for 
new shoes? And just think how lucky Lyon is. He has 
the excuse that he needs all these fantastic gadgets. 


That professional attitude 


But Fred Lyon didn’t get to his present happy state by 
collecting cameras. He got there partly because of his 
attitude towards his work. When you’re talking about this 
quality in a baseball player, you call him “an old pro.” 
You mean that he knows all the tricks, that he is at his 
best in a crisis situation, that he is always dependable. 
Well, at the age of 27, Lyon is well on his way to becom- 
ing “an old pro.” 

There is a considerable amount of ingenuity required 
of the general practitioner type photographer. Assign- 
ment editors seem to be under the delusion that spring 
is eternal. Thus, one February day, Fred found himself 
with the following assignment: Photograph a little girl, 
picking wildflowers on a hillside. Well, there aren’t wild- 
flowers on hillsides in California in February, but Fred 
needed the job. He loaded the station wagon with 
hothouse-grown wildflowers (Continued on page 100) 
In the background, a famous San Francisco landmark, 


Russian Hill. In the foreground, two boys fishing. Lyon 
took this with a 244x2 Rolleiflex, his most used camera. 

















BOLSEY 
CAMERAS 


The seventh in Modern’s series 


of definitive articles 


on popular makes of cameras. 


by SAMUEL FASS 


The Bolsey B2 is neatly designed, small and compact. 
The shutter speeds and lens openings are set by small 
pointers on the top and bottom of the lens mount. The 
B camera resembles the B2 closely but has no double 
exposure prevention or built-in flash synchronization. 


over twenty years of picture taking, I’ve owned and 
used more cameras than I’d care to list, but I’d be put 
hard to think of any camera that I’ve had more fun with 
than the Bolsey. 

A slight bulge in my coat pocket means that I’m ready 
to shoot pictures. Any one of the Bolsey 35mm cameras 
(there are four models) can actually fit into the average . 
coat pocket. But that’s only one of the reasons I like the 
Bolseys. Before we get down to their actual handling, 
let’s take a look at the cameras themselves and discuss 
the differences between the various models. 

The cameras are manufactured by the Bolsey Corp. of 
America. There are four models, the B, B Special, B2 and 
the C. All are equipped with a 44mm, £f/3.2, coated 
Wollensak anastigmat lens in a self-cocking between-the- 
lens shutter with speeds of 1/200, 1/100, 1/50, 1/25, 
1/10, time and bulb. They are also among the most eye- 
appealing cameras on the market. 

The all-metal camera box on all Bolseys is small and 
exceptionally sturdy. The trim is chromium and leath- 
erette. The camera boxes are constructed in such a way 
that the distance from the film cartridge to the take-up 
spool is extremely short. Because of this, you can obtain 
40 exposures on a standard 36-exposure cartridge or 22 
with a 20-exposure length. 

The Bolseys are focused by the use of a split image 
rangefinder which is coupled to the helical focusing 
mount of the lens and shutter assembly. 


; pony YEARS AGO, I fell in love with a Bolsey! In 


In praise of lens mounts 


Let’s put in a word of praise for the Bolsey’s helical 
focusing mount. Cameras focus in a number of ways. The 
front lens element turns in a screw mount, the lens 
moves directly in and out by way of a helical mount, the 


A slight increase in overall height in the Bolsey C 
houses coupled and matched twin viewing lens plus re- 
flex finder, in the closed position here. The Bolsey C 
also incorporates all features, including rangefinder, 
of the Bolsey B2, is only camera made in this manner. 





Bis adie. 


I obtained permission to photograph tigress from within the cage. Bolsey’s 44mm lens took in more area than a standard 
50mm would have. Exposure Data: Bolsey B2 camera, Plus-X film, 1/50 at f/22 at a distance of 8 ft. with a No. 5 flashlamp. 





Removable lens and shutter mount is the main feature Bodies on all the Bolsey cameras are basically the same. 
of the Bolsey B Special. Extension rings which can be 1. flash terminal. 2. depth of field guide and film in- 
mounted between the lens and camera body adapt the dicator. 3. viewfinder. 4. rangefinder window. 5. film 
camera for extreme close work. Camera has no double advance sprocket shaft. 6. wind shaft with metal film 
exposure prevention or built-in flash synchronization. clip. 7. lever to open camera for loading and unloading. 





When you look through a Bolsey rangefinder, you’ll see 
the scene divided in half if the subject is not in focus, 
extreme top photo. By rotating a lever on the lens mount, 
top half of the picture will move horizontally. When top 
matches bottom exactly, the camera is in focus, above 
photo. It’s a good idea to check rangefinders on all cam- 
eras often to make sure they are accurate. To do this, set 
the distance indicator to infinity and look through the 
rangefinder at a distant object. Top and bottom halves 
should match exactly. If not, better consult a repairman. 





The Bolsey C camera has twin-lens reflex focusing in ad- 
dition to rangefinder focusing. Looking down at the 
ground glass of the viewing lens with the hood open below, 
the subject is seen in a blurred condition if the camera 
is not in focus. To use the ground glass twin-lens method 
of focusing, you rotate the focusing lever until the image 
is needle sharp on the ground glass. A magnifier (not 
shown) is built into the finder hood for critical focusing. 
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camera front moves, or the entire lens moves in a screw 
mount. Few cameras in the Bolsey price range have the 
helical mount which many experts prefer. 

Why is such a mount preferred? For a number of 
optical reasons. First, since the lens does not rotate in 
focusing, accessories such as square lens shades, filters 
or stereo attachments can be kept in place while focusing. 
Polaroid filter owners will best know what I mean when 
I claim the helical mount as an advantage. Some filters, 
particularly the Polaroid type, change characteristics as 
you turn them. With a helical mount, the filter remains 
stationary; thus it always has the same characteristics no 
matter how you focus. 


Focusing the Bolseys 


For a long time there’s been a big argument among 
the experts as to the relative optical merits of front 
element focusing, full lens focusing in a screw mount, 
and full lens focusing in a helical mount. Front element 
focusing, it is claimed, alters the optical characteristics 
of the lens. Focusing the full lens in a screw mount 
means that the lens is rotated through nearly 360 degrees. 
People who frown upon this system say that lenses are 
not corrected exactly the same over the entire field and 
that rotating them causes undesirable effects. Proponents 
of the helical mount say that the lens is fixed in the most 
desirable position and since it only moves straight in 
and out it gives its best possible performance. 

The fact of the matter is that there are darned good 
cameras using each of the three types of mounts. With- 
out getting into the argument, the Bolsey has the helical 
mount, and it’s one of the few cameras in its price class 
which has this feature. 

Now let’s get back to the Bolseys and how they work. 
When you look through the rangefinder window located 
at the back of the camera, you see the scene before you 
divided horizontally. Unless you are perfectly focused 
on the object you wish to photograph, you'll find the 
bottom half of the view doesn’t line up with the top half. 

When you rotate the focusing ring, by means of a 
lever near the front of the shutter mounting, the bottom 
half of the scene will be seen to move from right to left, 
or vice versa. When the bottom half of the scene is 
aligned with the top half, the rangefinder and the cam- 
era are properly focused. 

With the Bolsey you can focus down to 2 feet. Most 
35mm cameras with coupled rangefinder focus only to 3 
or 314, feet. The rangefinder viewing window on all 
models of the Bolsey is just a half inch from the regular 
viewfinder window, and you can move your eye from one 
opening to the other in a split second. 

On the other hand, in this day and age when the com- 
bined rangefinder-viewfinder is taking the place of the 
old separate finders in the newer models of many cam- 
eras, I wouldn’t be too unhappy to see future Bolseys with 
but a single window for both viewing and focusing. 

The Bolsey B camera, at $61.50, including Federal 
excise tax, is the basic Bolsey and was the first intro- 
duced. It differs from the other Bolseys in lacking some of 
the refinements which they have and which we shall list. 

The Bolsey B Special ($71.25) is identical with the 
Bolsey B save that the lens and shutter mount is re- 
movable. This permits the use of Bolsey extension rings 





to be inserted between the lens and the camera body for 
very close copying, technical or scientific photography. 
An extension ring costs $4. Three of them attached to- 
gether allow photography as close as 3%, inches. 

The Bolsey B2 resembles the Bolsey B but has built- 
in flash synchronization plus a double exposure preven- 
tion device. It costs $73.50. 


Bolsey C focuses two ways 


The Bolsey C at $109.50 has all the features of the 
B2, and also features reflex focusing on a ground glass 
in addition to the standard rangefinder and viewfinder 
combination. This camera has an f{/3.2 viewing lens 
coupled to the focusing mount of the camera’s taking 
lens. A magnifier for accurate focusing is built into the 
ground glass hood. This is the only camera in existence 
which allows you to compose and focus with the ease of 
a twin lens reflex and also permits the use of a range- 
finder and direct viewfinder when adverse light condi- 
tions make it difficult to use the ground glass. 

There is an easily read depth of field chart on the back 
of all Bolseys. This chart, which is in the form of a 
movable circular calculator, (Continued on page 92) 


HERBERT KEPPLER 


The Bolsey B2 camera was just 2% feet from the subject 
here. Exposure here was f/16 at 1/200 on Super-XX film. 


The strong rays of sunlight obliquely and dramatically spotlighting the Grand Central Station floor were caught with my 
Bolsey B2 at 1/25 and f/3.2 on Plus-X film. No artificial light was used. This photograph was made in the mid-afternoon. 
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A portrait after subjecting the upper part of the negative 
to heat. Running gelatin distorted facial expression. 


Foucault’s impression of the Eiffel Tower during an 
atomic blast. Negative was placed close to the bulb. 
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melt that 
hegative... 


F there’s anything a photographer dislikes in the sum- 
| mer, it’s darkroom work. These months usually find 
darkroom workers desperately trying to keep the 
processing temperatures somewhere below the boiling 
point with the aid of ice cubes or the refrigerator. 

A bugaboo, of course, is reticulation. When film is 
plunged from one solution to another with a marked 
temperature differential, the film often becomes reticu- 
lated. Many prize negatives thus wind up looking more 
like Byzantine mosaics than photographs. There are, 
however, a few processes which profit from heat. 

Next time you happen to be standing in your dark- 
room tearing your hair out for want of something more 
constructive to do, why not try Marc Foucault’s experi- 
ments with melted film gelatin? 

The results, as can be seen from the photographs on 
these pages, almost defy description. 

How does Foucault do it? Very simple. As most new 
processes, this method was born accidentally. The French 
photographer had heard about reticulation, but that 
was as far as his interest went. Fate, however, was not 
one to let Foucault off so easily. One day, while examin- 
ing a negative during processing, Foucault brought the 
film too close to a naked 100-watt bulb. The gelatin be- 
gan to melt. Horrified, he plunged the negative back into 
the wash water, but it was too late. In places, the gelatin 
was normal; in others, it sagged, twisted, and reticulated 
like an old piece of rotting cheesecloth. The negative 
was ruined, but Foucault was amused by the odd way 
in which the subject matter now appeared. 

He had a number of negatives he was interested in 
distorting but they were already dry and the emulsion 
would only run when wet. Besides, he didn’t want to lose 
his good negatives. So he evolved the following process: 

Pick out a negative. Make a copy by printing it and 
then copying the print, or by using direct positive film. 
Before removing the copy film from the wash water after 
development, bring it close to a 100-watt bulb. The 
speed and direction of the melting can be controlled by 
varying the distance from the bulb and by tilting and 
turning the negative. When you are satisfied with the 
results, return to the wash water, dry, and make a print 
as you normally would. Then display the picture in a con- 
spicuous spot. When friends ask how the strange photo- 
graphs came to be, tell them they were taken on a windy 
day and the subjects were just getting blown around a 
bit—after all, a photograph never lies—or does it? 

Herbert Keppler 


After gelatin melting. ordinary castle suddenly becomes an illustration for a fairytale. [> 
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AVE you ever felt your heart begin to pound . . . and 
i... spirit lift to the beat of marching feet and the 
roll of drums? There’s no need to worry! A parade does 
that to most people. And it changes their faces, too. Just 
look at their expressions and you will see one reason why 
parades are wonderful subjects to photograph. 

But whose faces are we talking about? True there is 
color and precision in the line of march, but did you ever 
turn around at a parade and look at the faces of the mill- 
ing. pushing crowd? Often you'll find more and better 
picture possibilities here than when pointing your 
camera at the parade itself. 

It’s one thing to stand with a crowd, point your camera 
at the marchers and shoot pictures. It’s something of 
quite a different order to turn your camera around, get 
far enough away from the spectators, then single out your 
quarry. focus and shoot. 

Before we get around to actually photographing the 
parade spectators, let’s take a look at our equipment and 
make sure we're making things as easy as possible. 

Simplicity and lightness will be the order of the day. 


j 4 ‘ 


Notice the deep concern on all the faces. The man on the crutches 
and the rigid horse accentuate the drama of the scene. Pictures 
like this one are everywhere, for the sensitive photographer. 
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| people on PARADE 


by CLEMENS KALISCHER 


You'll have more freedom of motion and less worry about 
the throngs crushing a prized piece of photographic 
equipment. 

Obviously. your task will be easier if you select a small 
camera. I use a Rolleiflex but actually you don’t need an 
elaborate camera. Your audience, for the most part, will 
be fairly still, and you'll be shooting outdoors in good 
(you hope) weather. 


Lighting the way 


Let’s say we're using a fast film like Super-XX or 
Superpan Press. If it’s a sunny day and your subject is 
brightly lighted, you could expose at £/16 and 1/100 
second, If it’s bright but your subject is turned away 
from the light so that his or her face is in the open shade, 
you could still shoot at f 8 and 1/100 and get a correct 
exposure. So you see, there’s every reason why you 
should take advantage of a fast shutter and use it. But, 
in either case. there’s still enough light to use a box 
camera successfully. Parade watchers don’t move too 
rapidly, so don’t be afraid to use simple equipment. 


Here the whole gang is aware and in direct 
contact with the photographer. Groups 
often form effective and interesting shots. 
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This family, with noses pressed against the window, found it easier to watch the parade from their ground-floor 


apartment. Children taken with a Rolleiflex at about f/11 at 1/100, as were all the photographs taken at the parade. 


A good eye and an alert camera can catch moments of 
great emotional pitch. The background crowd was 
thrown slightly out of focus to highlight the subject. 


Nearly all cameras today are carried by their owners 
in ever-ready cases which make it unnecessary to remove 
the camera from the case in order to take pictures. Such 
a case is a necessity when you know how you're going to 
be pushed and shoved by the spectators at a parade. Still, 
for the life of me, I can’t understand why so many 
photographers insist on throwing the neckstrap of their 
camera case over a shoulder instead of hanging the 
camera around their necks. One hard shove or an in- 
stant when your hands slip on the camera—and down it 
goes. If the strap is around your neck, the camera’s safe. 
If you put it over a shoulder, there’s a good chance it 
will keep right on going down. 


Always consider the film 


I’m not going to tell you to use any specific film. I use 
Super-XX for maximum speed but that’s a matter of 
choice. If you use a 35mm camera, you may want to use 
a slower, less grainy film. Personally, my preference is 
panchromatic film over orthochromatic because you’re 
dealing largely with skin tones. Ortho does not record 
red. Thus, such things as lips or blemishes of the skin 
will photograph black. (Not a pleasant prospect if you’re 
interested in people’s faces! ) 

A lens shade, an exposure meter and a yellow filter, if 
you intend to get some clouds in your pictures, will round 
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Children perched on parents’ shoul- 
ders offer the parade photographer a 
fine array of portraits. Every face 
and posture (except sleepyhead) is 

of the same fascination. 
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spectators. For the combination 


The idea of a parade can be presented without showing marchers or even faces of the 
of elements leaves no doubt in anybody’s mind that these four fully absorbed boys are watching a passing parade. 
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Spectators with odd vantage points, like this somewhat 
cramped youth, always make interesting subjects. 


out your equipment. You don’t need a tripod but a short 
cable release may be useful if you have difficulty snapping 
the shutter without jarring the camera. 


Preparing for battle 


Camera loaded? Neckstrap around your neck? Extra 
film in your pocket? Got the sunshade, filter? Fine. We’re 
off to a parade. You'll want to get a good front-line posi- 
tion, so better get to the parade early. 


Try to make friends with the people standing around 
you. Nearly everyone is fascinated with the business of 
taking pictures and in return for a promise of a good 
shot of their children you can probably get them to hold 
your place in the front of the crowd while you wander off 
to shoot from other angles. 


By people, I also mean the police who are stationed in 
your vicinity. Your chances of zipping out into the street 
every once in a while to photograph spectators will be 
much better if you have the police on your side. Don’t 
make them feel you are going to try to sneak by them and 
take shots. Ask their permission. You'll be surprised 
how cooperative they’ll be. Remember, many policemen 
are camera fans too. 


Next, take a meter reading to fix your exposure. 
You’re going to concentrate on people’s expressions 
so you want a correct exposure for facial textures. 
The prescribed method of obtaining such a reading 
is to walk up to your subject and hold the meter a 
foot from his or her face. But since you don’t want 
to draw your subject’s attention, and maybe you 
can’t even reach him, substitute the back of your 
hand for the face. If you hold your hand at arm’s 
length and let the light fall on it in approximately 
the same way as the light falls on the spectators’ faces, 
you can hold your meter a foot or less from your 
hand and get a pretty accurate skin texture reading 
which will serve as well. (Continued on page 90) 








going to the dogs... 


Brother Bob does the make-up. After a bath, 
Mickey has battle scars hidden with powder. 


The author, above, arranges the costume. It takes 
about four hours to arrange a shooting set. 


The Ektachrome color shot, opposite, was ex- 
posed 1/50 sec. at £/22. Illumination was from 
three No. 22 flashlamps. Graphic View camera. 


by JOHN BRIGHT 


Il AVE YOU EVER TRIED to convince a dog who dislikes 

tobacco that he should hold a cigarette in his mouth 
for the sake of a picture? Or did you ever appeal to the 
“ham” in him in hopes he would assume the character 
roles of a teacher, tramp, photographer (see Coffee Break, 
page 12, Ed.), a zoot suited “sharpie,” or a nonchalant 
news reporter? 

These are a few of the problems I’ve encountered in 
the three years I have been making color pictures of 
costumed canines. Solving them has required plenty of 
patience and work, but it’s been a lot of fun, too. How 
do you go about it? That’s what we'll look into now. 


Mickey never went Hollywood 


My favorite model is a soulful-eyed, patient little guy 
named Mickey. Mickey is sort of embarrassed about his 
ancestry so we don’t talk about that, but he was still very 
young when he started posing for my salon shots. Later, 
we turned to color and professional photography, both 
of which Mickey took in his stride. At the mature age of 
six he is now a veteran model whose philosophical head 
has never been turned by success. 

Since Mickey’s job is that of more or less caricatur- 
ing human occupations, the costumes, props, colors, and 
lighting are usually made rather extreme in his pictures 
so as to accentuate the basic theme. This has made it 
necessary for me to develop a technique somewhat dif- 
ferent from the ordinary pro- (Continued on page 88 
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why exposures 
go wrong... 


Third in a series for beginner 
and expert... by Robert Kafka 


Chief of the Color Laboratory, Life Magazine 


THE MOST CAREFULLY PLANNED. beautifully com- 
posed, ultra fascinating color shot for which you ever 
aimed a lens won't be worth much more than a used 
flashbulb if you don’t get the exposure right. 

Having got that statement away, let’s make it clear 
that this isn’t an article about how to use your ex- 
posure meter, calculator or guide. Instead. we're 
going to examine some aspects of exposure which 
you'd never even have to consider if you were shoot- 
ing black and white film, but must keep in mind for 
successful color photography. 

In the early days of photography, it was believed 
to be an inviolate rule that negative density due to 
exposure was the result of exposure time multiplied 
by light intensity. Carrying this statement to its 
logical conclusion, it was said that long exposures 
at low light levels produced the same results on the 
negative as short exposures at high light levels. A 
film exposed for 100 seconds to one unit of light. 
the rule stated, would produce exactly the same 
density on the negative as a film exposed to 100 
units of light for just one second. This was formalized 
into an equation stating: Exposure is equal to 


Whirling helicopter blades drew intricate pattern for 
Dick Wolters at U.S. Naval Air Test Center, Patuxent 
River, Maryland. He used Daylight Ektachrome, Rollei- 
flex, lens at £/3.5. For ground shot Wolters opened 
shutter, fired four No. 22 clear flashbulbs. Pilot 
started rotor, tips flexed up, lights went on, machine 
rose, landed. Blue light shows exhaust, red was on 
side of ’copter, yellow in cabin. Although shutter was 
open 90 seconds, failure of reciprocity law with un- 
balanced color did not occur (see text) as no part of 
film was exposed more than fraction of a second. 


time multiplied by intensity. And it was called the 
Reciprocity Law. 

Subsequent experiments proved the law to be cor- 
rect at a reasonable range of exposure variations, but 
it was found that the reciprocity law just didn’t work 
when extremes of both exposure time and light levels 
were used. At these extremes, a phenomenon takes 
place which destroys all accuracy in computing ex- 
posure time. It was found that negatives varied con- 
siderably in density. This meant that the emulsion 
speeds were unpredictable at the extremes of ex- 
posure time and light level, since negative density 
depends upon emulsion speed. 

Although the reciprocity law failure has been ex- 
amined for some time, no one knows exactly why it 
happens, when it will happen, or to what degree it 
will happen. It is variable between emulsions. Under 
some conditions it is repeatable and predictable, but 
it changes with the age of the emulsion. This is dis- 
turbing to photographers who must occasionally 
work at one extreme or the other of exposure time, 
since manufacturers themselves are unable to pre- 
dict either the extent or the direction of the law’s 
failure in regard to a newly prepared emulsion. 


How long can an exposure be? 


There is, however, one consolation. The reciprocity 
law works fairly consistently at those speeds and 
those exposure regions most generally used by pho- 
tographers. But the phenomenon is met often enough 
to have forced the Eastman Kodak Co. to make a sur- 
vey of the exposures used by color photographers. 
On the basis of this survey, Kodak arrived at an 
average and now balances its daylight color sheet 
film to give the best results at 1/10 second exposure, 
while its Type B color sheet films are balanced for 
one second. 

Let’s look at the practical side of this reciprocity 
law failure. Most of us will never meet it during 
average picture taking, though we click shutters for 
years. In the range of exposures from about 1/50 
to 1/10 second for Daylight Type and 1% to 3 seconds 
for Type B, color films stand up remarkably well 
and do not show any significant change in color bal- 
ance, so long as shutter speeds and diaphragm open- 
ings are properly adjusted to give correct exposure. 
As a matter of fact, you could probably go some- 
what beyond these limits of exposures before the 
color balance would be ( Continued on page 97) 
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ACCORDING TO LEGEND, cheesecake pictures were born in New 
York, borrowed by Hollywood, and stolen by the rest of the 
world. News reporters who still remember the lush days of 
the turbulent twenties credit Izzy Kaplan, a famous New York 
Mirror photographer, with being the first to give leg-art pic- 
tures a label that stuck. 

Izzy used to eat at places like Lindy’s where his favorite 
food was—cheesecake. One day he was assigned to go aboard 
the liner Berengaria, docked at Quarantine, to photograph 
incoming celebrities from Europe. On the sun deck of the 
Berengaria there just happened to be a gorgeous blonde 
who just happened to know a thing or two about cameras. 
Perching herself on the rail she crossed her legs, hoisted 
her skirts, flashed a dazzling smile, and waited. “Oh, boy,” 
Izzy is supposed to have shouted as he (Cont. on page 58) 


says PETER GOWLAND 


“Give me a pretty girl in brief attire,” says Peter Gowland, “and her picture will need no explanations.” 
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I HATE CHEESECAKE, but not the bakers of cheesecake—be- 
cause I suspect that they hate it too. What they like is the 
dough in it. 

We all know there is a lot of dough in cheesecake, but not 
enough for some of us to ignore the cheese that goes with it. 

I hate cheesecake because it is neither sophisticated nor 
primitive enough for me. 

To me, cheesecake is a strong female weakened or a fragile 
one strengthened into a sexy image for the sake of “universal” 
(ha ha!) appeal. Hanging some silk on a naked woman, or 
depriving a dressed one of half of her silk, to increase the 
sex appeal of a photograph taken of her—is cheesecake. A 
peasant girl “elevated” to the status of a burlesque queen, 
or a lady “degraded” to the same level—is cheesecake. But 
a sincere photograph, even if (Continued on page 59) 


says MARTIN MUNKACSI 


“A girl needn’t be undressed to be exciting,” says Martin Munkacsi. “Cheesecake robs a woman of dignity.” 
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Sex appeal requires more than a perfect figure. It requires a vivaciousness and a joy of living. 


GOWLAND... 


clicked the shutter, “This is better than cheesecake!” 

In my opinion, cheesecake has won its place in the 
limelight of advertising, magazine illustrations, the 
movies, and on television because the public first 
accepted it—then demanded it—over two decades 
ago. Today the popularity of American cheesecake 
is so world wide that not even the Kremlin can keep 
a muzhik from identifying the “made in America” 
flavor of a Betty Grable pin-up. 


I love my work 


I thoroughly enjoy photographing a beautiful 
woman in a wholesome bit of cheesecake or pin-up 
art. One reason for this, perhaps, is the fact that as 
a boy I literally “grew up” on the beach at Santa 
Monica, California. When I first began to take pho- 
tography seriously, it was natural for me to look for 
some branch of the field that would permit me to 
spend most of my time outdoors. The combination 
I finally settled upon (Continued on page 60) 


Barbara Osterman (above and right) designs most of 
her own costumes. “The day is past,” says Gowland, 
“when the ‘beautiful but dumb’ del d.” 
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MUNKACSI... 


it happens to be taken of a half-dressed 
burlesque queen, can never be cheesecake. 

The intention is the important thing. To 
bake cheesecake the photographer or painter 
must know better but, in order to make his 
picture more salable and appealing to the 
masses, elect a cheap solution. 


Cheesecake is cheap 


Cheapening a picture to make it more ex- 
pensive—is the essence of cheesecake. Cheese- 
cake is a photograph of a woman robbed of 
her dignity. It is neither caviar nor bread, 
neither imaginative nor earthy. It is just the 
dish of the “average man” who has no taste 
and no opinion. It belongs in the frightful 
limbo of those who have torn themselves 
away from Mother Earth but never yet 
reached out for heaven—those whose parents, 
with better intentions than sense, have forced 
all their normal inclinations into the sub- 
conscious and chained their children forever 
to the dark treadmill of the emotionally and 
mentally retarded, if not crippled. 

Psychiatrists tell us that many “average” 
modern men are sexually maladjusted, emo- 
tionally unbalanced. and mentally at least a 
little upset. Blocked and hindered by mental 
and emotional nonsense, this vast group is 
forever barred from the heights that man 
should have reached centuries ago. 

“Average” and “normal” are by no means 
synonymous. If mere numbers could define 
the norm, in an insane asylum with eight hun- 
dred inmates, the twenty doctors treating 
them would be hopelessly abnormal. 


Cheesecake is for the frustrated 


Cheesecake is for those whose pseudo- 
childhood gave them nothing but a whale of 
an inferiority complex, whose natural affinity 
for God, Art and Nature has been beaten 
down and buried deep in the subconscious by 
that trio of murderers of God in man: “aver- 
age” heritage, “average” environment, and 
“average” education. (Cont. on page 61) 


Above: “This girl’s expression imparts more 
sex appeal with the lips and eyes,” says 
Munkacesi, “than any full-length cheesecake 
picture could achieve.” Right: The photograph 
of the dancer in action is too unposed to share 
anything in common with ‘leg-art’ photography. 





GOWLAND... 


consisted of a means of earning most of my livelihood outdoors, on or near the beach, 
and in the company of many of the West Coast’s most beautiful girls. Is it any wonder 
I find shooting cheesecake more like fun than work? 

While I have no quarrel with anyone who can retain the femininity of a beautiful 
woman in a picture that is blurred or out of sharp focus, there are very few photog- 
raphers, in my opinion, who actually achieve this. Most of those who try (and certainly 
all of their imitators) hope that the viewer will supply what is lacking in the original 
picture—meaning. With full acknowledgment of certain exceptions, I believe that the 
majority of blurry, out of focus pictures we see (together with their long, explanatory 
captions) picked up most of their “interpretive significance” after they were out of the 
final wash and on their maker’s desk. 

The least that can be said for cheesecake is that it is rarely pretentious, never com- 
plicated. The viewer likes or dislikes a picture at a glance; he knows he is looking at a 
pretty girl who does or does not appeal to him. He feels no need to look for a subtle 
“Interpretation” in order to justify his decision. (Continued on page 84) 


The sand, sea, and sky, Gow- 
land asserts, are a perfect set- 
ting for glorifying the natur- 
al beauty of girls like Pat 
Hall. Gowland generally uses 
a Rolleiflex camera, Super- 
XX film. His basic expo- 
sure, 1/250 second at f/8. 














“I cannot appreciate the ar- 
tificiality of swimmers who 
rarely go near the water,” 
says Munkacsi. “This girl 
swam every day in a private 
pool just as she appears 
here.”” Munkaesi’s favorite 
small camera is a 4 x 5 
Adams Minex. 


MUNKACSI... 


You know how this average works. First it calls the preacher, the artist, the genius, 
anyone close to God, crazy, because it is easier to pull the exceptional down than to rise 
to meet it—and art is a product of the exceptional. They want cheesecake! 

Students of human behavior—Freud, Adler, Jung, Reich, Horney, and others—state 
that only the preacher, the genius, the artist, only the man who is in direct contact with 
his subconscious as source of ideas and inspiration, is normal! 

But to the “average” this has no more meaning than the fourth dimension. We don’t 
know enough to know how little we know! Calling artists insane is the average man’s 
handy passport to comforting sanity. Art, therefore, is poison. “We want cheesecake!” 

Only history can dig our great men out of their graves and place them above their 
forgotten contemporaries. And only time can tell the value of good work and elevate it 
beyond the mountains of pulp and cheese produced (Continued on page 85) 






















stered 
photography 


outdoors... 


by JULIUS B. KAISER 


SUMMER IS TRADITIONALLY the time when photog- 
raphers dust off their cameras, load them with film and 
determine, this is it! 

A lot of cameras of course haven’t been gathering dust 
over the winter but even the owners of these will concede 
that there’s something about the warm weather and the 
green grass and blue sky that makes this season more en- 
joyable photographically than any other. 

Among the photographers afflicted with summeritis are 
the stereo fans. The family vacation, the children at play, 
the golf club, tennis match or maybe Fido outside his 
dog house are all likely stereo subjects. After the stereo 
photographs are taken and processed, the photographer 
may be completely happy with them (although some of 
his friends may become bored after the fifth showing). 
On the other hand, he may be ready to toss his whole 
stereo outfit into the nearest garbage heap. 


Don’t gamble 


This difference, between the successful and the un- 
successful stereo photograph, may have been caused by 
accident. But by following a few simple rules, topnotch 
outdoor stereo can cease being a gamble and become a 
calculated result. 

As we mentioned last month, many effects achieved 
successfully in standard two-dimensional photography 





ERIKA KLOPFER 


If there’s a barn 50 feet from the camera, we know by looking at the depth of field chart that we can stop down to f/8 with 
the lens set for 15 ft. and achieve the necessary stereo sharpness from about 7 ft. to infinity. Thus, tree will be sharp. 
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will prove the complete ruination of your stereo shots. 

The biggest and most important new rule that must be 
committed to memory and obeyed at all times is that 
stereo photographs must be in sharp focus from fore- 
ground to background. Any part of a stereo picture 
which is not in sharp focus will have no stereo quality 
whatsoever. 

When stereo pictures are viewed either by means of 
a viewer or by projection, the eyes of the spectator 
wander to every plane visible in the scenes. This is 
attributable to the inherent depth of the medium, whereby 
each plane, foot by foot receding from the foreground, 
stands in relief. To permit such scrutiny, the pictures 
must have sharpness which would be considered unneces- 
sary in the case of flat, planar photographs. 

Since stereo photographs must have this overall sharp- 
ness to achieve maximum effect, the photographer will 
often find himself working at smaller lens openings than 
he is accustomed to—particularly outdoors where land- 
scapes usually have great depth. 

The immediate reaction to the necessity for maximum 
depth in sharpness is to stop the lens down as far as pos- 
sible. But this theory results in slow shutter speeds to 
compensate for the small lens openings. 








Know your depth of field 





In order to make the most out of your lens and shutter 
combinations, you should consult a depth of field chart 
for your lens. Note a few basic settings and refer to them 
before each stereo shot. Such a table, especially designed 
for your particular camera and lens, is usually included 
with the instructions accompanying the camera, or can 
be had from the manufacturer. 

A depth of field chart can tell you at a glance just 
what part of your picture will be in focus at any set lens 
opening and distance setting. With such a chart at hand 
there is no reason why any photograph need be dis- 
appointing because of a fuzzy foreground or background. 

Generally speaking, the shorter the focal length of the 
lenses, the greater the depth of field at any given lens 
setting. Since most 35mm stereo cameras employ a pic- 
ture size slightly smaller than a standard 35mm frame, 
they are equipped with extremely short focal length lenses 
with amazing depths of field. If larger cameras are used 
with attachments for stereo, the photographer does not 
have this amount of depth of field working for him. 

For instance, if the stereo camera is equipped with 

‘ 35mm lenses, and the distance scale on the camera is set 

on 15 feet, the depth of field table for the lens will show 

that all objects from about 10 ft. to about 27 ft. will be 
in focus at £/3.5. This is quite an amazing field depth at 
such an opening. 


Increasing the depth 






But suppose there’s a barn 50 feet in the background? 
We know that it must be in focus to show depth. By look- 
ing at the depth of field chart we find that we can stop 
down to f£/8 at the same distance setting and place every- 
thing from about 7 feet to infinity in focus. Thus we 
have our barn the way we want it and we have even 
gained in the foreground. 

If the barn is the most distant (Continued on page 89) 

































Lines running from foreground to background, such as the 
near bank of the stream, help accentuate stereo effect. 
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The tree looks as if it’s growing from the boy’s head. 
In stereo, however, it would be in its proper depth relation. 

























Get as many planes as possible into your photos for maxi- 
mum depth. The carrousel provided horses for planes. 
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... everywhere, in the summertime. Wa- 
ter to drink, to splash in on beaches; wa- 
ter to splash over you on city streets. And 
when it takes the form of raindrops on top 
of a cobweb, it is something to conjure 
with. But always, in the summertime, it is 
to photograph. You can use it as a cooling 
background for a portrait of a modern 
mermaid. You can place it in a milk bot- 
tle, add a daffodil, set your homemade 
vase carefully ona kitchen windowsill for 
anewcamera recipe. Wherever you look, 
you'll find water. In the sun of the beach, 
the shade of the woods, in the dew of the 
mornings, in the backlit sparkling dusk 
of an evening at the coast. The Greeks 
called it one of life’s four elements. We 
callit: astimulus to picture-taking, anew 
idea. On these eight pages, a tip from us 
to you: try two parts hydrogen, one part 
oxygen—a new photographic formula. 


WHAT DO A GANG of city kids do in the midst of 
a hot afternoon? Andre de Dienes found the an- 
swer one summer day and wrote it down with his 
Rolleiflex: £/8 at 1/250 second. The box is put 
over the fire hydrant to force the water into a 
spray which will cool the greatest number. Note 
well-dressed boy with knotted tie, extreme right. 












WATER FORMS cool simple back- 
ground forshot of movie actress 
Jean Simmons taken by Ernst 
Haas with a Rollei. Technical 
data unavailable, but it might 
have been: £/6.3 at 1/100 sec. 


<] TOSH MATSUMOTO was at Jones Beach 
one day last summer when he saw this 
charming scene. He used a Leica G 
equipped with an f/2 Summar lens to 
stop the action. Exposure was f£/12 at 
1/100 second in bright reflected sunlight. 


WEAK MORNING SUN provided illumina- 
tion for this amusing study of Milles’ 
statues taken by Martin Munkacsi in 
Cranbrook, Michigan in 1938, with a 4x5 
Speed Graphic, f 6.3 at 1/250 sec. > 
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PAUL STRAND MADE this study of cobwebs in the rain in 1927 along 
the coast of Maine. It is one of this great American photographer’s 
fine close-up studies of nature and appears in the book “Time in 
New England” which he did with Nancy Newhall. Naturally, much 
of the fine quality of the original is lost in reproduction. However, 
what remains will give you an idea of his penetrating eye for de- 
tail and the power of photography in the hands of a real master. - 





A\ MARVIN GOLDMAN says of this photo- 
graph, “It is an observation of a lonely 
flower.” The observation was made with 
a Rolleiflex handheld at 1/50 sec. with 
natural light. Note how even the sim- 
plest sights of everyday life can be made 
into interesting compositions when the 
photographer has a good eye and the 
ability to carry through with an idea. 


W. CARL NAYLOR waited for these peli- 
cans at the Bronx Zoo to get their bills 
into an interesting juxtaposition. Then 
he took the picture against the back- 
ground of a pool of water. Rollei, £/16, 
1/100 second. Remember: patience is 
the greatest of all the virtues when you 
are trying to photograph animals. > 
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MARTIN MUNKACSI took 
this picturethirty years ago 
in his native Hungary with 
a real tongue twister of a 
camera: a Goerz Anscutz 
Ango equipped with an 
f 4.5 Goerz Dogmar lens. 
Taken: f ‘4.5 at 1/480 sec. 


SERGE DE SAZO likes girls 
splashing in water—as 
who doesn’t? He found 
this one on a French Rivi- 
era beach and_photo- 
graphed her with a Rollei, 
£/5.6, 1/100 sec. It was a 
cloudy day at about 4 
o'clock in midafternoon. 








THIS TWENTIETH CENTURY sunworshipper was found on a California beach by 
Andre de Dienes. Backlighting on rolling waves is always a surefire picture sub- 
ject. But when you place a figure against the setting sun and silhouette it, you show 
real photographic imagination. Taken with Rollei, £/22, 1/250 sec. Yellow filter. 





























pietures from our readers... 


"I tried it myself" 


AVE WE HAD THE PRIVILEGE of considering some of 
H your favorite pictures for possible publication in 
“I Tried It Myself”? All of the photographs that appear 
on these pages each month were made by readers of 
MoperN—most of whom are now seeing their work in 
print for the first time. There are no restrictions as to 
subject matter; if you have one or more pictures you'd 
like to submit, please follow these simple instructions: 

Select only those black and white prints (color prints 
and transparencies cannot be considered) that are 4 x 5 
inches or larger in size. Glossy prints are preferred, but 
semi-matte prints can be reproduced if necessary. Toned 
prints are harder to reproduce, hence less desirable. 
Hand-painted prints are not eligible. 

On the back of each print please write your name and 
address, and give complete technical data on how that 
picture was made. Send in as many prints at a time as 
you like, but mail them flat rather than rolled up in 
mailing tubes. Two pieces of corrugated cardboard will 
prevent your prints being damaged in the mails. 

A stamped, self-addressed return envelope must accom- 
pany your material if you wish it returned, in case we 
are not able to make use of it. All contributions should 
be addressed to: Columns Editor, MopERN PHorToc- 
RAPHY, 251 Fourth Ave., New York 10, N. Y. 









C. F. Cochran of Chicago made this tabletop by propping 
up an egg and an artificial eye with wads of modeling clay, 
and adding a wisp of cotton on a wire for the “cloud.” Two 
lights were used, one to illuminate the subjects, and the 
other to light the sky. Exposure: 5 seconds at f/22 on press 
film, Graphic View camera. Title: “Egg and Eye.” 


















A study in expressions is bound to result when children 
come in close contact with animals they have never touched 
before. L. Larkin made this picture of Sharkey the Seal 
shaking flippers with a young admirer at the New York 
Sportsman Show. Larkin used a Retina I camera, Plus-X 
film, and a #5 flashlamp. Exposure was 1/50 see. at f/11. 





















After reading “Come Closer” (Sept. 1950 issue), John Lane of West Falmouth, Mass., bought a set of #2 Proxar lenses 
for his Rolleiflex and went to work on his Labrador Retriever puppy. This, his first try, was shot from a distance of 20 
inches. Lane used Plus-X film and two #5 flashlamps diffused with cloth. Exposure was 1/100 second at f/22. 


How can you photograph big tears in the eyes of a girl 
who insists upon beaming happily into the lens of your 
Graphic? Sid Toushin, Brooklyn, solved this problem by 
having his 11-year-old daughter, Maris, taste a slice of 
lemon. Although she isn’t really crying here, you’d never 
guess it from her convincing tears and grimace. 


“How To Make Silhouettes” (March 1950 issue) inspired 
many readers to try their luck in this field. Stephan Ku- 
charik of San Pedro, California, calls this picture “Evening 
Reverie.” It was made with a Japanese Konan Rapid camera 
at Santa Monica Park. Using Plux-X film and a G filter, 
the exposure was 1/100 second at f/11. 
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CAN a top-flight precision miniature camera be built in the $100 price 
range—with an unexcelled Kodak Ektar Lens and all the basic refine- 
ments and conveniences that critical workers demand? Yes! Kodak has 
achieved it in this 18-ounce jewel, the new Kodak Signet 35. This cam- 
era’s performance, the unique ‘“‘extra something”’ it puts into pictures, 
will soon be the talk of every camera club. 


THE Kodak Signet 35 is a compact, solidly 
built, handsomely styled 35mm. miniature, 
with a 44mm., £/3.5, Lumenized, 4-ele- 
ment Kodak Ektar Lens, fitted to a new 
high-efficiency Kodak Synchro 300 Shut- 
ter, 1/25 to 1/300 and “B.”’ Lens and shutter 
travel on a velvet-smooth focusing helix 
and a ball-bearing, lifetime-lubricated 
flange. A superimposed-image range 
finder of superior design, combined with 
an enclosed optical eye-level view finder, 
couples accurately to the lens through the 
full focusing range, 2 feet to infinity. View- 
ing and ranging are through a single eye- 
piece. Built-in flash synchronization is re- 
liable for both color and monochrome 
films. The camera shell is a sturdy alumi- 
num-alloy die casting, for enduring rigidity 
and exact alignment. Exterior finish is satin 
aluminum and scuff-resistant black Koda- 
dur. The camera, with lens retracted, 
measures only 4!4 x 3's x 2!4 inches. Its 
weight, 18 ounces. 


THE LENS "“Ektar’’ is a quality designation 
reserved by Kodak for its finest lenses— 
top-level professional, movie, projection, 
and microfilming lenses. To win the “Ek- 
tar’’ seal, a lens must pass exacting tests 
for every known optical aberration, and 
must rank as unexcelled in its intended 
field. The 4-element, 44mm. Ektar lens of 


the Kodak Signet 35 meets every Ektar re- 
quirement; you will not find a better lens 
on any miniature camera, at any price. 

So superb a lens deserves a camera 
which is absolutely rigid and made to the 
closest tolerances. In the Kodak Signet 35, 
each detail of shell, shutter, mount, range 
finder, and view finder is designed to pre- 
serve the full optical performance of the 
lens—through precise alignment, exact 
machining, and minimum play at every 
point in the optical system. 


THE SHUTTER The Kodak Synchro 300 
is no ordinary shutter. It achieves the steep 
opening and closing curves of a 5-blade 
shutter—with only two rugged blades! 
Swift opening means superior light trans- 
mission—just as the engineering simplicity 
means extra sturdiness, extra reliability, 
fewer parts to vary or get out of order. At 
any shutter setting, the Synchro 300 is 
wide open in 214 milliseconds—and its 
closing curve is just as steep! 

Triggering is indirect—so the rate at 
which you release the shutter has no effect 
on performance. The shutter release sim- 


Synchro 300 shutter is wide open in 
2% illi ds—closes with same 
speed! Curve at left shows its effi- 
~~ ciency. 








hani is rugged, built for 





Lens is a 44mm. Kodak Ektar—the word Sh 
that spells supreme quality. Focal length 
matches the film diagonal—is exactly 
right for all-around use. Settings, f/3.5 to 
£/22. Lumenized, for maximum transmis- 
sion and color purity. 


lasting reliability. No release variation. 
Perfect flash timing for the popular No. 
5 and 25 lamps at all speeds—1/25 to 
1/300. “B" setting for time exposures. 
Sturdy 2-blade design has exceptional 
efficiency. 


visible at a downward glance—aper- 
ture, focus, field depth, shutter speed, 
film counter. 








* SIGNET: the seal of authority; the 
sovereign mark. 


ply trips a spring-loaded lever, which actu- 
ates the shutter and flash-timing mecha- 
nism. Flash setting is automatic—no lever 
to set after each shot. Flash contact is a 
“wipe” contact, self-cleaning, accurately 
timed for all Class M (No. 5 and 25 and 
some larger) lamps. Shutter settings are 
1/25, 1/50, 1/100, 1/300, and ‘‘B,”’ all visible 
at a downward glance without turning or 
tilting the camera. 

The shutter mechanism is typical of 
Signet 35 construction. All parts are 
sturdy, for long reliable service. The 
heavy-gauge case is drawn and turned, 
and the lens cell, a separately turned unit, 
is permanently staked in by swaging 
around its entire circumference. Critical 
surfaces of case and cell are then brought 
to exact relationship in a final precision 
turning, to assure perfect parallelism and 
centering. An extra-heavy mechanism plate 
carries all the moving parts. 


FOCUSING MOUNT Lens and shutter are 
mounted on a machined tube which bears 
the focusing helix. Lateral play between 
this tube and the corresponding helix inside 
the focusing ring is held to less than .001 
inch; end play to less than .0015 inch. The 
focusing ring bears on fifty ball bearings, 
in a race 114 inches in diameter. This firm, 
50-point support across a wide base as- 
sures velvet-smooth focusing even with 
fore-and-aft tolerance adjusted virtually to 
zero. Restriction of play in the mount also 
assures exact co-ordination between lens 
and range finder. The ball bearing lens 
mount is lifetime-lubricated with a film of 
special all-temperature lube. 





Note these significant details of the new Kodak Signet 35 





Precision focusing helix on lens tube is 
machined for .001-inch or less lateral 
play—the minimum for smooth focusing 
action. At right, all camera scales are Mh. 
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THE SHELL For lightness plus rigidity, 
tough die-cast aluminum alloy is used for 
the Signet 35 shell. This shell is a precision 
casting, very trim and cleanly designed, 
with most of the bearing and mechanism 
supports integral. Typical Signet tolerances 
are maintained in the finishing; for ex- 
ample, four small bosses, flanking the film 
aperture at the back of the camera, are so 
finished as to hold the pressure plate away 
from the film rails by just the thickness of a 
film. This means that in winding, the film 
glides through, instead of dragging through 
under full pressure. 


RANGE FINDER Few miniature cameras 
allow generous top space for a rugged, re- 
liable range finder. In the Signet 35, the 
large top housing is almost wholly occupied 
by a combined range-and-view finder, 
sturdily built, with al] bearing slack elim- 
inated by spring-loaded V-block bearings. 
These bearings, plus solid construction, 
eliminate the usual range-finder variations. 
The entire mechanism is mounted directly 
on the solid camera casting. Ranging is un- 
usually easy, with a large clear triangle 


centered in a full-frame field; and is precise 
from 2 feet to infinity. 


OTHER DETAILS The film-winding mech- 
anism is compact, rugged, jam-proof, and 
very smooth...so smooth you can ad- 
vance the film with a flick of your thumb on 
the winding knob. Film counter, on top of 
camera, reads from 36 down to O—indicat- 
ing how much film remains. Winding knobs 
are large, deeply fluted, easy to handle 
even with gloves on. Shutter release, cock- 
ing lever, and focusing knob are at your 
finger tips even when the camera is held 
in a firm two-hand grip. All scales—shutter 
speed, focusing, aperture, depth of field— 
are visible at a glance from above. Red dots 
indicate ‘average’ settings for mono- 
chrome and color. On the back of the cam- 
era is a quick-action exposure computer 
and film indicator. 


Double-exposure prevention is auto- 
matic; but a flick of an inconspicuous lever 
permits you to make double or multiple ex- 
posures at will. Regular Kodak Flasholder 
attaches at standard tripod socket on cam- 































era bases © 
loading an 
silient black 
its resistante to 
camera base 89) 
metal surfaces are 
black grained Kodad 
and more scuff-resista 
All Series V Kodak Con 
tachments, with No. 22 Se 
Ring or 28!4mm. Slip-on Ad 
the lens. Neck strap comes : 
era; a handsome tan leather field 
available. 

Price of the Kodak Signet 35 Camera is 
$95, including Federal Tax.* See it at 
your Kodak dealer's. 


*Price subject to change without notice. 








Ball bearing lens mount supports lens at 
50 points in a 14-inch circle, keeps per- 
fect parallelism at any setting, is velvet- 
smooth in action at all seasonal tem- 
peratures. Engineers claim it's the sweet- 
est, smoothest mount ever made. 


Range-finder mechanism is rugged, 
with all parts generously dimensioned. 
Spring-loaded V-block bearings elimi- 
nate the tiny bearing variations that 
cause most range-finder errors. Ranging 
and viewing are combined in one eye- 
piece—a large clear triangle in the full- 
picture field. 


Film advance mechanism is smooth, 
jam-proof, fits compactly under film 
aperture. Film can be advanced with a 
flick of the thumb (see right). Exposure 
count and double-exposure prevention 
are automatic—but deliberate double 
exposures can be made at the touch of 
a lever. 











Smapshor Ease and Economy 


mt g ye fo Movie Making 


| 
eW> Brownie 


MOVIE CAMERA 
SmMM. 


MADE BY EASTMAN KODAK COMPANY 


Someday, you’ve promised yourself, your family would be 
making movies, too. That “someday” is here—for the Eastman 
Kodak Company, which brought Brownie ease to still picture 
making, now introduces the Brownie Movie Camera. 


BROWNIE ECONOMY 


The camera—beautifully designed and with a truly “fast” //2.7 lens 
—is priced at but $44.50 including Federal Tax. Film prices? Only $2.85 
buys a whole roll of black-and-white movie film . . . $3.75 for full-color 
Kodachrome... enough film to “shoot” all the high spots of a happy 
family week end in 30 movie scenes, or more. And the film is finished by 
Kodak without extra charge! 


BROWNIE SIMPLICITY 


Loads as easily as a Brownie snapshot camera. Only one lens setting 
to make, and a built-in exposure guide tells you how to make it—for 
outdoor shots, dawn to dusk... for indoor movies under inexpensive 
photoflood lamps. No focusing is needed! 


BROWNIE DEPENDABILITY 


The Brownie Movie Camera is made with traditional Kodak care 
and skill. It’s a movie camera that you can count on for smooth, trouble- 
free picture making... year after year after year. 


EVERY OUNCE A QUALITY CAMERA, TOO 


At Kodak dealers’ @ Fast, prefocused Lumenized (coated) //2.7 lens @ Handy, finger-tip exposure button... also lo 


everywhere @ Simple, straightforward loading > running position for making “s 


& a indi ™ i " —. 
ar yA winding key for long-running @ Accurate, easily read footage indicator 


@ All-purpose, all-film exposure guide for shots 
outdoors, indoors 


@ Finger-tip, “click-stop,”’ lens-opening adjust- 
ment “ . ee Camera weight only 134 Ibs. 


@ Full-vision, eye-level finders with close-up indi- © Accessory Field Case with neck strap 
cators ® Choice of full-color or black-and-white films 
K O d a k i Prices include Federal Tax where applicable and are subject to change without notice. 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


® Positive, finger-tip cover lock 
@ Standard tripod socket 
@® Rugged—Kodadur-covered aluminum cas¢ 























photo data 


How to avoid defects due to errors in processing 


Ektachrome transparencies. 
@ @ @ roll and sheet film: 





Defect 


Possible Cause 


Suggested Prevention 





Bluish or blue-green pic- 
tures. 


' 
Processing at too low a temperature or for shorter than 
recommended times. Washing between hardener and 
reversal exposure. 


Follow manufacturer’s time and temperature instruc- 
tions. Do not wash films between hardener and _ re- 
versal exposure. 





Color balance blue to pur- 
ple, especially in middle or 
high densities. 


Color developer improperly mixed. 


Follow carefully manufacturer’s instructions for mix- 
ing solutions. 





Shadow densities blue and 
below normal; reds desatu- 
rated. 


Solutions exhausted or kept too long. 


Follow manufacturer's exhaustion and storage recom- 
mendations carefully. 





Greenish pictures: color 
shift apparent after film 
has been dry for a few days. 


Incomplete bleaching or exhausted bleach, 


Follow manufacturer’s bleaching and exhaustion 


recommendations carefully. 





pictures: more 
densities 


Greenish 
greens in high 
than in highlights. 


Inadequate reversal exposure. 


Give films full reversal exposure, in accordance with 
manufacturer's instructions. 





Greenish pictures: color 
balance greenish with reds 
darkened, other colors lit- 
tle affected. 


Contamination of color developer by clearing and fix- 
ing bath. 


Mix solutions in the order in which they are to be 
used in processing. Follow manufacturer's mixing di- 
rections carefully. 





Yellowish pictures. 


Solutions mixed with larger than recommended quan- 
lities of water. 


Dissolve chemicals in exact volume of water called for 
by manufacturer’s instructions. 





Highlights yellowish, 


Films were washed excessively during processing. 


Wash and rinse films for length of time recommended 
by manufacturer. 





Reddish pictures. 


Contamination by bleach of wash water used after 
color developer. 


Make sure that all tanks, solutions, and washes used 
in processing are uncontaminated. Follow process- 
ing recommendations carefully. 





Overall orange-red pictures. 


Omission of clearing and fixing bath between color 
developer and bleach. 


Process films in order recommended by manufacturer. 





Overall deep-red pictures. 


Wash and clearing and fixing bath were omitted be- 
tween color developer and bleach. 


Process films in order recommended by manufacturer. 





Magenta stain in high- 


lights. 


Wash was omitted after color developer. 


Process films in order recommended by manufacturer. 





Brown streaks on emulsion 
side of film. 


Agitation or flow of water insufficient during rinse 
after first developer. 


Carefully follow manufacturer’s instructions for agi- 
tating and rinsing films during processing. 





sright red, orange, or blue 
spots on film. 





Hypo or clearing and fixing bath contaminated film 
before first development. 





Make sure that all tanks, solutions, and washes used in 
processing are uncontaminated. Follow processing 
recommendations carefully. 





NOTE 1: Since color transparency defects frequently are caused by a combination of errors, it is not always possible to point out one isolated cause. However, 
this table covers many of the most common defects and their most common causes. It was compiled by N. M. Grossman from material in the Kodak Color Hand- 


book, and from other sources. 


NOTE 2: In processing Ektachrome, over- or under-development in the first developer will result in shifts in color, as well as changes in density. For this rea- 
son, this table does not list changes in density as a separate processing error, 















FILMING 
KON-TIKI 


by THOR HEYERDAHL 












Editor’s Note: In the late summer of 1947, news tickers 
throughout the world announced the completion of a 
scientific expedition without parallel. Six men, traveling 
on a flimsy balsa-wood raft, had drifted 4,300 miles from 
the coast of South America across the Pacific to the Poly- 
nesian islands in 101 days in order to further a theory 
regarding the origin of the Polynesians. The leader of 
this incredible expedition was a young Norwegian scien- 
tist, Thor Heyerdahl. Two movie cameras accompanied 
the expedition and the film shot by Heyerdahl and his 
companions is now being distributed throughout the 
country by R.K.O. Radio Pictures, Inc. The fact that 
Heyerdahl was strictly an amateur photographer and 
none of the crew had had experience with movies at all 
adds only one more facet to an already amazing tale of 
bravery, ingenuity and danger. This is Heyerdahl’s own 
story of how he shot the film. 


EFORE the Kon-Tiki expedition, I was an amateur 
B movie photographer. One hundred and one days, 
4.300 miles and 8,000 feet of movie film later, I was still 
an amateur. Perhaps one of the reasons that Kon-Tiki was 
a successful movie is that it is strictly an amateur film. 

I don’t think anyone viewing the completed movie 
would imagine the film was shot by other than an ama- 
teur. But if the interest in the film is generated primarily 
by the subject material, the basic rules of making movies 
still had to be followed. There is no excuse or remedy, 
no matter how amateurish a film, for wrong exposure, bad 
composition or fingers before the lens. 

Prior to the expedition I had some experience with a 
16mm camera. During all my vacations from the univer- 
sity in Oslo, I would go inland and up in the mountain 
areas to film wild animal life. I was studying zoology and 
was interested in animal behavior. Filming was then one 
of my hobbies, as I found more pleasure in bringing 
home a live and unhurt moose on film, than the sad trophy 
head of a dead one. Apart from amateur experience and 
advice, I was uncoached as a cameraman, and my first 
full picture, and by far my most ambitious effort with 
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Balsa logs for the raft were floated from interior jungles. 








When I had time, I tried for pleasing compositions. 


the camera, was made on the Kon-Tiki raft voyage. 

I have never paid much attention to the technical side 
of movie photography. I managed to borrow two Bell & 
Howell 16mm movie cameras for the expedition. One 
was equipped with a three-lens turret and the other had 
but a single lens. I don’t remember the makes, the open- 
ings or the focal lengths of the lenses. I had no tripod. 
I did have an exposure meter but I never used it. 

Although the final footage of Kon-Tiki is all black and 
white, we brought plenty of color film along on the trip. 
Some came out well and was included in my lecture tour 
through the United States. We could not include the color 
























Filming of the raft at sea was done from the dinghy. 


Little footage of the cabin remains. Most was spoiled. 


in the professional R.K.O. version because it would 
necessitate jumping back and forth in four places between 
color and black and white to get the proper chronological 
sequence in the story. A good deal of the original color 
footage was lost due to the failure of one of the cameras 
after too much salt spray. Other color was possibly 
ruined by humidity. 

The highest point on the deck of the Kon-Tiki was 
only 18 inches above sea level in calm weather and there 
was always moisture and spray, and occasionally bathtub 
loads of water poured into our cabin. Our camera equip- 
ment was kept in waterproof bags in which was a chemical 






M Li a 
: ae a 1S 


eating outdoors on a stove was as difficult as filming. 





In Polynesia, I had my first steady camera support. 


desiccaht to absorb moisture. We could not leave the 
cameras outside the bag except when they were in actual 
operation, and once the seal of a film was broken, we had 
to use it up quickly and seal it again in another water- 
proof bag. 

During the expedition, I filmed on every possible 
occasion, and briefed a couple of my men to handle 
the camera during situations when I was otherwise 
engaged. The light was usually sharp and tricky but 
I had good experience with still cameras in the South 
Sea Islands previously so exposure was not the prob- 
lem it might have been. (Continued on page 87) 
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Attaching the movie camera to Junior’s bicycle or a push or pull toy, right, will give your movies some 
unusual and interesting footage, left. Be certain that camera is securely fastened to the bike or toy. 


Passing a running movie camera 
from person to person below, pro- 
duces close-ups with unusual hand 
and arm distortions, right. A wide 
angle lens is nearly a necessity for 
this type of camera monkeyshine in 
order to get maximum field depth. 


Try arranging your subjects in a 
semi-circle and swinging a camera 
among them on the end of a pole and 
string, below. As the camera passes 
each person, it will move, pan and 
dolly of its own free will and produce 
some interesting shots such as at left. 








nuts to 
movie 

making 
rules... 


first of two articles 


BY TY COTTA 


They put me to sleep. The better composed they are, 
the slower and smoother the panning action, the more care 
expended in the technical side of movie making, the sooner 
they send me snoring. 

I find that very few persons (except those genuinely 
tired) ever go to sleep at my movie shows. I think I know 
why. When I make a movie, I list, mentally, all the rules 
of movie making that I have been told about or I have read, 
and then I go about deliberately violating them. So nuts 
to rules, nuts to tripods. Nuts to perfect pans. Nuts to every- 
body who insists we must use them! 


\} Mee AMATEUR MOVIEs have a pronounced effect on me. 


Just so you'll know why 


But before we get down to committing every sin in the 
photographic rule book, let’s justify our position by re- 
viewing just why we make movies. 

Are we making them just to compete with Hollywood's 
techniques? Are we making movies as lasting master- 
pieces of art? Or are we making movies which live and 
will give us pleasure throughout the years? Obviously we 
want live movies. 

If you have shot a few hundred feet of film successfully, 
you have all the necessary technical knowledge to have fun 
making movies. Technical and art principles are only tools 
with which to build—a good hearty family laugh is better 
by far than all the technical and art principles you may 
know. We shall concern ourselves here with technique 
only where it is essential to live results. We are trying to 
put a feeling on film, not a long succession of sharp still 
pictures! 

So take up that little movie camera and dust it off. Let’s 
take another look at just what this little miracle can do for 
us. The medium of motion pictures is so new we are still 
cavemen with cameras; so we have new lands before us. 


Down with tripods! 


Our first test of photographic fortitude is moving motion 
pictures. Take a deep breath, grasp the camera firmly in 
both hands and lift it off the tripod! Now quickly move it 
around-and-around! There, now you have broken the spell 
of the rule books. At last you are as free as your medium. 
Now your photography can be fun and not a science. 

With this ritual over we can test our new found free- 
dom. We are going to photograph the children playing on 
the lawn or in a park. The most useful lens in this type of 
work is a good wide-angle. This lens gives us greater depth 
of field. With 16mm equipment, the increased depth and 
subsequent freedom of motion is more apparent than with 
8mm where the focal length of a normal lens is already 
giving tremendous field depth. The children are on the 
lawn; you have the loaded camera in your hands. 

If you are using a wide-angle lens, the covering power 
should be sufficient to allow you to shoot by just pointing 
the camera in the subjects’ direction without actually 
squinting through the finder. 

So just walk up to the children with the camera running 
and pointed in their direction. They will be perfectly at 
ease because what child, or even grownup, would think you 
were taking movies without looking through the finder. 

Tell the kids to run, duck, or do anything, but above all 
keep talking! To keep talking is the secret of good human 
interest photography. Now while they are still having 
fun with that, shove the camera (Continued on page 86) 





















MOVIE SCRIPT 








beating the heat... 


On a hot day fate often takes pleasure in making life miserable. 


Miriam Raeburn’s script shows how you can have the last laugh—later. 


SEQUENCE 


1: Introducing the 
family, and their in- 
tention to take an 
auto ride in order to 
keep cool. 


ACTION 


Show their discomfort 
from the heat. The cast, 
carrying bathing suits, 
sunglasses and sandwich- 
es, can’t get into the car 
fast enough. 


SHOT BREAKDOWN 
MLS: The entire family, Dad in the FG, walk 


toward the car. 

MS: Junior opens rear door of car and puts 
bathing suit bag on seat. Sister, standing be- 
hind, nudges him in. 

MCU: Mom, in front seat, fanning her face. 


LIGHT 


Daylight 





2: Building up fact 
that the “car won’t 
go anywhere,” 


Dad goes through the 
usual motions to start the 
car, and the usual ones 
when it doesn’t start. The 
family realizes only at 
end of sequence that 
there is trouble. 


MS: Dad turns on ignition, steps on gas. 

MS: Junior & Sister in back seat. Sis takes 
bathing suit out of bag, eyes it eagerly and 
removes price tag. 

CU: Dashboard and hand (Dad’s) pulling choke. 
CU: Dad’s troubled face; turns to gas meter 
showing tank is full. 

MS: Dad turns key off; gets out. 


Daylight 





3: Outside car, try- 
ing to fix it. The 
family becomes im- 
patient and starts to 
drift away. 


Dad looks under the hood 
of the car trying to locate 
the trouble. He gets a lit- 
tle help from Mom, but 
the kids’ attention begins 
to wander. 


MS: Dejected Jr. & Sis get out of car. 

MS: Dad walks toward hood of car, lifts it and 
starts tinkering. 

MS: Mom hands him stick to measure the oil. 
CU: Jr. turns and looks longingly (toward 
group of sequence No. 4).* 

MS: Dad leans against car, his hands drop 
limply to his sides. 


Daylight 











4: Junior’s escape to 
shower group. 


Kids nearby are cooling 
off under a shower, and 
with a little encourage- 
ment from Mom, Junior 
quickly joins them. 


LS: Kids under shower on street (or lawn) .* 
MS: Mon, noticing Jr.’s look, hands him his 
bathing suit. 

MCU: Feet (Jr.’s) walking quickly toward 
shower group. 

MS: Kids sloshing about under shower. Then, 
Jr. in bathing suit, runs in. 

CU: Jr. ducking head under shower. 


Daylight 





5: Exit Sister & 
Mom to ice cream 
parlor. 


Sister leaves car, walks 
down street, and looks 
longingly at frappe 
through shop window. 
Mom joins her and they 
go in. 


MS: Sis standing in front of window (back to 
camera) eyeing huge frappe. 

MS: Mom walking away from car. 

CU: Sign on window: AIR CONDITIONED 
Mom coming into frame, puts her arm around 
surprised Sis, and together they go in. 


Daylight 





6: Checking on Dad. 


HINTS & SUGGESTIONS: 


Mom & Sis come back 
bringing Dad a _ soda; 
then Jr. comes along. But 
where’s Dad? 


MLS: Empty car, then Mom & Sis walk into 
frame carrying soda. Jz. comes from other side 
and joins them. They all stop and look down. 
MS (Low Angle) : Dad stretched out under rear 
of car, only head is seen. 


= CU: Dad’s face, eyes closed—fast asleep. 


Daylight 


EQUIPMENT NEEDED: 





*For time-saving and greater facility in shooting, sequences have been composed of shots 
made in the individual locales. Before each new camera set-up, it is best to shoot a few frames 
“slating” your shot. Write your scene number on piece of paper, or chalk it on the street. When 
your film is returned from the lab you can cut your shot in at the correct place. I.E.: the first 
LS of sequence No. 4 should definitely be cut in right after the CU of Junior in sequence No. 3. 
The rest of the script can be edited as is, but the action of your movie will be heightened if you 
try to cross-cut between sequences which occur simultaneously. 

Sequence No. 5 can be staged at any glass window. 

In shower sequence make sure kids don’t look into camera, even if you have to stage some 
diversion for them across the street. And don’t get your camera wet! 

Additional shot for added interest: More CU’s & MCU’s of Dad—shifting gears, looking 
at motor, perspiring, etc. Shots of members of family coming to check on Dad and finding 


him in various attitudes. 


ABBREVIATION KEY: 
LS-Long Shot MLS-Medium Long Shot 






MS-Medium Shot CU-Close-up 





MCU-Medium Close-up 


At least 100 ft. of l6mm film, or 25 ft. of 
double 8mm—outdoor color or black 
and white. 

Exposure meter. 

Medium yellow filter for B & W; polar- 
izing screen for either B & W or color, 
if strong reflections are present on 
window in sequence No. 5. 


Tripod with pan and tilt head. 


BG-Background FG-Foreground. 
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Dr. Cinema Says 









ITwantahand-erank! 








At the risk of seeming to favor a re- 
turn to high button shoes, I'll admit 
that I wish the hand-crank were more 
generally available on amateur movie 
cameras. To be sure, some of the bet- 
ter 16mm rigs have it. But you'll rare- 
ly or never see it as regular equipment 
on an 8mm camera. You can have some 
8’s and many 16’s adapted for hand- 
crank, but the cost of having this done 
will bring tears to the eyes of most of 
us peasants. 

Note, please, that I do not under- 
estimate the power of the spring motor 
in its present refined state. We now 
have motors which afford fairly long 
spring runs; constant speed, governor- 
controlled; automatic start, at full 
speed; and rundown stop, which keeps 
us from shooting the last few frames 
below tempo. 

Any considerable lengthening of 
present spring runs is pretty well out 
of the question. If you’ve seen them in- 
stall a spring in a movie camera, you 
know why. The strength of the springs 
used nowadays is frightening indeed, 
and that part of the shop where camera 
springs are coiled and installed is an 
exciting spot while work is in progress. 







A crank note 


End of detour. Now, back to the 
hand-crank. My main reason for want- 
ing the gadget is to save an occasional 
sequence which dependence on a 
spring-wind can lose for you once in 
a while. Most readers will know what I 
mean. You’re filming a parade or an 
athletic event, or some of the children’s 
antics. You carefully wind the motor 
before starting to shoot a scene. Then, 
unexpectedly or otherwise, the action 
develops major interest just about the 
time you’ve used up the spring run. 
Perhaps an unusual parade float 
comes by just after you’ve shot the 
spring run on your son’s Scout troop. 
Maybe a batter clobbers a home run, 
and you want to film the grand tour of 
the bases, plus a shot or two showing 
the fielder shagging the ball. Or per- 
haps the baby, who has been just fairly 
cute while you shot several feet of her, 
lets go with a yawn or a sneeze or a big 
gummy grin just as the rundown stop 
clicks. In all such cases, by the time 
you’ve wound the spring again the 
choice and unexpected bit of action 
you’d like to have filmed has ended. 
And when you show the films later, you 
have to make some excuse like “Right 
after this part George hit a homer, but 
I had to wind the camera.” Dismal, 
isn’t it? 









































Oh bring back the crank 

With a hand-crank you could have 
gone right ahead and filmed the scene 
uninterrupted. Without it you always 
have a bit of uneasiness lest perforce 






you fail to finish filming what tran- 
spires. (The foregoing applies to un- 
planned footage, and we all shoot 
plenty of that kind, let’s admit it. When 
you’re working from a script, and can 
control matters pretty well, your 
spring-driven motor can be kept 
wound as needed, certainly.) 

Admittedly, the use I’ve cited may 
not justify the existence of a hand- 
crank for some of you. Such need is 
only occasional—but when it comes up 
it’s like needing a jack in the car. 


Magazine or spool 


An acquaintance asked me the other 
day whether magazine film and roll (or 
spool) film will produce equally sharp 
movies. My conscience, such as it is, 
made me tell him “No.” Here’s why. 
The magazine itself gives the film such 
support as it gets while in the focal 
plane of the camera lens. And while 
they’ve made some progress in design- 
ing film magazines, they still haven’t 
figured out how to support the film 
from behind during exposure. 

Compare this setup with that found 
in a camera which takes spool film. 
Here you have a film gate which af- 
fords the film smooth, rigid support, 
and holds it really flat in the focal 
plane. Judge for yourself which sys- 
tem is more likely to produce maxi- 


‘mum sharpness throughout the image 


from edge to edge. 

Two additional considerations must 
be noted real quick like, before the 
foregoing comparison sinks too deeply 
into your consciousness. First, in most 
average home movie making any real- 
ly apparent difference in sharpness be- 


tween magazine and spool-film pic- 
tures will be negligible. Second, the 
real convenience of using magazine 
loads more than offsets—for most 
amateurs—any minute lack of sharp- 
ness. A sizeable pile of change has been 
sunk in putting magazine-load film 
into your hands, and I’m certainly not 
the boy to say it’s all been a mistake. 
The quick-change magazines have 
brought added pleasure to many film- 
ers, and they’ve made it possible to 
switch between black-and-white and 
both types of color, as desired. This is 
all worth something, surely. 


For maximum sharpness 


But now I’ll climb into my Impartial 
Testing Laboratory uniform and state 
that if for some personal reason you 
demand the maximum in sharpness 
you'll do better with roll, or spool, film. 
That film gate I mentioned is a great 
little item, and it didn’t just happen. 
For scientific work, extreme closeups, 
and such, most old hands use spool- 
load cameras. For picnic films or 
scenics, either type of film will give 
you satisfactory results, so far as 
sharpness is concerned. 

I knew we'd get into this thing 
sooner or later, and while we’re with 
it let’s introduce another factor or two. 
Your spool film tends to be less expen- 
sive, which is entirely logical. And it 
lends itself to tricks, such as double- 
exposure and other techniques involv- 
ing rewinding, which are next to im- 
possible with magazines. In movie 
making, as in most things, you can’t 
have everything. There’s a good case 
for both types of film loading.—THE END 























“Editing ... always editing!” 








CHEESECAKE-GOWLAND 
(Continued from page 60) 


I enjoy shooting cheesecake for still 


x another reason. My models represent the 
MA lq y+ FR IEND finest specimens of womanhood. Because 
i i of the brevity of their costumes, they 


have to meet higher standards of per- 
fection than any other type of model. 
They must be beautiful.in figure as well 
aac as face, possess an effervescent personal- 
32 ity, and be completely poised. They have 
to be—and look—healthy, a requisite the 
half-starved fashion model needn’t worry 
about. Most of my models are between 
Versatile- 15 and 21, that elusive period in a mod- 
BOLSEY B-2 el’s life when she reaches the zenith of 
sip pre all her beauty. Girls of this type are easy 
coupled range- to work with and you rarely find one 
finder and buiilt- — : 

a tine eae who doesn’t love the chance to be out- 
chronization. doors. Their enthusiasm is contagious. 


$73.50, 


we Oe Model must like pin-ups 


To be a good cheesecake model, a 
girl has to like doing pin-ups. To those 
who look down on pin-up work I like 
to quote A.P. correspondent Bob Thomas, 
who said: “Rita Hayworth parlayed a $3. 
sweater into stardom and a multi-million 
dollar marriage. Lana Turner has done 
all right for a one-time soda jerk—she’s 
jerking champagne now. Marlene Diet- 
. F rich can be a grandmother and still hit 
Get More For Your Money With Versatile-BOLSEY Page 1 because she has got good legs 
and shows them. Not to mention Betty 
Grable. America’s highest paid woman.” 





Versatile-BOLSEY is more than a camera, it is a friendly com- 
panion that shares your happy experiences. Its jewel-beauty case 
nestles snugly in your hand, encloses a mechanism of superb 
precision. The pictures you take come out sharp and clear, 
a delight to your eye and a joy to your family and friends. 


My first cheesecake 








It was cheesecake that gave me my ‘ 
start in the magazine cover field. I was 
1 , 3 . sieetaeemeens in the Army back in °45 and home on 
= Special 44mm £3.2 coated color- » New film lead catch saves 10% shippi seas. I had a 
corrected lens gives wider picture or more of film... get 2 to 4 ex- furlough before shipping overseas. I hac 
area, greater depth... coupled tra pictures per roll. Think of the eighteen sheets of Kodachrome that 
with split-image rangefinder. saving ia color. would fast be out of date so I took them e 
, with me to the beach. There was no fe 
preparation as to model, idea, or any- St 
thing. My wife, Alice. and I were just T 
going to enjoy that last day together. - 
But around one o’clock we both spotted ~ 
a lovely young girl seated with some tio 
2 4 ap cae friends of ours. Thus, we were intro- on 
« Internally snotientoad shutter « Beautifully balanced, small iz Mz ‘ asked ; 
$60 feck wth Way teadied- ae ah 6k Seek Ue och of duced to Liz MacLean whom we askec ™ 
lbs. No dangling your hand ... and easy, effortless | to pose. In about an hour we had shot Sag 
ee | up the color film and the next day I left ere 
@ Focusing as close as 2 feet. @ Fingertip controls. for Germany. I never saw the Koda- 7 
PLUS ® oo double-exposure = @ Built in depth of field indicator. | chrome after it was processed, but Alice I 
prevention device. | . _f E : terr 
| sent it back East to an agent who sold , 
my first two shots for covers, and one for ' 
; H ¢ ational advertis » rebe 
pay sti AND MORE! Versatile-BOLSEY C a national advertisement. 
Send for new Bolsey 35mm twin lens reflex ‘ , ce ee = 
’ is ol Pocket, Catalog: Dept. camera allows critical Cheesecake isn’t costly we : 
. -8, Bolsey Corpora- round glass focusin psa se a ; “ 
tion of faietien” 438 Se quick action oye ~.. There’s one aspect of cheesecake pho 
East 25th Street, New _—level focusing. $109.50 ‘ tography that makes it a popular target ami 
“a 


York 10, New York. incl. F.E.T. é ° 
tema for beginners. One doesn’t need a lot of 



















" i i: . . « 
ennaines le dies ve ob oe ee a. expensive equipment. Most of my black “= 
and whites are shot with an Automatic Y 
. ; Rolleiflex. The color is usually 4x5, shot stuff 
LSEY CORPORATION OF AMERICA with a Speed Graphic. A studio is not a 
| h Street, New York 10, New York necessary—the beach has more props Na 
—— — ' and room than you need. And with your cake 





revo] 








finished picture you have something that 
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Liz MacLean, Gowland’s first model. 


will carry impact and appeal for years. 

When I’m out sopping up that wonder- 
ful California sunshine with a pretty girl 
posing in front of my camera, and no one 
breathing down my neck telling me what 
to do, I can remember other jobs—the 
three years of engineering photography 
—the restricted work for the Armed 
Forces—the hundreds of children’s por- 
traits—the moving of furniture and lug- 
ging of equipment for interior shots— 
and my photographic coverage of the cat 
shows (my nose still switches when I 
think of them!) 

Then, more than ever, I am convinced 
that ] Love Cheesecake!—tTHE END 








CHEESECAKE-MUNKACSI 
(Continued from page 61) 


and reproduced in the same period. 

Some readers may find my view 
exaggerated or far-fetched. I beg to dif- 
fer. It is the great artist, not his work as 
such, that is resented by the small man. 
The display of his work—or rather the 
display of prophetic truth in his work, 
with the implication of a free and func- 
tioning intellect—puts the average man 
on the defensive. 

“Too message-y!” they say. and mes- 
sages are acceptable only when deliv- 
ered by Western Union. 

They want cheesecake! 

Let’s consider the artist—in popular 
terms: 

“Artists are revolutionary!” Yes, they 
rebel against demagogues and tyrants. 

“Artists are crazy!” They might as 
well be; they're seldom understood. 

“You can’t live with an artist!” Can 
a midget live with a six-footer? 

“Artists are temperamental!” And 
cash registers are not. 

“You can’t follow the message in this 
stuff!” Can we follow the Ten Com- 
mandments ? 

Naturally, it is easier to love cheese- 
cake than to understand the work of a 
revolutionary, crazy, peculiar and tem- 
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peramental freak! Fourth dimension! 
Weren’t we taught in school that there 
are only three? 

Love of cheesecake is only another 
form of infantilism, oftinability to face 
life in its full, adult form. And it is the 
quintessence of adult perception that 
fills every corner of an artist’s creation. 

Like those women who read only 
gossip columns and phoney divorce 
news, filled with deep envy of any female 
who swaps a husband for alimony—our 
men have had their concept of sex cor- 
rupted beyond repair by trash, pulp and 
cheesecake—thanks to Hollywood, 
where the songs of the heart are sung by 
legs, and the sunset is said to look like a 
million dollars. 

Our emotional world has been slowly 
taken over by misguided sex, as such. 
Active and passive sexes, in desperate 
search for love, running breathlessly 
through an endless desert where gold 
and diamonds are far more plentiful 
than love. 

It is heartbreaking to watch them, 
racing against time and themselves, seiz- 
ing on anything shiny, from nightclub to 
cheesecake, as a substitute for happiness 
—and then to watch them overtaken, for 
the last third of their lives, by an im- 
mense, hopeless feeling of emptiness. 

They want cheesecake! 

And there are a lot of us who will give 
it to them, willingly. Dictator Nero gave 
his people circuses—human beings torn 
to bits to satisfy the beast in man. All 
modern civilization can offer is cheese- 
cake. 

But both, strangely enough—bloody 
brutality and sugary cheesecake—ap- 
peal to the beast in us, the beast that 
needs no coaxing but makes itself felt 
with every step we take. It is the godly 
in man that must be coaxed, called to 
life from a million miles down in the 
dark subconscious—by words and pic- 
tures revealing truth. 


Don’t tamper with character 


In my mental and emotional world, a 
photographer does not tamper with the 
character of his sitter. He does not 
photograph an eighteen-carat female to 
look fourteen-carat—nor twenty-four 
carat either. 

Whatever my woman wears—even if 
it’s cloth of gold, worn by a model who 
has just stepped out of an untidy slip and 
will get back into it as soon as the picture 
is taken—it must look incidental on her, 
like the bark on a tree. 

If she is photographed in the nude, 
the picture must not scream that she 
stripped for the photographer’s sake. 
Anyone or everyone may know that she 
did—but the picture must not show it. 

And if she is photographed in a sheer 
negligee for a “high fashion” magazine, 
she must not look as if there is nothing 
in or on her mind but the negligee. 





In my world of photography, a bad 
picture is a pity—a cheap one is a 
tragedy. 

Covering half of a woman—no better 
nor worse than the other half—just to 
make the displayed half look vulgar, is 
not my dish. Cheesecake is a deliberate 
design to please men of ill emotional 
health. Giving them cheesecake is like 
showing travelogues to cripples in a 
hospital ward in place of a walk in the 
sun. 

Bread is natural food; so is milk— 
created by nature. Bread bastardized 
into sugary paste, and milk transformed 
into hybrid cheese, is natural food— 
deliberately spoiled. 

The army of cheesecake bakers will 
have to do without me; I’m a conscienti- 
ous objector.—THE END 


Editor’s note: In presenting these con- 
troversial articles, the editors of MoDERN 
PHOTOGRAPHY have taken no sides and 
disclaim title to any of the opinions 
expressed by Messrs. Gowland and Mun- 
kacsi. We would like to know, however, 
how readers feel about the opinions ex- 
pressed here. MopeRN PHOTOGRAPHY, 
251 Fourth Ave., New York City 10. 


Munkacsi (above) and Gowland (be- 


low) relax after a battle of viewpoints. 
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out with breath-taking realism! 

Matched £/3.5 lenses, fully color-corrected 
coated anastigmats. 

Twin 500-watt lamps give brilliant projec- 
tion, perfect clarity. 
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TDC STEREO VIEWER 

Focusing type viewer with 
bright battery illumination. 
For standard 15/”x4” stereo 
slides. Lock-on switch with 


ian." $12.50 


Other TDC Projectors from $29.75 to $170.00 
at your nearest TDC dealer! 
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Your basic camera—for action, portraits, 
architecturals. Add lenses and acces- 
sories as interests develop. Only camera 
made that offers so many features at so 
low a price. Two sizes—2'4x3'4 and 4x5. 
2'/4x3'4, less lens and flash, only $69-50 


2'/4x3'/4 Camera with F:4.5 Voigtar 
lens (1/25-1/200), built in sync. $98.50 
4x5 Camera only. (All metal with 
ce | CE $84.50 
4x5 Camera with 6%” F:4.5 Kodak 
Anast. Rapax Shutter...........sssse $159.00 
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NUTS TO RULES 
(Continued from page 81) 


close to their faces—their reaction will 
be interesting on film. A twirl of your 
thumb will bring the lens around to the 
extreme close-up focus while you move 
and shoot. Here you get short fast scenes 
of faces to be cut together as you wish. 


On your feet 


Have one child chase another but don’t 
you sit back and watch ’em go—follow 
them with your running camera! Pass 
each, photographing them as you go. Set 
for close-ups your focus is covered; 
concentrate on keeping them somewhere 
within the frame. You should not have 
much difficulty in trying to keep them 
within the frame since your wide-angle 
lens covers a wide field, even if you just 
point the camera. Your real problem 
may be to keep on your feet! 

Try to keep the action going, and for 
continuity show an end to the run such 
as one child tagging the other or a tussle 
on the ground. For these, work in close. 

Never just pan. Panning is usually a 
dull movement at best. Move the camera 
with the action, slower for subjects 
which you want to identify, or in the be- 
ginning to establish your scene (here a 
wide-angle lens is an absolute neces- 
sity). Move the camera fast for real ac- 
tion thrills on your screen. Children are 
movement, so let your scenes move and 
have movement. 

Well, we’ve got the camera off the 
tripod now and we’ve been running 
around like crazy with it. But we’ve still 
been holding onto the camera. Now we'll 
let loose of it. 


Off and running 


First let’s attach the camera to 
Junior’s bike handle, with the lens 
pointed at Junior. A little ingenuity plus 
some wire and a few small wooden 
wedges should do the trick. Now fasten 
down the starting button with tape or 
wedge it with a pin so the camera will 
run by itself and let Junior go for a ride. 

If Junior isn’t a bicycle addict, attach 
the camera to one of his pull toys that he 
pulls along the road or sidewalk. You'll 
be surprised how different your scenes 
will look when shot from this level. 

For variations on this free running 
camera technique, dangle the running 
camera on a rope just out of the reach of 
a group of active children—or even 
adults. In the park, you may find swings 
and slides. If the children are enjoying 
themselves on these swings and slides so 
will the camera. Get into a swing next to 
the child you want to photograph and 
swing with him while shooting. Now off 
to the slide! Try sliding down backwards 
with a child following you for a subject. 
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If you are photographing a group of 









Make sure it clears the wheels 


friends, pass the running camera around. 
Keep it running as it passes from hand 
to hand. A sequence at a picnic dinner 
showing first the people and the passing 
of food followed by scenes taken from 
the passed camera would be footage a la 
laughs. Your little movie camera is a 
wonderful thing. 


Not enough? 


Tie the running camera to your dog 
and run alongside him. Run over the 
camera with your car, lower the running 
camera down the side of a building, set 
it sailing in a toy boat, pull it on a toy, 
put it on a turntable in the center of the 
dinner table (lights mounted above will 
frame the view) and let it slowly rotate. 
Walk over the camera, jump, toss it 
around (insured!)—your camera is 
your friend, so don’t treat it like a surgi- 
cal instrument! 

These shooting techniques don’t allow 
you to forget story continuity; they make 
the standard story rules all the more 
necessary. Lively methods add _ that 
punch of interest which when used with 
a good story line make a film sing. After 
you have done some experimenting you 
will find that your fun and interest in 
motion pictures photography will grow, 
and all your subjects, films, and audi- 
ences will be alive with enjoyment. 


And next month... 


In next month’s article we shall dis- 
cuss even more lively ways to achieve 
interesting footage. The possibilities are 
so unlimited that you will soon find your- 
self inventing others.—THE END 


What do you think of Ty Cotta’s un- 
orthodox approach to movie making? 
How about trying it yourself and letting 
us know how you make out? Write to the 
Movie Editor, MopDERN PHOTOGRAPHY, 
251 Fourth Ave., New York City 10. 
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FILMING KON-TIKI 


(Continued from page 79) 


A small raft in the middle of the 
Pacific Ocean is not the steadiest camera 
platform one could ask for. Holding the 
camera steady and making smooth pans 
and tilts by hand were my chief prob- 
lems even on the smoothest days. What 
shakiness there was in the final 16mm 
print was largely reduced by the process 
of enlarging and recentering each sepa- 
rate movie frame when the 35mm com- 
mercial film was made. 


My worst experience 


The constant rolling and _ pitching 
prevented the filming of rough seas. espe- 
cially from the inflated rubber dinghy. 
Probably my worst experience, photo- 
graphic or otherwise, was the first time 
I left the raft with one of my crew in the 
dinghy to film the raft on the open ocean. 
When we had our floating home far in 
front of us and wanted to hurry to catch 
it again. we discovered that the Kon-Tiki 
was traveling faster than we were in the 
tiny dancing dinghy with its small oars. 
Our comrades on the raft were unable 
to halt its progress, and the primitive 
square sail did not permit them to turn 
around and come back against the wind. 
so they just drew further and further 
away. All they could do was to take 
down the sail, and yet even so they 
drifted so fast that we were completely 
exhausted when we finally came close 
enough so they could throw out a length 
of rope to us. From then on we always 
had a line connecting us with the Kon- 
Tiki when we went out to film from the 
dinghy, but even then we occasionally 
had some unpleasant experiences. When 
you sit in a little inflated dinghy dancing 

between the seas and suddenly find your- 
selves surrounded by sharks or the even 
more aggressive dolphins, which often 
attacked the oar blades when you dipped 


‘. .. the natives were glad to see us.” 
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them into the water. then you realize how 
easily they could have punctured the 
rubber dinghy: and it felt as though we 
were sitting on a balloon with a lighted 
candle beneath it. 

There were two types of peril our raft 
suffered. That which we could do some- 
thing about and that which we could not. 
When the steering oar broke. all hands 
were too occupied repairing it to shoot 


any footage. On the other hand, when 


we were visited by whales, there was lit- 
tle we could do to avert disaster except 
to prepare for a dangerous collision and 
then continue filming. 
The first whale made directly for the 
port side of the raft with seven or eight 
more whales close behind. As it gradual- 
ly grew nearer we could hear its blow- 
ing and puffing each time it rolled its 
head from side to side. The big shiny 
black forehead of the whale was not 
more than two yards from us when it 
sank beneath the surface and glided 
quietly under the raft beneath our feet. 
Many persons may be skeptical about 
the closeness of the whale but somehow 
I managed to keep the movie camera 
going and thus I have pictures of it. 
When technical considerations per- 
mitted. I looked for harmonious composi- 
tion in my shots. Since my subject mate- 
rial was strictly limited, the film relies 
on the action and the unusualness of the 
trip rather than the picture-taking qual- 
ity. However. whenever I could work an 
interesting effect into the footage, I did. 
Persons who saw the picture may recall 
the shot looking aft from the small open 
cabin with a few feet belonging to my 
companions silhouetted in the fore- 
ground. 


We kept careful notes 


I was careful to keep notes on all shots 
and scenes for later use as a commentary 
for such lectures as I expected to give on 
my return. When Artfilm in Stockholm 
enlarged my 16mm film for commercial 
purposes. I wrote the dialogue and also 
spoke the actual sound-track commen- 
tary. Wind and wave sound effects were 
also dubbed in. 

Olle Nordemar, of Artfilm, did the en- 


tire technical job in close consultation 
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with me as far as sequences and story are | 
concerned. It was he who originally sug- 
gested that the film be commercially 
screened. 


Since our return, my five companions 
and I have been lecturing constantly. 
The film can. of course, reach far beyond 
our possible capacity and gives the audi- 
ence a much better opportunity to par- 
ticipate in our adventure than any lec- 
ture could possibly do. The six of us 
greatly enjoyed our strange voyage and 
through the film we are able to let thou- 
sands of people who love adventure and | 


. | 
nature share our experiences.—THE END | 
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DA-LITE® SCREEN 
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Streamlined to perfection —the 
ultimate in projection, the SKYLINE 
Model B is a 300-watt blower-cooled 
projector that operates with the lamp housing 
at room temperature at all times. 
Its 5” £/4.0 coated anastigmat lens 
provides even, brilliant light to the screen. 


The SKYLINE is available at leading 


dealers everywhere—in four models 
to fit every purse and purpose. 


SOCIETY FOR VISUAL 
EDUCATION, INC. 


(A Business Corporation) 
1345 Diversey Parkway, Chicago 14 
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@ You can learn photog- 
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notch teachers. Franklin 
Technical Institute’s fac- 
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fessionals. They teach you 
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GOING TO THE DOGS 
(Continued from page 52) 


cedure for shooting color pictures. 


If you own a pet and feel inclined to 
do a few character shots in color for the 
fun of it, some of the pointers that 
Mickey and I have picked up along the 
way may be of assistance to you. 

Before starting a picture, we’ve found 
that it pays to prepare a complete writ- 
ten outline of the original idea, color 
scheme, costume, and props. This outline 
is for the edification of my brother Bob, 
who assists me, and myself. Mickey, fully 
aware of his starring role, never bothers 
to read the outline. That’s for people who 
lack acting talent. 

In rounding up the materials from 
which to make costumes and props, we 
technicians try to bring all materials to- 
gether under a uniform light source so as 
to compare color values before indi- 
vidual items are completed for the pic- 
ture. I make most of the props myself, 
sometimes hiring local carpenters and 
sign painters to prepare the more difh- 
cult items. The authentic and detailed 
costumes are made by Mrs. Ennis O”’Dell 
of Summersville, West Virginia. 


The background and shooting set 


We paint our own backgrounds, using 
show card paint on sheet wallboard. I 
try to have the costume and props fin- 
ished ahead of time so that the most 
appropriate background colors can be 
selected to compliment them. 

It usually takes three or four hours to 
prepare a shooting set. I use No. 1 photo- 
floods in aluminum reflectors for the pre- 
liminary lighting. An incident-light ex- 
posure meter is used for taking a gen- 
eral over-all reading, and a reflection 
type meter provides the readings on 
small, localized areas. To avoid bringing 
Mickey on the set too many times, I take 
meter readings from his costumes before 
he is dressed, and from my hand to ap- 
proximate the reflectivity of his face. 


Switching over to flash 


Flash is the only practical lighting for 
color work of this type, so the next step 
is to substitute No. 22 flash lamps for the 
No. 1 floods. Recently, however, I have 
been experimenting with an inexpensive 
spotlight which will accept No. 1 floods 
and No. 22 flashbulbs. With this spot it 
has been possible to get unique back- 
ground effects with flash. In so doing, 
the spot is used just as a photoflood light 
except that the lens must be removed to 
change from flood to flash. The “flash 
spot” is then directed through a cut-out 
cardboard or wooden frame which casts 
the desired shadow pattern on the back- 
ground. The flash battery box I use can 
be switched from house current to bat- 
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tery power when I am ready to make a 
flash exposure. 

Once the set is ready for the first shots, 
I give Mickey a quick bath. While he is 
drying, make-up is applied to his face. 
This is to cover a cut on his muzzle re- 
ceived in a dog fight. Brown powder 
keeps the scar from showing. After his 
costume has been buttoned and pinned 
in place, I take two or three test shots 
which are developed immediately so as 
to provide a check for color correctness 
and exposure. If the first shots are not 
up to standard, I continue shooting un- 
til I am satisfied with the results. 

Most of my color shots are made with 
a 4x5 Graphic View camera on Ekta- 
chrome film. This camera has an f/4.7 
Ektar lens (5 in. focal length), and my 
average exposure is 1/50 second at be- 
tween £/18 and £/36. 


Accent on props 


The problem of getting Mickey to 
hold an object in his mouth or between 
his paws is solved with a combination 
consisting of subterfuge, training—and 
a box full of scotch tape, thread, pins 
and glue. The cigarette he is holding in 
the color picture on page 53, for in- 
stance, is tailor-made for Mickey from a 
piece of white paper. He dislikes the 
taste of tobacco, but will hold a dummy 
cigarette at a nonchalant angle indefi- 
nitely. 

Pens, pencils, brushes, and other small 
objects with which he is supposed to be 
working are held in place with scotch 
tape, glue, or by placing the object be- 
tween his toes or in under his paws. Ex- 
perience has taught Mickey that he is 
expected to keep his paws where they 
are placed until he receives a signal to 
relax. Fortunately, his patience is such 
that I have plenty of time to concentrate 
upon the expression in his eyes. When 
the flash goes off, he knows that it is time 
to break his pose. 

When pictures have to be made during 
hot weather, a pan of ice cubes is kept 
handy with which to rub Mickey’s nose. 
This helps keep him from panting. After 
each performance he is paid promptly— 
a piece of meat being his union wage. 
During the past few months he has done 
very well, wearing a number of differ- 
ent costumes for character studies which 
will be published by a leading calendar 
house. A different pose and motto will be 
featured each month. 


Warning to canines 


Although Mickey does not particular- 
ly mind being a model, he strongly 
recommends that other dogs reading this 
article keep their distance from photog- 
raphers. A dog never knows, he asserts. 
when a photographer will try to lead him 
into a dual life in which he might be 
mistaken for a human.—THE END 
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STEREO OUTDOORS 
(Continued from page 63) 


object that interests us in the picture, 
we’re all set. If we had not consulted the 
depth of field chart, we might have 
stopped down even further, unnecessar- 
ily thus being forced to lose valuable 
shutter speed. 

Outdoor stereo color pictures should 
be taken in full sunshine, unless an out- 
door portrait is to be made or one is 
making pictures in the woods. Many peo- 
ple will hasten to dispute this, but 
stereo lacks snap if sunlight is missing 
from the scene. Portraits, of course, are 
a notable exception to this rule, for the 
diffused light of a dull day does not 
cause squint, nor the harsh shadows 
which would spoil the picture. Stereo 
pictures made in the woods, where sun- 
light streaming through trees shaftwise 
would supply excess contrast outside the 
capacity of color film, would constitute 
the other exception to the rule. 

Coming back to the subject of stereo 
portraits, let’s make a mental note that 
the sky makes a wonderful backdrop. 
Suppose that we’re doing a portrait shot 
on a bright but hazy day. At 1/50 second 
we'd have the diaphragm set at £/3.5 or 
{/4.5. Naturally, we would have to ex- 
pect very little depth of field. Almost any 
other kind of background would be full 
of distracting, out of focus stuff, but the 


sky is ideal. 
Get contours at night 


Of course, this doesn’t mean that pic- 
tures can’t be taken in or after a rain- 
storm or at night. These pictures supply 
good stereo possibilities just as they do 
in planar photography. But they would 
hardly comprise the bulk of photos 
made, and may be considered outside 
the rule. Night pictures, by the way, 
should have more than the usual lighting 
to add depth to the scene. A picture of 
city lights, although colorful, will be flat 
as a pancake when viewed, unless some 
contours of buildings or pedestrians are 
visible to add the third dimension. But 
let’s get back to our major interest, day- 
light pictures. 

Just as in two dimensional photogra- 
phy, reflectors are valuable when light- 
ing is too contrasty. When the center of 
interest has too little light or that which 
it has is poorly distributed, a reflector 
made of white cardboard or crumpled 
aluminum foil will help out. Such re- 
flectors come in handy especially when 
backlighting is used and, unless some 
frontal light is reflected back on the 
subject, the picture resulting will have 
a silhouette effect, with loss of depth. 
Nature’s autumn colors are more re- 
splendent when backlighted, and _por- 
traits are often enlivened by light from 
this direction, but be sure that there is 
enough reflected light in front. 
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Outdoor pictures present traps for the 
unwary. Fortunately, one hazard that 
catches so many of us—the tree we never 
noticed growing out of little Tommy’s 
head—cannot happen in stereo. Each 
object is in its true plane, and that tree 
looks just as though it is growing fifty 
feet behind little Tommy, where it really 
was! The other pitfalls, such as poor 
composition, distracting backgrounds, 
etc., all exist in stereo, too. 


Watch out for foregrounds! 


One snag not particularly treacherous 
to the planar photographer does, how- 
ever, present great difficulty to the three 
dimensionalist: a foreground too close. 
Unless close-up angle lenses are used or 
lens separation (interocular) distance is 
reduced to the proper amount, be sure 
not to include any matter which is nearer 
than 40 times the interocular distance. 
(Some people say you can come as close 
as 20 times the interocular distance, but 
that’s a subject for a debate.) If you do, 
even though this foreground material 
may be in focus, it will be very obtrusive 
and almost impossible to train your eyes 
on, thus spoiling the picture. So, if the 
lens centers are spaced, for example. 


234 in. apart, whatever is photographed 
should exceed 234 in. times 40, or 110 
in.—approximately 9 feet. 


Last but not least 


The last, but not the least, ingredient 
in the formula for good outdoor stereo 
pictures is the presence of a tripod or 
clamp, or some support such as a table. 
fence post or wall, to hold the camera 
steady. If we are to take pictures at slow 
speeds so that we may close down the 
aperture and get greater depth of field, 
we cannot very well hold the camera in 
our hands. If we shake just a tiny bit, 
the sharpness we were seeking is totally 
destroyed. 

A good stereo picture of an outdoor 
scene is more than just a good picture. 
Others, using a two dimensional me- 
dium, will get a “picture” and, if they 
are exceptionally talented or well-taught 
photographically, they may even get a 
“great picture.” But, if your stereo pic- 
ture is well composed, properly exposed. 
and needle-point sharp, you will have 
“the scene”—just as if you have physi- 
cally lifted it up, real estate and all, to 
hold in your hand, to view it at your 
pleasure, or to show friends.—THE END 
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Name of Salon 
Date Date of Exhibition 


For Entry Blank 
Write To 





Sally *12th Annual North American Interna- 
son tional Photographic Exhibit; at Califor- 
27 nia State Fair. Aug. 30-Sept. 9. 


North American 
Photographic Exhib- 
it, Admin. Bldg. State 
Fair Grounds, Sacra- 
mento 17, Calif. 





August 


%*1951 Dixie International Exhibition of 
4 Pictorial Photography. Aug. 15-29. 


Dixie Camera Club 
P.O. Box 4373, Atlan- 
ta, Ga. 








llth Internationl Focus Fotosalon of 
Amsterdam. Sept. 15-30. 


Secretary, Interna- 
tional Salon of 
Photography, Zuider 
Stationsweg 33, 
Bloemendaal, Hol- 
land. 





August 
25 Sept. 22-30. 


2nd International Salon of Photography. 
Old Town Hall, Jonkoping, Sweden. 


Ingvar Sjoberg, Bar- 
narpsgatan 32, Jon- 
koping, Sweden. 








Sept. 
Oct. 14. 


16th Annual Western Ontario Interna- 
tional Salon of Photography. Art Gal- 
7 leries of the Public Library. Sept. 21- 


A. E. Adams, Salon 
Chrmn, 923 Maitland 
St., London, Ontario, 
Canada. 





September 
29 


*xChicago International Exhibition of 
Photography. Museum of Science and 
Industry. October 20-November 18. 


Mrs. Loren Root, 
Secy., 7007 Sheridan 
Rd., Chicago 26, Ill. 





September 








*4th Magic Empire Color Slide Exhibit. 
30 Philbrook Art Center, October 8-9. 


Frances Elsperman, 
Secy., P.O. Box 2077, 
Tulsa, Okla. 











*xfollows P.S.A. recommended practices. 
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DELUX 


LIGHTWEIGHT 
HEAVYWEIGHT 


TRIPLE 
UNIT 
CHAMPION 
POWER 


NEW 
ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing 
bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio, “on lo- 
cation’’ or for home photography 
available. Safe, dependable professional 


unit, unconditionally guaranteed 
] FLASH EVERY 7 SECONDS 


Compare price and per- 


Flashgun 


COMPLETE WITH 
1 LIGHT UNIT 


$ 

$140.00 

W/2 Lt. Units: $185 

W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 
light unit 
SAVE 
BY ORDERING DIRECT 
Write today for 

more information 


AMERICAN CINEFOTO CORP. 


1560 B‘WAY, N. Y. 19, N. Y. DEPT. ¢ 


IT’S NEW—IT’S SENSATIONAL 


Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 
Made of polished stainless 











5° steel, it will fit most any 
= 5 

. camera: 

FS 
2% 

23 | 

28 | hod 
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Golding FLASH UNIT 


$ 9.95 w/shoe 
$10.95 w/bracket 
(incl. F. E. Tax) 





See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


837 Howard St. 
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San Francisco 3, Cal. 














Shoot your own TALKING 


...With the New “Cine -Voice”’ 











$69500 


with money-back guarantee. 
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7389 Beverly Bivd., Los Angeles 36, Calif. 
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PEOPLE ON PARADE 
(Continued from page 51) 


If you don’t own a meter, you can ob- 
tain a fairly accurate exposure by fol- 
lowing the directions packed with your 
film or, better still. buy an Eastman 
Kodak Outdoor Kodaguide, a 15-cent 
pocket calculator. 


Here they come 


Well. here comes the parade. Don’t let 
it frighten you. Many a photographer 
has gone out to shoot a parade and when 
the crowd tightened and the going got 
rough, started sweating bullets. He 
closed his camera and stood there during 
the whole parade like a bad boy who had 
been up to something naughty and had 
decided at the last moment not to do it. 

Look to the right and to the left of 
you. There will probably be a number of 
small children sitting on the curb or 
holding onto mother or dad for dear life. 
Pick one that is particularly appealing 
and start watching his or her expres- 
sions. If the child is surrounded by a 
number of other people or objects you 
consider distracting, set your camera on 
a fast shutter speed and open your lens 
diaphragm sufficiently to throw the dis- 
tractions out of focus. If you feel the 
child’s surroundings add to the photo- 
graph, use a small lens opening and a 
slower speed. Every shot deserves a 
separate subject matter evaluation. Be- 
sides, you're not after a load of shots all 
taken with little variety. 

After you’ve set your lens and shutter 
and made sure the light hasn’t changed 
radically since you took your exposure 
reading—your problem is to focus on 
your subject without drawing his or her 
attention from the parade. If your 
camera is of the “blind” type—that is, 
it has no rangefinder or ground glass 
for focusing—you can set the focusing 





A mirror plus a little ingenuity made 
viewing the parade easier for this two- 
some, and a shot for the photographer. 
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mount at the guessed distance and you’re 
all set. With a rangefinder camera, try 
focusing on an object approximately the 
same distance away as your intended 
subject but in a different direction. When 
ready to shoot, swing the camera around 
to the subject, frame your picture in the 
viewfinder, and then, if the expression’s 
what you want, fire away. 

The same method of attack may be 
used by the reflex camera user, but he 
has another trick up his sleeve. He can 
face in one direction and yet have his 
camera focused in another. Most people 
expect a photographer to face them when 
taking a picture. They seldom notice that 
the camera is pointed in their direction 
unless the photographer is also. On the 
other hand there is nothing wrong with 
a few shots of wide-eyed youngsters sud- 
denly looking directly into your lens. But 
catch them before they stiffen. 


Helpful hints 


What else to photograph? Look for 
tired youngsters supported on _ their 
parents’ shoulders. Glance around. You'll 
find spectators up trees. hanging from 
windows. How about that bunch of kids 
in that ground-floor apartment with their 
noses pressed against the window? 

Don’t shoot all your photographs from 
the same level. Children are appealing 
when shot from a low angle—a child’s 
level. But if they are very small or sleepy 
or lost, you can shoot from a high level 
and they will immediately become small 
children somewhat bewildered in an 
adult world. 

If you have a reflex camera and you 
want to get up really high to take a pic- 
ture over some heads or hats, you can 
turn the camera upside down and hold 
it up over your head. Then you can aim it 
and focus by looking into the ground 
glass. With a steady arm you can over- 
come a lot of obstacles. 

Don’t neglect the adult spectators. 
They don’t have the immediate eye ap- 
peal of the child but you can often catch 
them with some unusual expressions. 

As the day progresses and the shadows 
begin to lengthen, you'll notice specta- 
tors beginning to squint because of the 
lowering sun. One squinting shot may be 
cute. But that’s enough. Try then to con- 
centrate on persons who are not looking 
so directly at the sun. 


A job well done 


There you have it. It’s certainly no 
magic formula that will work success- 
fully for everyone, but it’s worked suc- 
cessfully for me, and with your own 
variations you should be turning out 
some interesting parade shots yourself. 

So next time you see all the flags fly- 
ing and the crowds lining the streets to 
watch the parade go by, utter a silent 
prayer that it won’t rain, then grab your 
camera and get cracking. —THE END 
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35mm KINE EXAKTA 


Sterling-Howard has sold more Kine Exakta cameras than any other dealer in the whole 
wide world! All cameras, lenses and accessories are sold on 10 day trial — and full year 
service guarantee. Dependable Sterling-Howard ensures your getting top value here. 


Buy now — pay later — on our convenient Pay-Out-Of-Income plan. You can own a brand- 
new Exakta V NOW with just 10% down! 


The Exakta V is a versatile, convertible camera that permits you to switch, instantly, from waist-level re- 
flex focusing to eye-level refiex prismatic focusing for sports, action and general photography — viewing 
through the lens all the time! No other camera at any price has these many features. Check and compare: 


@ Regular reflex finder, interchangeable with Penta Prism  @ Interchangeability of lenses, quick and easy. 
finder (illustrated), focuses with accuracy better than best © Self-timer to facilitate photomicrography. 
coupled range finder, shows image full life sized and © Absolute elimination of parallax, no difference between 


upright. 


ground-glass image and the negative. 


@ Built in flash synchronization. 20 milliseconds for bulbs — © Automatic film transport, counting mechanism and cock- 
separate sync outlet for strobe. ing shutter, in single quick lever action. 
@ Focal plane shutter from 12 seconds to 1/1000. @ Direct control of depth of field. 


@ And many others, too numerous to mention here. 
Kine Exakta V, with £3.5 “T" coated Zeiss Tessar, Brand-new .. $180.00* EXAKTA LENSES 


Kine Exakta V, with #2 "T" coated Schneider Xenon, Brand-new . 200.00* BRAND-NEW, sold on ten day trial. 


Kine Exakta V, with f1.9 "T" coated Meyer Primoplan, Brand-new. 210,00* 35mm £2.5 Retrofocus, ctd. .$99.50 
Kine Exakta V, with 2 "T" coated Zeiss Biotar, Brand-new ... 275,.00* 40mm 4.5 Meyer Wide Angle 74.50 


85mm 2.8 Steinheil Culminar, 








‘PENTA PRISM FOR EXAKTA V ctd. 


90mm f1.8 Angenieux ctd 


Get exact-size life-size brilliant image while focusing at eye level. Pan with 100mm 2.8 Meyer Trioplan, 
sports action, with image right side up. Quickly interchangeable with es ee a 
standard waist level hooded finder. This is not an accessory, but an in- 135mm £4.5 Steinheil Culminar, 
tegral part of the camera when installed. Like a second lens, it is an addi- etd. 

tional tool to be used with the Exakta V, Brand-new $60.00 * 180mm 5.5 Meyer Tele-Megor 


PY Cod. wc cc cccccces 89.5 








Trade up your present Exakta toward the V. Liberal trade-in allowance [Nelel 1410) 1125 
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400mm f5.0 "C" coated ASTRO-BERLIN Long Extension Tube set, 2 
adapters, 3 tubes $ 


FERN BILDLINSE TELEPHOTO A Complete Guide to Exakta V 


Microscope Adapter Set .... 
Considered top lens in the field for Metal Neckstrap 


nature, sport, news — where ever E 
xakta Synchro Gun 
sharp, clear pix over great distances Extension Flash Unit 





For all models of Kine Exaktas, 
nee Praktica, Praktiflex; 2 | 9.50 All latest Kine accessories in stock. 


FLASH! Just arrived ELT mn > @-Waoe-W1 4:9 -\ 


From the. world-famous lhagee Company comes a jewel of a new 
35mm camera with a variety of super fast lenses. Write to-day to 
Sterling-Howard for descriptive literature, ail particulars and 


prices. 


Sterling -Howard 


Dept SM-8 561 East Tremont Ave., New York 57, N.Y. 


*and tax 
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39 MM FILM ca 
GRAIN 

DEVELOPED. VAPORATED AND 

ENLARGED TO 3x4 IN. FOR ONLY 


4) 
e 


Still first in fine 

rain film processing, direct 
y mail. 

8 exposure rolls enlarged to 
approximately twice 35¢ 


negative size for only 
MINILABS 


Ask for Free Booklet Magazine, “ 
ENGLEWOOD, NEW JERSEY 





The most popular color process of all! 


MARSHALL’S 


ae. Keil cetene 


anodian Dist Canada Photo Produtts, L 











WILL SELL: 


4x5 Graphic with coated Hex F4.5 137MM in Acme 
Synchro. 3 holders coupled Kalart R. F. $169.00. 2 
3% Speed Graphic with Kodak Anastigmat ts . coated 
in Compur with Kalart Range Finder $149.50. Extra 
Holders $3.00 each. Used Contax II with is Coated 
Sonnar $200.00. Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 
with Flecktascope and case $460.00. Contax III with F2 
Sonnar coated $246.00. Robot II with F2 Coated Biotar 
$129.50. Super Ikonta C with case $76.00. Eastman 
Kodak Precision 4x5 rick ‘eee F4.5 5% in. Kodak 
enlarging Anastigmat $146.0 
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we CAN GET YOU 


‘Anything You Want! 


TOS 
n MOVIES, SLIDES or is 
i 


at 20% oFF,/. oh 
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You name it. . . we've got it! 
Do you like adventure films, 
exotic dance routines, travel 
slides, unusual photos, wes- 
terns, musicals, etc? We can 
get you any movie, slide, or 
photo you want (—Satis- 
faction guaranteed!) Just 
mail the coupon today and 
tell us what you want. 

You save 20% on all items! 


Send $2.00 for BIG coum 
assortment of movies, s' 

or photos. (Indicate item 
desired. If movies, specify 
projector size.) 











“PHOTO VARIETY HOUSE Dept. 58 
a @ 7284 Sunset Bivd., Hollywood 46, Calif. — 


- Rush BIG sample assortment of (movies); (slides), 
_ or (photos). (Underline item des: I enclose 
~ $....(cash, check, or m/o). loo — 

- NAME 


_ ADDRESS 2 








+ I'm interested i in. 








; CiITY.___..__§_§_ ZONE _STATe_____ 
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THE BOLSEYS 
(Continued from page 45) 


can give you the depth of field with the 
Bolsey for any lens opening and distance 
setting. This is extremely useful when 
shooting action pictures in which the 
subject is moving too rapidly or errati- 
cally to bring it into focus with the 
rangefinder. In such a case, you merely 
set your lens opening and focus on the 
subject during a moment of inactivity. 
You can then glance at the depth of field 
calculator and it will tell you the nearest 
and furthest points between which your 
subject may move and still remain in 
focus. 

The depth of field of the Bolsey 44mm 
lens is really amazing, particularly when 
compared to the standard 50mm lens 
fitted to most 35mm cameras. 

For instance, if you are planning to 
photograph a tennis player with a Bolsey 
and you are to shoot at 1/200 sec. at £/8, 
with the lens focused at ten feet. you’d 
find by glancing at the depth of field 
calculator that the tennis player can 
move as close as 6 feet and away as far 
as 24 feet from your camera without get- 
ting out of focus. 

With a standard 50mm lens, your ten- 
nis player would be out of focus if he 
moved closer than 7 feet or further than 
18! At other settings the Bolsey will con- 
tinue to give you a greater depth of field 
than a 50mm lens. 


In tight spots 


As we have said, the lens on the Bolsey 
cameras has a shorter focal length than 
the conventional miniature camera. Be- 
sides giving a greater depth of field, the 
shorter length produces a wider angle 
which is mighty handy for shooting in- 
doors or in tight spots. On the other 
hand, because you take in a greater area, 
the image is smaller. But when I was 
photographing a tiger at the zoo, I had 
so little space to work in that a 50mm 
lens would have left out part of the ani- 
mal. The Bolsey lens did a fine job. I 
stopped down to {/22 for maximum field 
depth at a distance of 8 feet from the 
animal. I enlarged this shot to 11x14 
inches without appreciable loss of 
sharpness. 

A word or two more concerning the 
Wollensak lenses. They are three-element 
lenses and are well designed. Like 
most lenses, they are at their highest 
resolving efficiency when closed two or 
three stops from their maximum aper- 
ture. The Bolsey camera employs 35mm 
film. Thus, to make an 8x10 print, the 
negative must be enlarged many more 
times than the negative of a bulkier 
camera using a larger film. Any loss in 
sharpness will show up more acutely 
with a 35mm camera than with a camera 
with similar quality lens equipment in 
a larger size. 
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Therefore, whenever possible, stop 
down that lens! Don’t use it wide open 
unless you have to. This goes not only 
for the Bolsey, but any 35mm camera. 
And don’t make your lens a whipping 
boy for your mistakes. I’ve seen plenty 
of pictures which were blamed on a 
poor lens when the real trouble was in- 
accurate focusing and an _ unsteady 


photographer. 


Tips on loading 


All the Bolsey cameras load the same 
way. You can follow the instructions 
that come with the camera and do an 
excellent job of loading, but there are 
always certain quirks and tricks not cov- 
ered in instruction pamphlets—and the 
Bolsey’s no exception. 

The film take-up spool of the Belsey 
is of a necessarily radical design. Since 
the Bolsey was designed to give you 
more shots per roll of film, the take-up 
spool was made to hold the film end 
firmly and yet use as little film as possi- 
ble in doing so. 

The Bolsey spool has a small metal 
clip surrounding the spool. The lead 
piece of film from the film cartridge must 
be tucked under the clip and the “wind” 
knob turned until two small metal lugs 
on the further end of the clip engage the 
sprocket holes of the film. Make sure 
these two lugs are engaged before shut- 
ting the case. Just placing the film under 
the clip won’t cinch it by itself. If you 
neglect this small point, your film is 
liable to slip from the clip and not wind 
at all. 

There’s another good reason why the 
take-up spool on the Bolsey has been 
thus constructed. With many take-up 
spools, the spool holds the film fast—too 
fast. Extra pressure must be exerted on 
the rewind knob, causing damage to the 
film. With the Bolsey, it comes loose at 
the end of rewinding with no trouble. 

If you plan to develop film in a day- 
light loading tank, there’s one precau- 
tion you ought to observe when rewind- 
ing the film before you remove it from 

(Continued on page 94) 





Jinx Falkenburg poses for my Bolsey. 
Plus-X film 1/50 at f/16 with a No. 5 
bulb. Jinx is also gal in frame. 
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New photo books 


OUTDOOR PORTRAITURE, by William 
Mortensen, Second Edition. Camera 
Craft Publishing Co. Price $5.75 

Mortensen knows a bad picture when 
he sees one. In this volume he prints 
a number of clinkers as object lessons 
of what not to do. Unfortunately, when 
he spends time and effort illustrating 
and advising how to improve the 
photographs, one often has the feeling 
that the results are no better than the 
original, and often worse. 

For Mortensen is up to his usual 
photographic trickery—by hook or 
crook making people look like peasants 
who are not peasants, trollops who are 
not trollops—in short changing every- 
one via camera, retouching utensils 
and every type of photographic sur- 
gery known in the business—into per- 
sons they are not. 

Here and there the author makes a 
few good basic points concerning out- 
door portraiture but it is highly de- 
batable as to whether it’s worthwhile 
wading through the morasses of pic- 
torialism to find them.—H. K. 





*NUDES, by Martin Munkacsi. Greenberg 
Publishers. Price, $3.95. 

Martin Munkacsi, according to Life 
magazine, is considered the world’s 
greatest photographer of women. This 
book of seventy-five figure studies re- 
flects Munkacsi’s individuality of con- 
cept and expression from cover to cov- 
er. Two pages of introduction by John 
Rawlings, plus one page of technical 
data, completes the text content of the 
book. One picture appears on each of 
the remaining pages, printed in gra- 
vure on specially treated paper. 

Fewer than half the pictures are full 
length studies, the majority being sec- 
tional close-ups presented in juxtaposi- 
tion across the pages. It is through this 
clever use of juxtapositioned images 
that the book obtains much of its in- 
terpretative impact. Munkacsi displays 
a fine disregard for rulebook clichés in 
his lighting, posing, and compositional 
techniques. Perhaps this is one of the 
reasons why his work makes most 
books on figure photography seem 
static by comparison.—A. W. A. 


*THE BOLSEY GUIDE, by Charles Abel 
and Dr. Kenneth S. Tydings. Greenberg. 
Price, $1.75. 

A mine of information about the 
capability and adaptability of the Bol- 
sey cameras, well illustrated and clear- 
ly written by two well known photo- 
graphic experts who know what they 
are about.—H. K. 


*Can be purchased from Modern Pho- 
tography Book Dept.; see page 107. 
The Book Dept. carries many favor- 
ably reviewed books in order to make 
it easy for readers to purchase them. 
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Share your color slide rag the easy wa 
the GoldE projection team. The GoldE 

Cooled Manumatic plus your 35mm or bain 
color slides (mounted in GoldE Snap-It or 
Bantam slide binders) creates sparkling, 
detailed wall-sized pictures. 
The Manumatic, complete with lamp and cus- 
tom tweed carrying case—still your best 
at only $64.48 Write for free bulletin No. 451 


Light =< t eee noire Snap-It and 


Bantam Binde jus > preci- 

sion made, the Saat lightest all 

eo 
x of 20, comp micro 

and title iabels, a $2.15 

Box of 100 $9. 95 


GOLDE MFG. co. 
1222 WEST MADISON sT.. CHICAGO 7, ———_____ 
5 years, pioneers in projection! 














For. 
V () N- |, DEVELOPERS FILM and PAPER 


QUALITY—SPEED 
INCREASE FILM SPEEDS 10X 
GOLD-XX—UNEQUALLED FOR STROBO—DAYLIGHT—MAZDA—VERY FINE GRAIN. 
"§-35"—Especially for 35mm film. Practically Grainless. Makes tremendous enlargements 
possible. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times in Daylight and 5 Times in 
Photoflood. Use Super-XX at 1600, Plenach at 500, etc. 
ion tl GRAIN—SHARP OUTLINE—SHADOW AND HIGHLIGHT DETAIL— 
LONG L 
neh develops more than 10,000 square inches of film per gallon without 


replenisher. Keeps INDEFINITELY. 


VON-L DEVELOPERS—THE nay S FINEST—Free Literature. Ask your dealer or order direct. 
Distributed in Canada by Morval Products Co., Ltd., Hamilton, Ontario. 


MON-BLANC CHEMICAL CO. Sfeanman’ temas” 
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WE NEED 
CAMERAS 


We have immediate overseas outlets to 
armed forces personnel for all types of clean 
cameras and equipment. Don’t sell until you 
get our offer. 


Write today for free bargain list! 
ALFRED 











A new realm of scenic adventure in 
color slides. A spot in Utah of breath- 
taking beauty. Arches, spires, bal- 
anced rocks and other strange forma- 
tions of most fantastic’ designs. 10 2x2 
color slides $1.00. 

List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohio 
Zeiss Ikon Cameras have 


* 
WA long been noted for pre- 


cision construction and 
O74 superb optical quality. 
See them—at leading 


Cameras dealers. 


Cog BARGAIN LIST 


B. New & used still & movie 
cameras, supplies, etc. 
Write today for big list. 
SPECIAL new 100 FT. 
16MM SOUNDIES $2.95 
50 Ft. 8mm Films $i 


STARK FILM | 


Est. 1920 Dept. MP_ Baltimore |, Md. 


























IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREER! 


Whether 
you wish to 
make a career of 
photography or want 
to gain additional skill as 
an amateur, the American 
— School of Photography offers 

practical basic training which re- 
quires only spare time study at home. 

With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL, Backed by years of 






experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 


inspiring ‘‘learn-by-doing’’ method, step- 
by-step, under the supervision of a 
qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Parkway, Dept. 194C, Chicago 14, Ill. 


ae ee 


AMERICAN SCHOOL OF PHOTOGRAPHY 

835 Diversey Parkway, Dept. 194C, Chicago 14, III. 

Please send me without obligation your free booklet, 
bs tunities in Modern Photography,’’ and full par- 
ticulars. No salesman will call. 





Name 





Address 





City. Zone State. 
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THE BOLSEYS 
(Continued from page 92) 


the camera. This, by the way, applies to 
all 35mm cameras. 

Be sure you don’t wind the film end 
all the way back into the cartridge. 
With the Bolsey, you can keep an eye on 
the “Wind” knob. When you see it stop 
turning, stop rewinding. It means that 
all the film has been rewound into the 
cartridge and the end of the film has be- 
come disengaged from the take-up 
spool. If you continue winding, the film 
end will disappear into the cartridge. 
Then, if you want to load a daylight 
tank, you’d have to take the film into a 
darkroom, disassemble the cartridge, 
pull out the leader, reassemble it, and 
load it into the daylight tank. 

Another unfortunate end product of 
letting the film end slip into the cartridge 
completely is that with 20-exposure car- 
tridges the strip of film may begin to un- 
wind and in the process of doing so, rub 
against itself and thus create scratches. 


Get a tripod 


In taking pictures with the Bolseys, 
or any 35mm camera, it’s a good idea if 
not a necessity, to invest in a tripod. 
There will always be the photographer 
who professes that he can hand hold an 
exposure of 1 second and get needle- 
sharp pictures. I can’t hand hold an ex- 
posure for 1/25 sec. and I don’t try to 
either. Many a good camera has been 
blamed for the fuzzy pictures produced 
by the unsteady photographer. Since you 
are using 35mm film and want to enlarge 
considerably, the negatives must be abso- 
lutely sharp, and only a firm support will 
give the necessary clarity. If you think 
that toting a tripod around is a bother, 
plan on only using speeds of 1/100 sec. 
and over, unless you feel like taking 
chances. Or, make it a practice to rest 
the camera on a table, chair back, post 
or other support. 

A cable release is another necessity. 
The hand release on the Bolsey cameras 
is in an awkward position, at least for 
me, so I always use a cable release to 
prevent the camera from being jarred. 
Another “must” is a lens hood. There is 
a small built-in hood on the lens but it 
isn’t big enough to prevent light from 
hitting the glass, so a sunshade is a wise 
investment. The Bolsey Corp. of America 
sells a sunshade for $1.90 and a cable 
release for $1.40. The sunshade you buy 
from Bolsey is a trifle shallow, to my way 
of thinking. I wish it were deeper. Even 
so, a Bolsey shade and care will prevent 
light streaks on your film. 


About double exposures 


The B2 and C have a helpful device 
which might have prevented me from 
losing a couple of friends recently. A 
friend and I were at the same resort on 


PLEASE SAY YOU SAW IT IN MODERN 





vacation. A girl whom my friend dis- 
liked intensely was there too. I took the 
friend’s picture with my Bolsey B. I took 
the girl’s picture too, as she leaned 
against a pedestal. When I developed the 
picture, the girl was apparently leaning 
affectionately against my friend’s shoul- 
der. This could never happen with the 
B2 or C. 


Avoiding calamities 

These two cameras have a double ex- 
posure prevention device which avoids 
such calamities. But it isn’t an unalloyed 
blessing. The first click that you hear 
when you expose a negative actuates the 
device. A second click releases the shut- 
ter. Until I got used to this double click. 
I thought I had taken the picture when I 
heard the first click. In working close- 
up, the subject may hear the first click, 
think the picture has been taken and 
move. Better condition yourself to those 
double clicks. And warn your subject 
about them too. 

Since the Bolseys can focus as close 
as two feet, you must allow for parallax 
(the difference between what the lens 
sees and your eye sees through the view- 
finder). If you are shooting at 2 feet 
from the subject, it is good to aim the 
camera so as to keep the top of your sub- 
ject’s head about one third down from 
the top of the finder. This will center the 
head in the picture. But if your subject 
is 6 feet or more from the camera, no 
adjustment for parallax is necessary. 

The 1/200 top speed of the Bolseys 
cannot stop all action. If the action takes 
place across the field of vision, I follow 
the action with the camera, keeping the 
object in the center of the finder, trip- 
ping the shutter at the proper time, and 
continuing to move the camera with the 
action. This is known as “panning,” and 
while it stops the action, it makes the 
background a blur. With the Bolsey, it 
is far better to place yourself where the 
action will come toward you at a 45 de- 
gree angle. This will stop most action at 
1/200 sec. without blurring the back- 
ground. 


Many accessories 


Once you get the knack of handling 
your Bolsey, you can look around at 
some of the various accessories that can 
be had for the camera. In fact, there’s 
one accessory which we haven’t men- 
tioned yet which is an absolute necessity. 
That’s the Bolsey Ever Ready Carrying 
Case. 

The Bolsey cases cost $7.95 for the 
Bolsey B, B2 and B Special cameras, 
and $10.50 for the C. They come with a 
24 inch carrying strap which is meas- 
ured in inches on the reverse side for 
measuring any close work you may want 
to do with the camera. 

The camera can be used while in the 
case and it is a good idea never to remove 
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the camera from the case except for load- 
ing. Cameras don’t bounce. 

Even the least expensive camera 
model, the Bolsey B, can be used with 
flash. The Bolsey flashgun No. 1 with 
synchronizing unit to be fitted to the 
Bolsey B shutter release, costs $10.95. 
The flash unit for the other cameras is 


priced at $9.95. 


Bolsey filter adapters are available at 
$1.10 each and the Bolsey filter kit which 
contains yellow and red filters for black 
and white, and haze and type A filter 
for shooting outdoor Kodachrome in- 
doors is priced at $7.50. 


If you’re a doctor or a teacher, you 


may want to investigate the Bolsey Port- | 


able Microfilmer and Visual Education 
Unit for making slides and film strips. 
It’s an all-inclusive unit at $195. 
Doctors may also be interested in a 
new Bolsey medical scientific research 
unit which incorporates the Bolsey B 
Special camera. A strobe light source in 





Bolsey medical scientific unit. 


a small ring shaped tube closely sur- 
rounding the camera lens giving a 
shadowless shaftlike illumination for 
lighting cavities of the human bodies, 
surgical incisions or mechanical de- 
vices. 

The complete unit which lists for 
about $250 includes the camera, three 
extension rings, an electronic flash unit 
to be used on house current, extension 
cords, set of frames, two extension bars, 
hand grip with trigger cable release and 
a carrying case. 

Inch for inch and dollar for dollar— 
in my opinion—the Bolseys are amazing 
buys. They should not be compared with 
the Contax, Leica or Nikon crowd sell- 
ing in the over $300 class. But, if you’re 
an amateur and you want a versatile 
35mm camera at a reasonable price to 
shoot color and black and white, with a 
good return for your efforts, you'd go far 
before beating the Bolsey—rTHE END 
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THE NEW So versatile that amateur 
M ASTE ~ R E F L EX and professional photogra- 
phers all over the world have 
2% x 2% made it their “pet” camera. 


Formerly sold under a 
different name—now in an 
improved model—a “master” 
in every respect with features 
galore! 12 2% x 2% exposures 
on 120 film, 1 second to 
1/1000th focal plane shutter 
with delayed action self 

} timer. Internally synchron- 
ized for flash and strobe. 
Double exposure preventa- 
tive, sports finder in hood. 
Takes wide choice of inter- 
changeable lenses and per- 
mits the use of microscope 
adaptors. Beautiful all-metal 
construction, leather covered 
—a really great camera and 
a lifetime investment in 
pleasurable photography. 


90 


With coated F/3.5 Meyer Primotar lens— $189 fair traded 


Write for name of nearest dealer to Dept. M-2 fed. tax incl. 


ERCONA CAMERA CORP. 527 Fifth Ave. » New York 17, N.Y. 
























STAINLESS STEEL EQUIPMENT 


STAINLESS STEEL 
BUCKETS — Available in 
two sizes—34%4 or 4 gallon 
capacity. 





DEVELOPING TRAYS 
AND SINK PANS 
Ruggedly built of high polish 
stainless steel for life-time 
wear, 


Constructed of high polish 
steel—Easy to clean— 
Leakproof—39 stock sizes. 






DEEP TANK 
FINISHING OUTFITS 
Complete with two insert 
tanks for developing and 
‘| fixing—3, 10, 15, 28, 
FILM : ss 48 gallon capacity. 
PACK DEVELOPING 
HANGERS—New, spe- 





cial construction, to hold AUTOMATIC 
thin base film securely dur- ROCKER WASHER 
ing all processes of de- Stainless steel double section 


veloping. sink—Washes prints up to 
FILM DEVELOPING ——_ 20” x 22”. Large capocity. 
TANK OUTFITS—Develop-rinse-fix-wash in one unit 


Includes 3-compartment jacket and two insert tanks, 
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GOERZ AMERICAN 
PRECISION PHOTO-LENSES 


An American Product Since 1899 
a have given profitable satisfaction 4 


over half a century 


Camera Carrousel 


by JACOB DESCHIN 





GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible 
—for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8 


The wide-angle lens, greatly extended 
coverage, convertible. 








Contest returns (2)! blank, write Life’s Contest for Young 





GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. For news, sports, portraits, 


general work, color film. 


GOERZ APOGOR F2.3, 35-50-75mm, 


for black-&-white and color work with 16 
and 35mm movie cameras. Also for TV. 


GOERZ HYPAR F2.7, 15mm focus, 


the wide-angle lens, microscopic defini- 


tion, for 16mm cameras. Also for 


GOERZ CINE DOGMAR F4.5, 150mm, 


the movie lens for long distance tele- 
photo work with 16 and 35mm cameras. 


Also for TV. 


¥ Write us for definite information 4 
giving your dealer’s name. $ 


Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 
317 East 34th St., New York 16, N.Y. 





HYDRAM WwILL 


SPEED UP YOUR 
CAMERA 1000 % 


**Photographer's Miracle Drug—Will Make an 
#3.5 Lens Seem Like an 1.2. 
(U. S. CAMERA, March 1951) 


SHOOT BY AVAILABLE LIGHT AT WESTON 
1000, Eliminate flash and flood. A few drops of 
HYDRAM hypersensitizer added to your regular de- 
veloper enables you to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 





with full instructions SENT POSTPAID for ONLY 
$1.00. GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-CV Merchandise Mart, Chicago 54, Ili. 














Although I must confess that my 
first venture as a contest sponsor (see 
May issue) has not been exactly 
crowned with success, I am happy to 
report the receipt of two whole entries, 
both from New Yorkers. One is from 
Brian A. Crane, of 317 Furnald Hall, 
Columbia University; the other from 
F. R. Davis, of 277 Park Avenue, New 
York, who identifies himself as an ex- 
member of the Miniature Camera Club 
of that city. 

Mr. Davis, whiling away some time 
at a hotel in Houston, Texas, writes 
that “Mr. Siskind’s ‘wall’ leaves me 
completely cold” and Mydans’ picture 
of the Korean woman “completely 
misses the story he wanted to tell.... 

“However, though Mydans’ work is 
a presentation of the harshest reality, 
we must say that no photograph is a 
duplication of visual reality because 
the man who clicks the shutter must 
determine the emphasis of the finished 
print and decide how to give the most 
beauty to the subject. To the docu- 
mentary photographer and the pic- 
torialist alike, every exposure must 
convey beauty (of harmony, contrast, 
composition, simplicity, etc.) but its 
emphasis should give meaning as well. 
... I would guess that most readers of 
Life when seeing the Korean Woman 
for the first time (and pausing to see 
the picture rather than laugh and pass 
on) were not moved with admiration 


of normal density and contrast. No added treatments : : 

or changes in developing procedure ‘required, Used and and satisfaction at the balance of the 
acclaimed by press and professional photographers. composition the contrast of the enamel 
Available at your regular dealer—or generous supply ° 


basin and the flesh of the peasant’s 
breast, but felt an emotion allied to 
pain or anguish, a sympathy with the 
agony of the fleeing family and a sense 
of the desperate finality and inevitabil- 
ity of the whole situation.” 


Photographers, P. O. Box 10, New 
York 46. 

Already one is hearing unfavorable 
murmurs—the jackpot is much too 
small for such a big sponsor; since 
when has there been an age limit on 
creative capacity? (The announcement 
is very specific on this point: “Con- 
testants must not be more than 30 
years old, their 31st birthday not fall- 
ing before January 1, 1952’’) ; and folks 
are laying bets that nothing will come 
of it (“what contest ever produced 
really new talent?”). But fellas, 
please! give the boys a chance. 


Art exhibit contest 


And here’s another. Apparently this 
has turned out to be the column’s con- 
test issue. Every year about the time 
of this writing the Washington Square 
Outdoor Art Exhibit has furnished 





STUDY 
\YN Life picture contest 
Ta Speaking of pictures—and photog- This artist at work is apparently unaware 
raphers, Life has just announced a of the interested spectators behind him. 
5 ‘“ $15,000 contest in the hope of bringing 
\\\ in Chicago new, young (30 and under) talent out amateur photographers of New York 
of hiding. There are two divisions, for City and vicinity ample opportunity for 


COMMERCIAL + PORTRAIT + COLOR 


Finest professional instruction and equipment. 
G. I. Approved, Living accommodations secured. 


Write the Office of the Registrar, Room 348 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 





750 N. Michigan Ave., Chicago Il, Ill. 
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single shots and for sequences. There 
is a limit of four prints, “no more, no 
less” in the first, two picture stories 
in the second classification, with twen- 
ty prints the maximum total for those 
entering both divisions. On the basis of 
the work entered, photographers rath- 
er than pictures will be evaluated, with 
the awards going to the best photog- 
raphers, not the best pictures. The 
deadline for entries in the contest is 
Sept. 15. For contest rules and entry 
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candid picture shooting of artists and 
strollers. Some time ago the associa- 
tion handling the annual event, now in 
its nineteenth year, invited the Village 
Camera Club to make the exhibit the 
subject for a prize contest. The turnout 
this year has been the biggest ever and 
the returns, which will be judged by 
three newspaper columnists, including 
yours truly, should be more plentiful 
and varied than in previous years. Full 
report in the next issue. —THE END 
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COLOR 
(Continued from page 55) 


sufficiently disturbed to make it notice- 
able to the uncritical observer’s eye. 

However, if we start to make exposures 
of 10, 20, 30, or 60 seconds, and longer, 
to compensate for extremely low light 
levels, we are liable to find that our color 
film goes slightly berserk. First of all, 
on a very long exposure to a low light 
level, all color films lose effective emul- 
sion speed. Right away that throws our 
exposure off. Secondly, the three differ- 
ent emulsion layers (blue, green, and 
red recording) are thrown out of balance 
and do not function in their proper rela- 
tion to each other. Since they are out of 
balance, they record color inaccurately ; 
one emulsion layer may be more sensitive 
at low light levels than either of the 
other two. Therefore the final transpar- 
ency will show a decided overall color. 
Generally, with very long exposures, the 
films tend to turn greenish or cyan (blue- 
green). This tendency can be overcome 
in most cases by use of the proper filters. 
With each package of Kodak Type B 
sheet color films, for instance, there is a 
supplementary data sheet giving filter 
and exposure compensations for 10 sec- 
ond and 120 second exposures. 


Short exposures troublesome, too 


Extremely short exposures also cut the 
film speed and throw the color balance 
off. This is a problem for people who use 
electronic flash tubes. Ektachrome Day- 
light Type is used frequently with flash 
tubes, so Kodak includes supplementary 
data sheets with the packages of sheet 
film giving information on how to com- 
pensate for the effect of short exposures 
on that particular emulsion. The short 
exposures tend to produce a magenta or 
blue cast all over the transparency. 

It’s important to remember that al- 
though there are certain color shifts 
which are characteristic of all color films 
of a certain type, within certain limits 
each batch of film will have its own in- 
dividual behavior. 

One of the most pressing needs in 
photography today is a transparency 
type color film with a higher emulsion 
speed. (Kodacolor, a negative-positive 
type color film, has a much higher emul- 
sion speed. Although this film has been 
improved greatly during the past year, 
it still doesn’t reproduce color as satis- 
factorily as the transparency type films.) 
The speed of all film in current use is 
limited to the speed of the emulsion 
farthest away from the subject—the 
emulsion nearest the base. Manufactur- 
ers have gone as far as they can go with 
their present materials in stretching the 
speed to its maximum while retaining 
stability and color balance. 

In addition, color film exposures are 

(Continued on next page) 
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™ Reflekta I 


2%x2% 

VALUE CONSCIOUS?... COMPARE! 

REFLEKTA 1 CAMERA'A’ CAMERA'B CAMERA'C” 
$69.50 $ $155.00 

























































76.98 $89.00 
F/3.5 coated 
Anostigmat lens Yes Yes Yes Yes 

This superb German twin-lens re-_| Shutter speed Yes Yes Y Y 

flex brings you advanced features to 1/200th sec. es es 
usually found only on . + ~ Helical lens mount Yes No No No 
costin, ice the price! e Re- ilt-i 
fekta Il Yo loads with aoe 120 or —- Yes No Yes Yes 
620 film on you 1] 
crisp 21, x 21% exposures in bla oo Yes Yes i. an 
= od F735 Meriar poe cos Takes 120 and 620 
coat / eritar anasti; akes t] 
lens is 4 y with - ey /3. < |__ film Yes No No No 
focusing lens in a helical mount Fi ti 
with fingertip control for effortless so 4 control Yes Yes Yes Yes 
ter ae aT. | | | 

ncer sn es es 
has 6 speeds to 1/200th second on_ body 
+ wits — release on camera Reflected brilliance 
body ... double exposure —- on viewing ground 95% 85% 85% 98% 
—— is, - ay a we aay oof od fi glass 

a e all-met y is “ 
ished in brilliant chrome—and th: a * ye rice Yes No Yes Yes 

cluded in pri 

price, amazingly enough, 5 only 





$6950 For further information and name of nearest dealer write to Dept. R-1 


ERCONA CAMERA CORP., 
527 Fifth Avenue * New York 17, N. Y. 


incl. genuine leather eveready 
case! fed. tax. incl. fair traded 

















ARCADIA VIEWERS Can Be Used ANYWHERE... 
ANYTIME! Powered On Standard Flashlight Batteries! 


ARCADIA 


COMMANDER 
ELECTRIC POCKET 


Vcewers reo 
Here at last are two compact sized electric 5 


viewers for 2x2 slides, bantam and 35mm 
strip film. These viewers bring out the bril- 
liance of your color transparencies. Avail- 
able in standard model for individual view- 
ing or in deluxe for group viewing. 


TRANSPARENCIES CAN NOW 
BE VIEWED BY A GROUP! 


Development of the 
rectangular viewing 
lens has made possible 
viewing pleasure for an 





FOLDS TO FiT ANY 
POCKET OR PURSE! 







STANDARD 
$ 4 95 


AN IDEAL GIFT FOR 
THOSE IN SERVICE 
Give an ARCADIA VIEWER to the 
men and women in service. It will 


help to keep their memories more 
vivid of their loved ones at home. 


entire group. Full bril- 

liance in almost life- 

like quality assured with the ARCADIA VIEWERS 
- BOTH Standard and Deluxe. 





At Camera Shops 


IF YOUR DEALER CAN'T SUPPLY 
YOU, WRITE DIRECT 


ARCADIA MFG. COMPANY 


Everywhere! 
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PENN 


for fine 


COPY EQUIPMENT 


at low, low prices! 


TOP FLIGHT 
COPY STAND 


Tubular upright (30”) with 
sliding supporting arm. 


$12.95 


ea COPY LITES 


Angle-adjustable 
crossbar with 2 sockets, switches, cord 
and reflectors. Fits TOP FLIGHT Copy 
rere? $4.9 

























(#1 Floods for Copy Lites... .18¢ ea.) 


srewanrey 
COPY “t 
ATTACHMENTS “* 4 


- greceety. constructed 
and assembled lens sup- 
port which nan and easily interchanges 
its ground glass assembly with the camera 
dy, providing accurate focus and field 
dates Leica-threaded 
tubes for extra extension. ~~ or or 
Ss ¢ccecwnsees 


STEWARTRY Universal | Arm 


\ Supports any camera or 























copy attachment. Affixes to 
\ any post or upright $9.75 


EXTENSION TUBES 


Set of 3...7, 15 and 30mm, 
for LEICA Cameras or 
Stewartry Leica and Contax 
CONS 2-6 cee $6.95 
For Kine EXAKTA Cameras with adapters 
for camera and lens, per set. $17.50 


Mail Orders Filled... 
15-Day Money-Back Guarantee 


Pens Camera 


126 WEST 32ND STREET, NEW YORK 1} 
LOngacre 4-2230 


DON’T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 


We have Binoculars, Magnifiers, Tele- 











































pee Photographic Gadgets. Literally Send $1.00 
millions of War Surplus Lenses and ‘ 
Prisms for sale at Bargain Prices! for neg conan 
Achromatic Lenses, Condensing Lenses, Lens. uh ‘anal 
‘Tank Prisms, Bubble Sextants, Polariz- Bic Instruction 
ing Atta achme mtn, Periscopes, Filters, Bookle 

etc. Catalog * ’ FREE on request. 





MUND SCIENTIFIC CORP. 
(Formerly PA inet Salvag BARRINGTON, N. J. 





allo) bam deohibiol-}i-Malel ia mia) 
PHOTO COLORING 


EASY TO LEARN {3\i0stins 
hobby and 
vocation learned at home by average man 
or woman artistically inclined. Modern 
method brings out natural. life-like 
colors. Many have earned while 
learning. FREE BOOKLET 
tells how to get started doing 
this delightful home work for 
photographers, stores, indi- 
viduals, and friends. Mail 
coupon below. 





eee ae a 
NATIONAL PHOTO COLORING SCHOOL 

835 Diversey Parkway, Dept. 194C, Chicago 14, Ill. 

Send Booklet ‘‘Photo Coloring for Pleasure and Profit’’ and 
full particulars, 

NAME 
ADDRESS 
CITY STATE. 
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COLOR 
(Continued from page 97) 


much more critical than exposures on 
black and white film. If you over- or 
under-expose a black and white negative 
in any reasonable degree. diligent work 
in developing or printing, or both, can 
restore much of the lost tonal values. 
You can’t do that with color film. Its 
exposure latitude is about one-fifth of 
black and white film. and if any errors 
are made they will bob up in your trans- 
parency. That is, you have to be five 
times as precise in computing exposures 
with color film as you do in computing 
exposures for black and white film. Not 
only that, it is almost impossible to try 
to correct any errors in color photogra- 
phy with Kodachrome. Ektachrome, or 
Ansco Color. No separate printing pro- 
cess exists between the exposure of the 
color film in your camera and the fin- 
ished transparencies. And the develop- 
ment process demands strict obedience 
to the rules of developing time, developer 
constituents and temperatures. 


How efficient is your lens? 


Because exposure requirements of 
color film tend to handcuff the photog- 
rapher, it is important that the photog- 
rapher know just how efficient are his 
lenses and shutters. 

Light losses in lenses can be surpris- 
ing. They are inherent in every lens, re- 
gardless of type, formula or manufac- 
turer. A portion of the light is absorbed 
within the lens elements themselves. An 
additional amount is reflected off—in 
approximate proportion to the number of 
glass-air surfaces it meets. Only the re- 
mainder is impressed upon the film. The 
efficiency of a lens is determined by the 
light which actually reaches the film as 
compared to the amount which ap- 
proaches the lens. 

There are a number of good camera 
technicians and repairmen who can test 
your lens and tell you exactly how much 
light loss you have. If your light loss is 
considerable. you don’t have to throw 


| away your camera. What you should do 


is figure out your light loss and then 
compensate for that by shooting with 
your diaphragm opened wider than 
usual. Or. if you find it inconvenient to 
juggle these figures around in your head, 
have the incorrect f-numbers scratched 
off. and have new. corrected f-numbers 
engraved on the camera. Ordinarily, f- 
numbers based on actual light transmis- 
sion are referred to as T stops. 

Lens coating has been found to be an 
effective weapon against light loss. but it 
is by no means a cure-all. It can and does 
reduce the scattering and reflection loss 
to a marked degree. but it can’t eliminate 
absorption loss since light must still pass 
through the glass. But any decrease of 
light loss is an advantage. since it means 
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you have a speedier lens. Lens coating 
also improves image contrast and with 
color film rather noticeable differences 
can be seen, particularly with very fast 
lenses composed of many elements. 


Shutters aren’t perfect 
I 


Shutters are another element in throw- 
ing a photographer off on correct ex- 
posure. There is hardly a camera in con- 
stant use whose shutter time corresponds 
exactly to the engraved speed. On the 
other hand, it is not at all necessary that 
the shutter do exactly what the dial says 
it is going to do. However, the photog- 
rapher should have a very clear idéa of 
what his shutter timing is. Small inac- 
curacies can be corrected by adjustments 
in meter readings or in f-values. Another 
way to overcome this is to have accurate 
tests made on all your shutter readings, 
and then paste a little chart on the back 
of your camera case. Such a chart might 
read as follows: 


Shutter Actual 
Setting Performance 
1/100 1/80 
1/50 1/40 
1/25 1/25 
1/10 1/8 

1/2 1/4 

1 sec. 1.5 


The only solution to major speed errors 
is shutter overhaul and retiming. In fact, 
frequent and periodic shutter checks 
should be made as a matter of course. 
Another important way to control your 
exposures is to understand the nature 


‘and workings of your camera’s focal 


lengths. The focal length of your camera 
is the distance from the optical center of 
the lens to the film plane with the lens 
focused on infinity. Even in the most fre- 
quently used photographic lenses, focal 
lengths range from 14 inch for an 8mm 
movie camera to 14 inches for a big por- 
trait lens. 


Diaphragm markings accurate? 


The diaphragm is the adjustable open- 
ing in the lens which varies the amount 
of light passed to the film. The different 
sizes of the diaphragm openings are 
marked in f-values. Each f-value repre- 
sents the focal length of the lens divided 
by the diameter of the diaphragm open- 
ing, with the lens focused at infinity. A 
lens with a 2-inch focal length and a 1- 
inch opening has an f-value of 2, and 
is marked f/2. If it had a maximum 
opening of 1 in. it would be an f/4 lens. 

The f-numbers, 32, 22. 16, 11, 8. 5.6, 4, 
2.8. 2. and 1.4 represent successive in- 
creases of 100 percent in light transmis- 
sion. At f/22 a lens passes twice the light 
of an {/32 opening; at £/16, twice as 
much light as at £{/22; and so on up the 
scale. 

It’s important to remember _ that 
f/stops change values sometimes, de- 
pending on how far the camera is from 
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the subject. As we pointed out before, 
the symbol f/8 represents the relation of 
the diameter of the lens opening to the 
focal length of the lens. with the lens 
set at infinity. When you focus on ob- 
jects at distances closer than infinity, 
you will notice that the lens moves for- 
ward from the infinity position. That 
means the bellows is being extended. 
That means a change in the relationship 
between the size of the lens opening and 
the lens-to-film distance, and_ that’s 
changing our effective f/stop. So, £/8 
when focused at infinity, may become 
something else when focused at three 
feet. This is particularly true with longer 
focal length lenses (6 inches and up) 
used on 4x5 and larger cameras. 

With black and white film this is not 
an important change, due to the great 
latitude of the films. With color, it’s a 
different story. According to the Kodak 
Color Data Book, Color Photography in 
the Studio, “Whenever the subject is 
closer than eight times the focal length 
of the lens, the f-value shown by the lens- 
opening pointer no longer indicates the 
effective aperture.” 

The closer you get to the subject, the 
greater the error. When you get close 
enough for the same-size (1:1) copying 
or close-ups, you will get an error of four 
times underexposure, which is enough to 
ruin any color picture. So, if you intend 
to do any close-ups of the bees and the 
birds and the flowers, or even a bottle 
of beer, you had better take into account 
this change in effective aperture. There 
are many little tables available showing 
just how much exposure must be in- 
creased for close-ups. One of these, the 
Effective Aperture Kodaguide, shows the 
effective f-values directly, without the 
need for any mental arithmetic. Some 
exposure meters also carry this informa- 
tion. If you’re going to do much of this 
type of work with a press type or studio 
camera, it’s easy to compute the data, 
and mark off a scale on the bed of the 
camera showing the necessary exposure 
increases. Then when you get your sub- 
ject into focus you will have right at 
hand the necessary information on ex- 
posure increases. If you use a 35mm 
camera with extension tube you can 
paste the information on the tube. 


When in doubt, shoot thrice 


There’s one piece of advice about color 
photography which everyone ought to 
keep in mind. When you have an impor- 
tant picture to do, and you must get it 
right because you can’t come back and 
do it again, shoot it at three different 
exposures. First, at the exposure indi- 
cated by your meter, calculator, guide 
or intuition. Second, at one stop greater 
lens opening. Third, at one stop smaller 
lens opening than the indicated opening. 
The best paid and most competent pro- 








PROJECTORS 


Vicuhe SLIDE 


Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX, Inc 


, 35-01 Queens Bivd., L.I.C., N.Y. 





I'm looking for your 
camera ... let's trade. 
Write what you've got 
and what you need. 


Charles Bass 


President 
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your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
titke—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 





Packed with hundreds of sensational 
i and d—in still ond 
movie photo equip and 


Write for your free copy today to 


Central Camera Co. 
Cept. 4H, 230S. Wabash, Chicago4, III. 








Photographic Headquarters Since 1899 


Commercial ¢ Portrait * Color 
Airbrush_¢ Camera Repair 
Retouchi 
Write or Call for Booklet WN 
Housing accommodations secured. 


SCHOOL of a te eee 


Vets 
225 ay, N.Y.C. WO 4-4550 
“The School of P 


PHOTO MARKET GUIDE 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
gg of the new UNIVERSAL PHOTO ALMANAC. 

his, plus formulary, data, articles, yh —y - the 
new 1951 edition photography’s best Avail- 
able from Book Dept DERN Poros RAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 the 
copy. 
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Unusual Color Titles 


Put ZIP into your shows. Delight 






“= Dept. M8, Hollywood 28, Calif. 
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UNUSUAL ADULT READING 
3 BIG BOOKS $1.00 


Exciting and entertaining tales, 
Chock full of information. 
Guaranteed to satisfy. These books are 

different. NOT JOKE BOOKS 
3 different books sent prepaid a $1. 
In plain wrapper. No C.O.D.’s, 
Free Price List sent with order. 









fessionals do it. So can you.—THE END 


Aucust, 1951 


PELHAM SALES CO., Dept. PMP-3 
le P.O. Box 1053, G.P.0., N. Y. 1, N.Y. 
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Creative Photography 


Not a “school.” An unusual type of personal 
training that started the successful careers of 
Dmitri Kessel, Tom Leonard, Ben Schnall and 
other well known photographers. (". . . well 
known for the high quality of students it turns 
out, many of them becoming famous profes- 


sionals and amateurs .. ."" CAMERA CRAFT). 


32nd year. Write TODAY for folder MO-6 


Rabinovitch Photography Workshop 
40 W. 56 New York 19 








35 MM Developed $435 
36 Enlargements j— 


20 exp. 75c. © 36 exp.refill 60c, 5 for $2.50 

You can count on us for beautiful 

finishing at attractive prices. 

Thirty years of careful service — 

the finest and latest equipment 

with exclusive improvements—and a 

tecord of satisfying thousands of cus- 

tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 
Rolls FINISH—ONLY 35¢ 


12 exp. 60c - 16 exp. 60c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
umbo Oversize style at same price as contact. You will 
e delighted with the unusually fine qpality of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and pooner te to us or write for 
FREE Mailers and complete Price Lis 
MAIL-BAG | FILM SERVICE 
Dept. & Chicago 80, til. 





THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 
AMATEUR FOTOGRAPHIC SERVICES INC. 


126 W. 46 St., New York 19, N. Y. Dept. M 








PHOTOGRAPHIC 
SCHOOLS... 


Geographically lists every photo- 
graphic school in the nation, giv- 
ing name, address, tuition, credits 
offered, type of course, name of 
instructor and length of time re- 
quired for each course. Compre- 
hensive and up to date. Price post- 


paid wai ite 25e 





modern PHOTOGRAPHY 


Book Department, 
251 Fourth Ave. 
New York 10, N. Y. 


1 enclose 25¢ for which please send me your 
Photographic Schools Booklet. 
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FRED LYON 
(Continued from page 40) 


and set off with garden tools to a hillside. 
He and his assistant planted flowers for 
hours on end. Only then was he able to 
start taking the pictures. He took them 
all afternoon. All afternoon with a child 
model? That’s impossible, you say. 

“Not if they’re twins,” smiles the in- 
trepid Mr. L. 


Importance of technique 


Just as the ballplayer must be able to 
field and hit, the photographer should 
feel: “If all technical knowledge is at 
your fingertips, then you can move in 
any direction. Your technique should 
never leave the viewer feeling short- 
changed or overwhelmed. You should al- 
ways remember that just because it’s 
possible to take a photograph with a 
camera equipped with a lens made from 
a milk bottle, it is neither good business 
nor good aesthetics to make it a habit.” 

To shrug off technique as something 
unimportant is pure laziness—nothing 
else. On the other hand, preoccupation 
with technique is stultifying to the 
photographic imagination. You must 
know the potentialities and limitations 
of all your equipment. For example, 
Lyon will use an 8x10 camera for color 
—if the rendering of texture is the most 
important factor he has to consider. If it 
is mood or movement, he will use another 
camera. “I want each picture to look 
right in lighting, in composition, in view- 
point. Not any one of the three. But all 
three together.” 

One way to master technique is to re- 
duce your problems to a small number. 


a6 88 BE 
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Use one color film, one black-and-white 
film, one printing technique, one kind of 
developer. Work out standard proce- 
dures and stick to them. 

Lyon always uses Ektachrome for 
color. He feels that he knows more about 
it than about other color films, that his 
results have been satisfactory, so he 
wants to continue using it. Following 
this same logic of simplicity, he uses one 
black-and-white film: Eastman Super- 
XX. His darkroom man uses Kodak D-23 
for developing his negatives in deep 
tanks. This is a medium contrast de- 
veloper, similar in performance to D-76. 

Lyon’s darkroom man uses Varigam 
for printing. When the boss gets in the 
darkroom, as he does occasionally, he 
goes back to the grades of paper he used 
in his printing days. He feels that he 
hasn’t mastered Varigam to his own 
satisfaction (been too busy taking pic- 
tures), so he uses BT Velour Black pa- 
per. Reason: He claims he can get a 
more contrasty print on No. 4 BT Velour 
Black than he can on Varigam using a 
No. 10 filter. 

When he composes, Lyon is far more 
interested in what he calls tonal mass 
than in the outlined shape of an object. 
He feels that lighting and composition 
are inextricably bound together. Light 
to him is a tangible thing—so tangible 
that you must think of it in terms of lit- 
tle cartoon outlines. 


Independence is a keystone 


Fred’s independent attitude toward 
life and photography found one of its 
first expressions when he was a high 
school boy in San Francisco. One sum- 
mer’s day, he decided he wanted a job— 








Fred Lyon saw peanut vendor pushing cart up a San Francisco hill. He took this 
picture with a Rolleiflex. It was set f/22 at 1/250 second. 
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one that had something to do with 
photography. He thought about various 
approaches to use, and finally decided 
to use the most direct one: He went to 
a commercial photographic house named 
Moulin’s, where they did all kinds of 
work. He walked up to the employment 
manager and said: “I’m going to be your 
new flunky.” And the employment man- 
ager said: “Report for work Monday.” 

Soon the job began to dull his en- 
thusiasm, and he decided that profes- 
sional photographic training might do 
him some good. So, in 1941, he entered 
the Los Angeles Art Center School 
where he was a pupil for a little more 
than two years. Fred feels that photo- 
graphic schools can’t make photog- 
raphers out of dubs. They do help to 
speed things up, but they cannot replace 
the essentials of a good photographer. 
The essentials: good technique, a sense 
of aesthetics, a professional attitude. 

Fred enlisted in the Navy soon after 
he left the Art Center and was assigned 
to Press Relations in Washington, D.C. 
He operated as a photographer doing 
stories and single pictures for newspa- 
pers, wire services, and magazines. 

In 1946, when he was out of the Navy, 
Fred decided to try his luck in New 
York City. He was hired by a photo- 
graphic fashion house as a light pusher. 
He had been pushing lights around the 
studio for about two hours when a fash- 
ion editor arrived, needing a photog- 
rapher and exclaiming loudly, “We have 
to begin shooting in five minutes.” 

Fred grabbed a camera, ceased being 
a light pusher, and became a photog- 
rapher. But after a couple of months the 
world of fashion seemed a little too fem- 
inine for his taste, so one morning he 
woke up saying to himself, “I am a 
magazine photographer.” 


Back home again 


So, Fred went back to California and 
began taking pictures. With the help of 
his very skillful agent, Charles Rado, he 
began to sell. And nowadays, he finds it 
hard to schedule that time off for his own 
picture taking. 

Fred says: “You've got to realize that 
the amateur is at a very definite advan- 
tage over the professional in his picture- 
taking. He can look at the world around 
him, choose just what he wants to, and 
come up with something very good. A 
professional just sometimes comes up 
with something that is good. He has lost 
the wide-eyed wonderful feeling he had 
when he was an amateur. My own atti- 
tude isn’t that photographers are good 
one year and bad the next, but that they 
progress. I like to feel that I progress 
each year. That some of this year’s ef- 
forts are better than last year’s. But— 
even more important—that the next pic- 
ture I make is exciting.” —-THE END 
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631 W ELK AVE, GLENDALE, CALIF 
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JEN-DIP SAVES 







By dipping your own 
bulbs in Jen-Dip £3/,, 
Label » you get better 

color shots with daylight 
color film, indoors or out, 
better results than when 

you use factory blue bulbs 
or flash-shields. 

Write for booklet MD 


JEN PRODUCTS SALES CO. 
419 W. 42 St.,N.Y.18,N.Y. 





s YOU 16" 7 












WRITE FOR FREE INFORMATION 
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Get your vacation film NOW! 
paiteor KODACHROME FILM 


IMMEDIATE DELIVERY 














8mm 50 ft Roll $ 3.75 
Bm 50 ft Magazine ...........ccccssssssssssssnsssseee 4.50 
lémm 50 ft. Mos ‘po sicpalaopcsiessaeciecesesesteasiae 6.75 
lémm 100 ft. R 10.20 
35mm 20 Exposure 3.45 
35mm 36 E: es 5.40 







Our NEW BARGAIN CATALOG 
READY! Send for your free copy 
now. 

Get our peteee on your photo- 
graphic n lore you buy. WE 
WILL SAVE You PLENTY. 








iwc. 
140 Liberty St., N. Y. 6 Dept. M-8 CO. 7-5172 | 


























Mount film this easy way! 
No glue or hot iron needed! 


EASYMOUNT 


Guild Easymounts come 
completely finished and 
ready to use. Film can 
be changed as often as 
you wish, without tearing 
mount apart Just insert 
film. Stays firmly in place. 0 GUILD 75 
Available in 35mm SF, EASYMOUNTS 
35mm DF, or 16mm ODF. Only 























AT CAMERA STORES or sent postpatd sf cash with order 


CRAFTSMENS GUILD 
1001-M No. Orange Drive, Hollywood 38, Calif. 











COLOR 
» PRINTS 


COLOR PRINTS 
(from 35mm only) 8 5 C Each 


5x7 


Color Prints from any COLOR FILM 
size transparency PROCESSING 
FUME oo 6000 25c} 35mm — 20 Exp. 
Marae 2.2.2... 50c} $1.00 row 
120 - 620.............. $1.00 
ioe idee - 4 Minimum Order $1.50 





Color Slide Duplicating, 25¢ ea. 


la COLOR LAB. 





@ LOS ANGELES 46 CALIFORNIA 








DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
Aft Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 
287 Washington St. Newark 2, N. J. 


























MALE PHYSIQUE 
STEREO COLOR SLIDES 


7 stereo-Realist color slides $4. 
(postage 10c or airmail 18c extra) 


35mm MALE FIGURE COLOR SLIDES 
8 fer $3. goons assortment 


for $5.00 
(postage ote or airmail 18c ‘extra) 


BRUCE OF LOS ANGEL ES 
BOX 9305-8, STATION S 





LOS ANGELES 5. Cauie. 








8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
8mm ANIMATED TITLES 16mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Deale Naw 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE BROOKLYN 25,N.Y 
























. New Low Prices 


| COLOR 20¢ 


PRINTS 





*| 2/4x3\/q... .25¢ (any ten 20¢ ea.) 
a ea fim will be 
made 2'/4x 

ro is $1.25 


covcgsepesanns 8x 

24 hr. Film Develepia $1.00 

Ansco or Ektachrome Sizes 35mm (in Slide Mounts) 
8 120, PB20 or 620 


DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
Write our technical department concernin your 


problems on any reduction or enlargement from or 
to a transparent color positive 
Minimum Order $1.00 ‘Quality Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 
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Thrills in Picture Viewing 


KEYS STEREO VIEWERS 


Precision designed, battery 
operated viewer for 
STEREO-REALIST SLIDES. 
Self illuminated —beautiful 
plastic—adjustable eyepieces 
—optical glass lenses 
Price $6.75 
Daylight model, same design 
Price $4.75 








ie Keys Stereo Viewers at photographic stores and counters or 
sent prepaid if cash with order. 
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Now! Buy fre: top alien ne nteed be at these 
low gy Finest automatic lab. machine processing. 


Stock wu 
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Kodachrome “WAIKIKI” sample oe size) 
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FRESH DATED SAFETY FILM 


35 mm Ansco Color Reloads re ow Type 235 

20 exp. roll... .05 rolls.......... 8 

35 mm Ansco Color Reload Tunesten Type 234 
20 exp. roll......:.. $1.25 


ARROW CAMERA EXCHANGE 
464B EAST 96ST. BROOKLYN 12, N. Y. 
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ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 
30c 5x7 1.25 | 


40c 3x414....50c 7S5c 8x10. "$2.00 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 
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REFERENCE 
AND GUIDE BOOK 
Cet This Beautiful 28- 
page idea and guide book, 
by George Boardman, fa- 
mous advertising and il- 
lustrative photographer. 
Tells advantages of cut 
film in shooting, develop- 
ing, enlarging, retouch- 
ing, color photography, 
etc.-—18 different subjects. 
Fully illustrated with 
how-to-do-it photos and 

charts. 
Previously sold for 20c 
ach. Now offered FREE 


FIDELITY MFG. CO. 


e 
Dept. 2-T 5147 W. Jefferson for limited time. Send 
Los Angeles 16, California for your copy today. j 














COLOR PRINTS 
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COLOR _ From Any Size Transparency 
PRINTS ' COLOR FILM 
eon PROCESSING 
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5x7...$1.00 ea. Ektachrome ... 2 ontve _ 


Minimum Order $2.00, No C.0.0. 
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PROJECTORS - SUPPLIES 











E —TRADE 
GUARANTEED - FREE TRIAL 
BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY, N.Y. 














| FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 


on your flash reflector. Standard model with diffuser, 
$2.25 


work 


BLUE FILTER to fit standard model for color 
JUNIOR FLASHIELD, $1.50 
tcard tor literature 


50c Buy trom 


your dealer. Send penny pos 


BROOKS MANUFACTURING COMPANY 
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° a NEW Ciroflen, Roltcinex @ 

Changin Poa Sys Map 

5 t 

kofiex 1, Ifa, ttt 

+ FOCUSING tere’ enee’ "4 

Bag ' Unitex t & 1 : 

* EXTENSION Kineweace Ht 

P 5 a 

‘'The Portable Redi-Darkroom"' : HOOD $]5 50 : 

e Cosine noms ae in 17 x 21 — $ 6.75 os Postpaid 1 

© Goubiesippered 2x4 — 10.75 || # KILLS rocus taster! 
m 

© Elastic sleeves. 4x34 — 12.75 || © GROUND picturest Ex: 

Postpaid to destination ] fusing. blind : 

EVERYTHING PHOTOGRAPHIC ¥ GLASS spots on g 

EXPORT SPECIALISTS é GLARE! Pmoroves “com: h 

‘ sition. olds a 

OLUMBUS PHOTO SUPPLY CORP. || 22! VeRNon ! 

1949 Broadway, New York 23, N. Y. | | § same & mode! inn. Soe hv. 8 

rere; ee et eueeeseee es! 











Sell your seenen at 
HIGHEST RETAIL MARKET PRICES 


% Send on consignment. 


Name your price. 
Our commission 15% when sold 
OR 
% Send for appraisal. We buy for cash. 
Write today 


800 STATE STREET 


tevepnone 29181 SANTA BARBARA, CALIFORNIA 





Take inexpensive 2Vq x 2Va 


COLOR SLIDES 


with your Press Camera! 
Use black & white or 


“Graphic,” 
6x9&9x 
similar cameras. 
Our ROLL FILM ADAP- 
TERS for press cameras 
are made for popular size 
Cameras and use 120 size 
Roll fe. a $13.91 
(4 x 5 $14.46). 

Do you ‘knew that 2% 
Color cy on roll film cost less than 25¢? 


SUYDAM & CO. 
2078 Lincoln yn Pasadena 3, Calif. 








x 2% 














"BETTER TURES” 


SINCE 19 










the 


35mm ---51.80 


bo rey ROL LS developed, vaporated, tg 4 enlarged— 
x41, 1.80. 20 expostne rolls. xtra arge 
pa 5 











Sc tra ee non cane 

sts d A. Sc will bring you mailer 

and complete price list. 

We ~— all film and individually enlarge each 

frame. Quality work—prompt service. Send roll 
and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 













AD-COLOR CORP. 646 Porkway, Pasadena 1, California 
PRODUCERS OF OFFICIAL ROSE PARADE COLOR PRINTS 


COLOR PRINTS 


From Your Transparencies 


C 









Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|]5x7|]8x10 
Min. order $1. 


50c| $1 | $2 Bese: 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 90c roll 
COLORFAX LABORATORIES 


Dept. M-81, Box 3521, Georgetown Sta, Wash. 7, D. C. 



































16MM MOTION PICTURE FILM 





FILM DEVELOPED 
Ist class work at prices you can 
afford. Returned same day received. 

8 Oversize Prints .40, 12—.50, 16—.60. Special 


Offer: 35mm: 20 exp. .90, 36—1.50, reprints .05 

—Free Mailers. 
Dept. MP-I 

B. SYSTEM Box 132 ad Hamden, Conn. 














NEVER BEFORE! Electronic controls achieve 
new color splendor and fidelity at surpris- 
ingly Low cost! ACTUAL COLOR PHOTOS 
with maximum spectral and tonal 

range, pure white highlights. We GuaR- 

ANTEE SATISFACTION. Approval proofs 
submitted. Write for samples and 
prices. New accuracy in color correction. 
Acents Wantep. Ask for profitable Sell- 
ing oneee. 


BRILLIANT 
SPARKLING 
GLOWING 


COLOR PRINTS 


& TRANSPARENCIES 
IN QUANTITIES 


eee eee eee eee 





PLEASE SAY YOU SAW IT IN MODERN 





COLOR PRINTS 


WALLET SIZE 
K Pre © o4 


2%x 3% 


50c 4x5 os 


ee : 1.00 8x10 2 


Min. Order $1.00. NoC.0 “s 


COLORAMA COLOR PRINTS 


P.O. BOX 2407-C + Hollywood 28, Calif 


Mopern PHotocraPHy 
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ALU 





Finest Quality Ansco 


COLOR PRINTS 








OL aan 
Bs = nm 
an? == 

x10 


8 
Ektachrome rolls .... 
Ansco Color ~~ 
Sheets 4x5 50¢ e 6 
DYE ‘TRANSFER PRINTING 
Special Offer with This Ad 
1—8x10 (Masked)........ $15.00 





Complete Black and White Processing and 
Finishing Service for Professional, Free Lance 
and Advanced Amateur—Complete Price List 
on Request. 











incitude return postage on all orders. 


CUSTOMCRAFT 
PROFESSIONAL PHOTOGRAPHIC SERVICES 








Dept. MP P.O. Box 6618 WASH 
















MULTI-COLOR FILM Posey 


Negative ° 
COMPANY 


COLOR ¢ 

° Black & White Prints or Color 

Slides From One Negative 

MORE SPEED—ASA 20 

a EXP. 35mm. ROLL 
ms INCLUDES 5 for $1 2.50 
e@ Processing - Negative Strip 
@ Set of 2x2 Color Slides 
@ Slide Duplicating 20c Ea. 


MULTI-COLOR CO. 


2x2 Co 
SLIDES. 





P.O. Box 257 Northridge 


California 





“PIN- UPS” 
y BERNARD f HOLL oC 
S$ FF Sot ones! 

AP t 
mbes Spiga tog: TIES 
Bernar , ak rk-st 

tvealed f th first t 
Pha hecdigpar yresdeysel 


GIANT DE EDITION 


es with 


ep G: 


AMUST FOR EVERYPHOTO FAN 
ORDER YOUR COPY TODAY FROM 


BERNARD OF HOLLYWOOD 





35 wae FILM REFILLS 
FRESH FI NOT WAR 


ee .¥ ol g SUPERIOR - 2 


t 
aaets $1.00 
BULK FILM—55 ft. $2.—Two 55 ft. rolls $ 
FREE MODEL RELEASE BLANK ‘ t 


HOLLYWOOD NEGATIVE SERVICE 
Box 789.M { wif 


Hollyw 











-———Clear, sharp photos! 
yours with HUGO MEYER 
CAM-COUPLED RANGE FINDER 


Tailored to fit your lens for absolute accuracy 
At your dealer now 


MEYER-OPTICRAFT, INC. 
39 West 60 St., New York 23, N. Y. 











Avcust, 1951 


sagnnnvegneveroerannnnnnreneennrvpevernnnnnrernrneennesnne 
i didadil wh 


Have all your uncoated lenses 


Camera + Projector - Enlarger 


ACRA-COTED 


You know the value of coated lenses. The cost 
of Acra-Cote, the original heatless hard coat- 
ing, is extremely modest... the photographic 
benefits so apparent. - 





Send your lenses to us thru 
your dealer or mail direct, 


parcel-post insured. We'll 
r quote you individual lens 
— by return mail be- 


ore proceeding with order, 
A Division of Write for Acra-Cote sample. 


PACIFIC UNIVERSAL PRODUCTS CORP. 


mate soreernvnenertvenennereonnnee warn 





YOU'VE TRIED THE REST 
NOW—TRY THE BEST 
EKTACHROME & ANSCO COLOR FINISHING 


A Color Service designed for the Dis- 
criminating Amateur and the Exacting 
Professional. 


All Standard Rolls mounted at 
NO EXTRA CHARGE 
Sample Mounts on Request 

ROYALCHROME of California 


336 Grove Street 


San Francisco 2 California 











168 VISTA AVENUE 








FOR 
ACCURATE 
CLOSE-UP 
FOCUS 
AND 
FRAMING 
WITHOUT 
MEASURING 


CAL-CAM FOCUS agente 





oar, heme, 





t just as you want it he picture. Light 
metal, fully adjustable. Eliminates all guess- 
work — parallax trouble. Send make of cam ° 

Price (New Mode $8.95 
U. S. Postage paid if cash with order, C.O.D. 
charges added. Calif. orders add 3% sales tax. 


CAL-CAM — Dept. A 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. 








2} WALLET 
74: 





BCOLOR FILM 













4" x 


PROCESSING 
20 Exp. 35mm ZENS 2 we ve 25¢ 
Mounted, Roll . . $1.00 314x4¥e en eee by 3 
Ansco, Ektachrome ; ar pee * 200 


ni0 
120 620, Roll . $1.00 Minimum Order $1.50 
Slide Duplicating 25c ea. No C.O.D. 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta. Los Angeles 36 





~NEW! STEREO VIEWER, 


Gives true three-dimensional effect. Battery oper- 
ated ... all plastic construction. The finest buy of 
its kind. Immediate deli ivery. 

Complete with batteries... $2.95 postpaid 
Write: Dept. A-8 
FOTOSHOP, INC. 

136 West 32nd St. New York 1, N. Y. 














20 EXPOSURE 


NOW RELOADED 


CARTRIDGES 
SUPER XX 


PLUS X 
20 EXP. 25¢ Ea. 36 EXP. 40c Ea. 


Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 


ANSCO COLOR RELOADS 
20 EXP. Daylight (A.S.A. 12) 

Safety film. Not motion picture stock. 
Fresh, pt film ae you = depend on to get 
good ‘pictures. ell War Surplus or 
ceareeia priced’ “outdated stock. Quality Guaran- 

teed. Minimum order $1.00. Please include (0c extra 
per order to cover postage and packing. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 








8-16mm EDITOR 


77) 44 y 
Mallyuaod 





Complete with Splicer and Rewinds 


A Bargain 
only $32.95 








All metal 


2%x2% 
sharp picture 
SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 


(Free descriptive literature on reques!) 





35mm. POSITIVE 











ENLARGEMENTS 


Send for complete price list 
and free copy 
“Facts About Fine Grain" 


RATORY 
Dallas 6, Texas 


LABO 
4403 Belmont Ave 











PLEASE SAY YOU SAW IT IN MoperNn 





ED BOWERSOX, U.S.N. Bower- 
sox is just one of the 12 handsome 
athletes featured in ALBUM ZX, 
og has 12 4x5 dbl-wt silk photos 


r $2. 
35MM’ KODACHROME COLOR on 


Bowersox: 6 eieeon 5. 12 slides of 

assorted m 

Send 81 for 10 Tinstrated ie > 4 
catalogs. Se to receive 30 

9x3 > athletic photos each eameh for 

the next three mon’ 

POSING orenvs: $1 each. gs col- 

ors. Deluxe Leopard strap: 


ATHLETIC MODEL GUILD Dest. M3 
1834 W. 1ith St. Los Angeles 6, Cal. 
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COLOR PRINTS 
by Premcer 


WALLET SIZE 25« ea. 
Vgx4) x7 
aes RO Gi0 $2.00" 2Yax3%e 
To insure faster service, all orders shipped 
First Class Mail 
Color Processing Color Slide 
35mm 20 Exp. Duplicating, ea. 25¢ 


Mounted, Roll $1.00 2 
Ansco, Ektachrome Min. Order $1.00 BL 
No C.O.D. 


120-620, Roll $1.00 





Cole Branch « Los Angeles 46, California 





(MAU 


. Box 8626 





PHOTO MART 


II 









FILTERS 
LENS SHADES 
ADAPTER RINGS 


ang camera made! 


FILTERS...coated...uncoated for all col- 
or and black-and-white films. ADAPTER 
RINGS... screw-in... bayonet...set screw, 
slip-on. LENS SHADES, all types in stock. 


WRITE FOR FREE CATALOG 


71 Beekman St. ¢ New York 7, N. Y. 








THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 
35" & ROLL FILMS 
Free Price List & Mailers 
AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 

















COMPLETE HOME STUDY COURSE 


—— Practice Negatives Included. 


LEARN 





Pp eee) A all additional fee for Per- 
sonal Examination and Advice. 
Satisfaction Guaran- 
N EGAT I Vv id teed or money earuies $] 95 
if return 





a ss Postpaid 


Ro ouchmg FREE LITERATURE ON REQUEST 
DE GORE STUDIOS Dept. A-A, 164 N. State St. 


Chicago |, Ill. 












The World’s Masterpiece! 


Nearly 300 pages of the 
world’s outstanding photo- 
graphs for the year, printed 
on art paper, heavily bound, 
gold lettered, and offered now 
for the first time to our read- 
ers. 1950 Edition was com- 
pletely sold out. Delivered to 
you, postpaid, when published 
in October, but order now to 


"$5.00 
Book Store 


251 4th Ave., ond York, N.Y. 


HEAT A! 


avoid later —- 
pointment. 














MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Glossy or ginals. 






Two samples........ J 
Ill. catalogue with each order, 


Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 


35mm FIL 


BLACK & WHITE ANSCO COLOR 














SAVE!!! 
Not War Surplus 


Guaranteed 
Fresh 








EASTMAN or DUPONT #235—Safety—A.S.A. 12 
36 Exp, RELOAD ADS, 3for ! 20 Exp. RELOADS 3— $4 

2 27% FEET BULK....$7.50 
100 Ft. BULK ... $3. 30 hy tt ADD SALES TAX 









ALL PRICES POS 
PACIFIC COAST FILM OO. “Wottpenod ae eauhe 














Fixe FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Offi 
West Los Angeles Station 








PER ROLL 





















13307 
os Angeles 25, California 





PRECISION 35MM camera 


©@ Coated 14.5 Elecar for coler 

© Metel bedy, leather 

~ @ Shutter synchronized for flash 

@ SO Exposures 24 x 24 MM 

@ 2 Year ory 

@ Weight 11 o2s. looded 

Vario Shutter ond Prontor “S* Shutter ond 
Carrying Cose $37.50 Carrying Cose $42.50 
Write for FREE Literature 


BS ELTECO sean 








po tel 5, Calif. 
NOT DOLLAR 
DEVELOPING 


Individual stfention, to" » Sach ‘neentives 








easy ioe See 
went acratches — enlarged. to aitzas i Beatital “auality ig? prints, roaran- 
B—4x6 Beau-] bic wt. Portrait ‘paper. $2.00. 20 exp. roll $1,10 
titul Enlarge- kz .. Reloading: 36 exp., 60c; 20 
Exp. Rou.S0c | ALL TYPES FRE 5S EASTMAN FiLMm 








MinicamPhotoLabs., Dept. 4-B, LaCrosse, Wis. 



















SEE MORE ON ALL YOUR TRIPS... 
WITH HIGH POWER BINOCULARS! 


World’s Greatest 
BINOCULAR VALUES! 
WRITE FOR 


NEW FREE 
CATALOG! 














Models 
$ 95 Guaranteed to give you more 
14 and save you money on every 
up popular model. Don't overpay! 
Compore BUSHNELL'S before you 
buy. Send for FREE CATALOG and 






























FRESH 35MM ANSCO COLOR FILM 


Tungsten Type +234—Safety Base 
loads in 


20 exposure rel 


4 for $4.00 — 


metal cartridges 
10 for $9.50 
27'2' rolls $6.75 — 100’ rolls $21.50 
IMMEDIATE DELIVERY POSTPAID—NO COD'S 
PHOTO MAIL ORDER SPECIALISTS 


BOX 24f HOLLYWOOD 28. CALIF 

















TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
F TO 120 ROLL FILM. 
TANKS STORE DEVELOPER & FIX- 
ER OR FOLD UP WHEN EMPTY. 
Send only $7.95 for complete set of two 
tanks with wall brackets, film clip, and 
light-tight caps. our 
dealer or write 


Bk ee 





oj 


Box 905 
GLEN CAMERA PRODUCTS Sea Clitt 2, N.Y 


ce 











BIND YOUR BACK COPIES 


Readers who save copies of MODERN 
PHOTOGRAPHY can now secure a com- 
pletely different and highly efficient binder 
that will take up to 12 copies, has a flexible 
backbone, opens flat, and binds copies with- 
out any drilling, punching or special treat- 
ment. We have not cared to offer you a 
binder until we found one that would be 
satisfactory in every respect even though a 
little higher in price than the ordinary 
binder. This is it. We will send you one on 
receipt of $3.50. 


MODERN PHOTOGRAPHY 


251-B Fourth Ave. New York 10, N. Y. 














Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the 25th of each month. 











cameras, equipment for sale 





500mm f8 Fernobjective for Contax, Flektoscope, 
Ls. $350.00. Altman’s, 64 E. Monroe, Chicago 3, 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Mlinois. 


STEREO REALIST, spotless, 
man’s, 64 E. Monroe, Chicago 3, Ill. 





$135.00. Alt- 











LEICA III-C’s, Elmars, Summitars, we'll talk 
business. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

CONTAX II, Contax TI-A, Contax III, Son- 
nars, Tessars, we'll talk business. Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 

HASSELBLADS and accessories, trades in- 
vited, Altman’s, 64 E. Monroe, Chicago 3, Il. 

KINE-EXAKTA V’s, all lenses, we're loaded, 
tpt invited, Altman’s, 64 E. Monroe, Chicago 3, 














MEDALIST II, f3.5 coated Ektar, spotless, 
$175.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 





ROLLEIFLEXES, f3.5 Tessars, Xenars, syn- 
chronized, non-synchronized, solenoids, we're 
loaded, trades invited, Altman’s, 64 E. Monroe, 
Chicago 3, I 

LEICA III-F, £2 coated Summitar, spotless, 
$315.00. Altman’s, 64 E. Monroe, Chicago 3, III. 

MINOX CAMERAS a specialty, accessories, 
film, Altman’s, 64 E. Monroe, Chicago 3, Ill. 

ANSCO REFLEX, syncro, case, spotless, 
$135.00. Altman’s, 64 E. Monroe, Chicago 3, IIl. 

4x5 AUTO GRAFLEX, 210mm f4.5 coated 
B&L Tessar (post-war), spotless, $195.00. Alt- 
man’s, 64 E. Monroe, Chicago 3, Il. 

SUPER IKONTA B, T-coated f2.8 Tessar, 
synchronized, spotless, war: 00. Altman’s, 64 E. 
Monroe, Chicago 3, 
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PLEASE SAY YOU SAW IT IN MODERN 









Mopern PHOTOGRAPHY 





























cameras, equipment for sale (Con’t) 





BUSCH VERASCOPE, new remarkable stereo, 
trades invited, Altman’s, 64°E. Monroe, Chicago 


movie equipment for sale 


CINE-SPECIAL, coated f1.9 post-war, new 
condition, $550.00. Altman’s, 64 East Monroe, 
Chicago 3, Ill. 





FOTON, ROBOT, Contax lenses, Movie Out- 
fit, films, panoram films, Polaroid camera. Krzak, 
Pawtucket, R. I 

HIGHEST Cash: All types fine cameras, 
Lenses, Equipment. Prompt, courteous service! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 








TKOFLEX III, £2.8 Tessar, case, like new, 
$175.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

RETINA II’s, all models in stock. Altman’s, 64 
E. Monroe, Chicago 3, Il 

4x5 BUSCH PRESSMAN D outfit, complete, 
= to a, $185.00. Altman’s, 64 E. Monroe, 

icago 3, 

CONTAFLEX. f1.5 Sonnar, case, ey 
$275.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

KARDON, f2 coated Ektar, case, like pong 
$125.00. Altman’ s, 64 E. Monroe, Chicago 3, Ill. 

4x5 Super D GRAFLEX, coated 190mm £5.6 
Ektar, spotless, $175.00. Altman’ s, 64 E. Monroe, 
Chicago 3, Ill. 

KORELLE II, f2.8 Tessar, like new, $125.00. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

3%4x4%4 Anniversary Speed vows. complete 
out t, In. $150.00. Altman’s, 64 E. Monroe, Chi- 
cago cf Il. 

180mm f2.8 T-coated Sonnar, Flektoscope, semi- 
automatic diaphragm, spotless, $450.00. Aitman’s, 
64 E. Monroe, Chicago 3, Ii. 

MEDALIST I, £3.5 coated Ektar, like new, 
$115.00. Altman’s, 64 E. Monroe, Chicago 3, III. 

SHIP your camera NOW. Highest prices. Cash 
air-mailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 

CANADIANS, send for bar; ‘pe list, new & used 
equipment. Simon’s Camera Exchange, 11 Craig 
West, Montreal, Canada. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment, 
Write now for your free copy to Central Camera 
Company, Dept. 5H, 230 S. Wabash Ave., Chicago 
4, Ill. (Photographic Headquarters Since 1899.) 

Camera catalog, photographic hints. 50c. Re- 
fundable. EL AAS, 2166 MF7 Market, San Fran- 
cisco 14, Calif. 


POLAROID camera, immediate delivery limited 
$89.75, case $14.95, meter $17.25, film re. Ellis, 
210 MGé6, Fifth Avenue, New York 1 


CATALOGS and photographic hee 50c. One 
year $1.00. Refundable. Free bulletin. ELLIS 
{Sermorty Mailbag Camera), 108 MHS5, North 
State, Chicago 2. 















































photo finishing 





EIGHT EXPOSURE rolls 30c, twelve _expo- 
sure 40c, Jumbo add 10c roll. Reprints 3c, Jumbo 
4c. LaCrosse Film Service, LaCrosse, Wisconsin. 

Fine grain processing, Enlarging. P. O. Box 
467, Palmer, Mass. 

AGFACOLOR 35mm and Movies processed. 
35mm _ $2.00. Continental Laboratories, Box 44, 
San Francisco 1, Calif. 

PHOTO FINISHING where quality and ser- 
vice are foremost. 8 oversize prints 40c. 12—50c. 
16—60c. Limited 35mm offer 20 rt 90c. 36— 
$1.50. Reprints 5c. Freemailers. B. System, 103 
Chester St., Hamden 14, Conn. 

New Negative, two 5x7 enlargements from snap- 
shot, transparency, colorprint. Send name and one 
dollar. Curiophoto, 1187 Jerome Ave., New York 

















MATTE FINISH color prints from your trans- 
parency. Ellinwood’s, Norwich, N. Y. 
RETOUCHING, Etching, Dyeing. Q. W. Piper, 
2448 N. Artesian Avenue, Chicago 47, Ill. 
DOLLAR SPECIALS! Eight 5x7’s; Four 
8x10’s. Fast Service. JEROME PRINTING, 
1969 Jerome, New York 53. 
ENLARGEMENTS. Custom Made. Immediate 
Service. B&W or Warmtone. Doubleweight 
Glossy, Semi-Matte, Silk Matte. 5x7, 25c; 8x10, 
40c; 11x14, 80c; 16x20 Murals, $1.75; New 
Negatives, 50c. Complete service, Retouching, 
Hand Oil Coloring, Toning. OIL PAINTINGS 
made from negatives, photographs. Transparencies 
on Artist Canvas 8x10, $10.00; 11x14, $15.00; 
16x20, $25.00. PHOTO ENLARGING SPE- 
so Apaeee, 1476 Seabury Place-M, New York 60, 














FHOTOS COPIED—negative and 2 prints, 
$1.00. Photo Reprint Service, 1256 Park Blvd., 
Camden 3, N. J. 

FREE reload with each order of 35mm. de- 
veloped and printed $1.50. Any 8 exposure roll 
40c. L. A. Photo Lab. prints are custom Hollywood 
professional quality. Why gamble? Free mailers. 
L Photo Lab., Dept. M, P.O. Box 9385, L. A 
5, California. 

PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to 
choose from. Catalog 25c. Photomammoth Murals, 
12048 Vanowen Street, North Hollywood, Calif. 











GERMAN CAMERAS, Lenses, Microscopes— 
Bought, Sold, Traded by Specialist. CHROMOP.- 
TICS, 1012 Rush Street, Chicago 11, II. 


INCOMPARABLE! ROBOT II gery 
Heligon f2, $62.50; with Xenon f1.9, $80.0 
CHROMOPTICS, 1012 RUSH, CHICAGO i. 


INCOMPARABLE! DOUBLE-EXTENSION 
GRAFLEX ~~ try BPMOTOGR ATHY. £4.5 
Tessar, superb, $179.50; many telephoto lenses! 
CHROMOPTIES, 1012 ’ RUSH, CHICAGO 11. 


= aa ge EKTRA with coated f1.9, 
AR CON: 

‘TAX LENSES write: 

CHROMOPTICS, 1012 ‘RUSH, CHICAGO 11. 


INCOMPARABLE! MEDALIST II, superb, 
$170.00; RETINA IIa, XENON f2-ctd, $75.00. 
CHROMOPTICS, 1012 RUSH, CHICAGO 11. 


INCOMPARABLE! RANGEFINDER 
MAKINA II, ANTICOMAR 2.9, perfect, Ps 00. 
CHROMOPTICS, 1012 RUSH, CHICAGO 1 


BARGAINS! Rolleicord, £3.5 Triotar, a 
lent, $84.50: 31%4x4%4 Graflex Series D, Like New 
$79.50; 15” £5.6 Tele-Optar lens, —_ BBL. 
$125.00; Kodak Precision Enlarge A, New, 
ye SEVERANCE PHOTO. "Weintoun 























21%4x3% to 4x5 Press cameras, some terrific 
buys, irom $99.50. 10” £5.6 coated Tele Raptar, 
Rapax $98.50. 24cm 6.8 Goerz Berlin Dagor, 
coated, $100.00. 500mm f5 Zeiss Tessar, $125.00. 
4.5x6 Erneman, f2 Ernostar, $52.50. 1951 Rollei- 
flexes, prompt delivery! New Master Reflex, 
$189.50. Kodak Reflex II, coated £3.5, flash, $99.50. 
Zeiss Super Ikonta B, Heiland solenoid, $165.00. 
Heidoscope 45x107, film magazine, f4. 5 Tessars, 
viewer, $89.50. Kodak Ektra cameras, coated {1.9 
Ektar, $285.00. 90mm coated Ektra Ektar, $110.00. 
35mm coated Ektra Ektar $100.00. Kine Exaktas, 
new and used. Largest selection, Kine Exakta 
lenses. Robot II, £2.8 coated Xenar, $89.50. Con- 
tax II, £2 Sonnar, $179.50. Contax 28mm f8 
Tessar w/finder, $99.50. Leica IIIc, £2 coated 
Summitar, from’ $199.50. Leica IIIc, £2 coated 
Summar, $199.50. Leica IIIc, f1.5 coated Xenon, 
$295.00. Leica IIIc, £3.5 coated Elmar, from 
$149.50. Leica IIIc, f1.5 T-coated Sonnar, $295.00. 
Leica III, £2 Summar, $150.00. Bargains Galore! 
Cases included on most! All equipment full ar- 
anteed! American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, California. 


BANTAM _ SPECIAL, pentaprism, perfect. 
Tucker, 248 Front, Berea, Ohio. 








NEGATIVE RETOUCHING SERVICE for 
the trade. Done to your exact requirements. 
swe delivery. Reasonable rates. Mail negatives 
to Charles Slom, Photo Retouching Service, 416 
4th Ave., New York 16, N. Y. 

ey ba eS Lp RETOUCHED 35c 
up. Prompt, ndable service. Wayne Raley, 
Water Valtzy “S Lississippi. 

aay Negative DELUXE 8x10 enlargement 
$1. Copy Negative & Print $1.00. FAST— 
REL OF ABE: RECH BROS., 1384—47th Ave., 

San Francisco, Calif. 

FULL COLOR PRINTS from B&W negatives 
by our exclusive method. 8x10 $3.00. 11x14 $5.00. 
16x20 $8.00. Shafran, 245 Grand Street, N. Y. C. 

FOR COMPLETE SATISFACTION! Your 
roll custom finished giant size 8-35c; 12-50c; 16- 
65c. Finest, fastest, guaranteed service. Techni- 
fotos, Box 3938 MP6, Cleveland 20, Ohio. 

















SHIP_at our expense! Leicas, Lenses, Acces- 
sories. Cash air-mailed immediately. American 
Camere Exchange, 210 W. 7th St., Los Angeles 
14. 

BONUS for: Leicas, Exaktas, Rolleiflex, Rollei- 
cord, Contaflex! American Camera Exchange, 210 
W. 7th Street, Los Angeles 14, Calif. 

BONUS for: Ektras, Rentina Contessa, Bantam 
Special, Contax! American Camera Exchange, 210 
W. 7th St.. Los Angeles 14, Calif. 

BONUS for: Speed Green, | puter Ikontas, 
Stereo Realist, Ikoflex, Robot Korelle IT. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 














camera repairs 





Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal q_emeenee- 
tion installed on Contax, Leica, Rollei, Ikonta, etc 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed 3 to one year. hica o Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
1060 Broad St.. Newark 2, New Jersey. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and guaranteed. Inquiries invited on your 
problems. CAMERA REPAIR CORP. of fe- 
ica, Box 635, Church St. Station, NYC 7 














ROLLEI, Contax, Leica and Compur, aie re- 
pair them all. W ork guaranteed, Estimates given. 
A _ reliable service. E CAMERA REPAIR 
SHOP, 514 Main St., Cincinnati, Ohio. 

“X” CONTACTS (Zero Delay) Installed On 
All Cameras With Compur Shutters and —_ 
Service For All Photographic Equipment. - 
TRAL STATES CAMERA REPAIRS, 3116 E. 
Douglas, Wichita 8, Kansas. 

LENS MAKING and REPAIRING OUR SPE. 
CIALTY. Lenses cleaned, repolished, recemented, 
duplicated, hard coated. Binoculars also repaired. 
Prompt service. Workmanship absolutely guaran- 
teed. Send lenses or write for estimate. Gould Lens 
Service, 26M Franklin Avenue, Binghamton, N. Y. 











photo supplies 





PHOTO-JEL, Make Permanent Contact Prints 
on Cloth, Paper, Wood, etc. No dark room, chemi- 
cals or special apparatus required. Amazingly 
simple. IT’S SENSATIONA Send $1.00 for 
2-ounce jar. Money Back Guarantee. CHARLES. 
re INDUSTRIES, Box 1511, Charleston, 

> a 

HEAVY BACKGROUND PAPER 9’x36’ for 
amateur, professional, club. White, blue, grey, 
green. Only $7.50 per roll. AYGOR PRODUCTS, 
4629 North Avers, Chicago 25, IIl. 

RAISED PLASTIC LETTERS for making 
movie titles. Changeable, use and reuse. Samples 
25c. Faulkner Laboratories, Bradenton, Florida. 











wanted to buy 


CLEAN LEICAS, lenses, accessories, cash 
airmail, Altman’s 64 E. Monroe, Chicago 3, III. 

CLEAN SPEED GRAPHICS, accessories, 
—_ airmail. Altman’s, 64 E. Monroe, Chicago 3, 
Il. 











CASH PREMIUM!! Bantam Special, Leica, 

Contax, Contaflex, Ektra,, Medalist II, Speed 
Graphics, Stereo Realist, Rolleiflex, Kine-Exak- 
tas, Retina II’s; send in or write for offer, cash 
airmail. Altman's, 64 E. Monroe, Chicago 3, Til. 

We buy the most because we pay the most. It’s 
as simple as that. Altman’s, 64 E. Monroe, Chicago 

CAMERAS Fy -4 EQUIPMENT. East or 
West. We pay the best. Cash or trade. Write to- 
day. JAMES CAMERA COMPANY, 435 Second, 
Elyria, Ohio. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 5633 North 
Kenmore Ave., Chicago 40, Til. 




















PHOTO MOUNTS—Send $2.00 Large Variety 
Assortment Folders and Easels. nee Mounts, 
262 West 22nd St., New York 11, N. Y. 

NEEDLE your developer. Use fie speeds ten 
times manufacturers’ recommendations. No fog. 
No grain increase. $1.00 treats ten quarts average 
developer. Perfect negatives. WATKINS, 2737 
Overcrest, Dept. M, Dallas, Texas. 








movies, movie films 





STOP LOOKING! Send two 3c stamps for 
our exclusive brochure and sample film strip. 
at Sad SLIDES, Box 171, Port Washington, 





CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Canatapis, Sc. “TEX” HELM, 
Dept. MMCA, Carlsbad, N 

16mm SOUND nen ae 00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, Ill. 

BIRTH OF A BABY—“Childbirth” outstand- 
ing oy of the complete process of childbirth. 16mm 

00, Smm—$5.50; postacie. oe 
FILMS. 1569 Broadway, rooklyn 7, 

GUARANTEED FRESH 8mm roll, nT 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Me 














mm, 16mm Silent, 35mm Slide. 
HOW, ARD ‘cu PPLES, Coraopolis, Pa 
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movies, movie film (Con’t.) 





FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, Iowa. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24 hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 


KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35¢ Gallo- 
way Films, Box 6953, Washington 20, D. C. 


BELIEVE IT OR NOT—3 dimensional 16mm 
movies for your a projector and screen 
oan operas Anaglyph system). “TRU-LIFE 

HRILLS,” 100 ft. silent . . . $19.50 (MONEY 
BACK GUARANTEE). ‘Aca emy of Stereo- 
- pic Arts & Sciences, 6356M Hollywood Blvd., 

Hollywood 28, Calif. 

ADULT FILMS. 8-16mm. 3c stamp brings list- 
ings. Waldman and sed Dept. C-7, 209 
West Jackson, Chicago, II. 

Two 4x5 enlargements and negative from 
movieframes or two colorprints. Send name and 
one dollar. Curiophoto, 1187 Jerome Ave., New 
York 

HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
woes of ym ! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill. 




















STEREO-SLIDES (Realist size) GALORE; 
—Featuring Aerial stereo, wide inter-ocular, over 
GRAND Ay MONUMENT ae 

ATH L OSEMITE, etc. SAMPLE 
order—6 slides & 1 ing $3.00 (MONEY BACK 
GUARANTEE). Catalog only 25c. Academy of 
Stereoscopic Arts & Sqenere, 6356A Hollywood 
Blvd., Hollywood 28, 

COLOR’ SLIDES Sshiom and National 
Parks. Right for $1.95. Catalog. SLIDES, La 
Habra, C. 

STEREO-REALIST DUPLICATING. Write 
for prices. Bell Slide Films, 250 W. 57th Street, 
New York City. 

20 BEAUTIFUL color slides $1.00, sample 20c. 
— Co., Honeoye Falls, N. Y. (Established 

BEAUTIFUL MAINE COAST Scenes, New 
Hampshire, Hudson Valley. Free lists, 3 samples 
$1.00. Maine Photos, Box 1622D, Portland, 
Maine. 

NEW ORLEANS, Natchez, Charleston, Flor- 
ida, Georgia. Box 584, Atlanta, Ga. 

MacARTHUR STEREO SLIDES. Realist 
Slides of General MacArthur’s Historic Visit to 
Chicago. Set of five for $5.00. Bill Eichinger, 
4020 N. Troy St., Chicago 18, Ill. 























STEREO or 2x2, 8 only $1.95. World trav- 
elogs; Petrified Forest, Carlsbad Caverns, White 
Sands, Indian Ruins, big Bend, Bryce, Yosemite, 
Zion. Flowers, cacti, reptiles. ‘Agate photomicro- 
graphs. Dave Harris, 2401 Pittsburg, El Paso, 

‘exas, 





35mm FILM: 200’ SB Pan (125 Weston) 
’ "pg pecary acked s' mon 36 exp. Cartridges, 

for uarantee ., 7005 Harper 
p Ha 1 CRicaze 37, i. 

“SURVIVAL UNDER ATOMIC ATTACK” 
8mm $1.75, 16mm $2.75. Catalog, illustrated— 
latest and best 25c. “The Movie King,” 2537 
Woodward Avenue, Detroit 1, Mich. 

FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. NATIONAL CINE, 126 Lexington, 
New York 16, N. Y. 

RENT Sound Films for Less. Send Dime for 
Details. Club, PO Box 747, Hamilton, Ohio. 

UNUSUAL 8-16mm MOVIES. Full-color pro- 
jection length guaple, $1.00. Color Tru-Art Slides, 
three samples $ catalog, 25c (refundable). 
NATIONAL FILM ig catalog, Toledo 9-S, Ohio. 

FIRST TIME at 4 for $5! Selected used 100’ 
sound musicals featuring top entertainers. Inspect- 
ed, individually spooled and boxed. Hundreds of 
titles to choose from—All One Price! Free new 
List! New 400’ Sound Features as low as $4.50. 
New Releases at Bargain Prices! Free Catalogs. 
IMPERIAL ENTERPRISE, Reon now at 34 
Park Row, New York 38, N. 




















color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval y mong Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, Dept. M, 
1318 Montana Ave., Santa Monica, Calif. 

LASKA Colorslides. Free list or 3 samples, 
on $1.00. Bob Hall, Moose Pass, Alaska. 

SLIDE OF THE MONTH .... offers for your 
approval a _— selection of 2’ "x2” color slides each 
month. The best in 7. and subject material 
embracing the field scenic, travel, educational, 
and nature photography No “Arts.” Also 
Stereo Slide of the sy nails Club for Stereo Enthu- 
siasts. Membership Free, no dues. Write for free 
booklet. PACIFIC COLOR SLIDE CO., oO. 
Box 305, W. Los Angeles 25, Calif. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

ogg Soe 4 CAVERNS... New issue interior 
color slides. Sample 50c. Catalogue 5c. “Tex” 
Helm, Dept. MSN, Carlsbad, N. M. 

STEREO REALIST Color Slides Carlsbad Cav- 
—. Sample 75c. Catalogue 5c. “TEX” HELM, 

Dept. MSR, Carlsbad, N. M. 

FLORIDA, Cuba, ee etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 























YOBISAYO, ex-Koreans. Korea in 35mm Ko- 
dachrome. List’ free. Sample 40c. Sliding price 
scale 50c each down. Inquire. International Geo- 
Photo Company, Box 566, Rockford, Ill. 





Wanted to buy, exchange, colored films and 
colored slides on Japan. Box J1, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N. Y 

BEAUTIFUL _KODACHROME SLIDES: 
California Coast, Missions, Danish Festival, Will 
Rogers’ Home, Flower Farms, Sequoia, Ghost 
Town, Yosemite, Death Valley, Boulder Dam, 
Lake Arrowhead. List and three slides $1.00. 
REDFIELD COLOR SLIDES, 676 Buchon 
Street, San Luis Obispo, Calif. 

GOLDEN WEST, Grand Canyon, Yosemite, 
Wild Flowers, Nation-wide. Canada, Mexico, Lon- 
don, Rome, World-wide. Most terrific collection of 
2”x2” Color Slides ever assembled. 3 Slides and 
Catalog $1.00. Thorne Colorslides, Box 15535, 
Crenshaw Stat., Dept. M-17, Los Angeles 8, Calif. 











BOYS WILL BE GIRLS. Gay pictures of male 
models. Guaranteed to please. Unusual offer. 6 for 
$1.00. Waren, Box 5014, Atlanta, Ga. 

GLAMOUR GIRLS. Strictly Amateur posed in 
latest swim suits. 10 for $1.00. Glossy 8x10 FREE. 
Wineholt, Woodbine 34, Penna. 

PIN UP SLIDES. Different. Send $1.06 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 

PARADES, Drum and Bugle Corps Competi- 
tions. Catalog and 9 Snapshots ate. a 
Forman, 868 Lorimer, Brooklyn 22, N 

TWO 4x5 SAMPLE PRINTS of x lovely 
amateur models 25c. 8 for $1.00. Lorette, 200414 
Emerson Avenue No., Minneapolis, Minn. 

















miscellaneous 





Oil colorin hotographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi- 
cago 14, Iil. 

YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call girl rackets, test om etc. Agteeatic. $1. 00: 
Dept. P, Hold-It, 41 Saad, B.. ¥. C. 3 

Automobile, hat and pocketbook press oe all 
for $1. 00; 200 (four pads) .model release forms 
$1.00; 20 surefire plans to earn money with your 
camera, complete manual, $1.00. FAIRVIEW 
PUBLICATIONS, 131 West Third, William- 
son, W. Va. 

PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut repro- 
ductions only $2.00. Money refunded if not as ad- 
vertised. Foto-File for Artists, Dept. M-1, Box 
1872, Memphis, Tenn. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. a Photography, 251 Fourth 
Avenue, New York, 

“How and Where to Sell Your Pictures” 
(Book) $1.00. Castle, Box 8, Brooklyn 23, N. Y. 

MUST SELL! Private collection—Artists’ fig- 
ure studies. All originals. BIG! (19” x 25” un- 
framed). Sacrifice price, only $5.00 ench. Male or 
— studies. Life Class, Box 1782-A, Knoxville, 

enn. 


























COLORFUL toe nae ye eee Minnesota, 
Wisconsin. Also National Parks and Mc 

3 samples $1.00. List. Harold Whitcher, 7- 18th 
Ave. N.E., North St. Paul, Minn. 

Travel in Mexico on the new Central Highway 
from Juarez to Mexico City! On natural color 
slides see the romantic and glamorous towns of 
Zacatecas, Agua Caliente, Guadalajara, Parral, 
and Durango. Only $1.95 per set of eight slides, 
from ten different sets. Free list at your dealer’s 
or write Meston’s Travels, 2818 North Piedras, 
El Paso, Texas. 








binoculars, repairs 


PRESS CARD, freelance for car 50c. Publica- 
tions, 362 Crescent, Peoria, Ill. 

MODEL’S MANUAL—Onmnibook Photofraud 
Exposes. Now $1.00. GOLDENRICH, Hastings 2, 
Nebraska. 

IOWA GIRL—For amateur modeling. Excel- 
lent pay for spare time work week ends, etc. Ex- 
cellent character references available. Write Box 
238, Oskaloosa, Iowa. 

BRIEF SUN AND SURF APPAREL. Bl: ack, 
white or yellow terry cloth. Women’s $4.00, men’s 
$3.00. State measurements. Jana Studio, P. O. 
Box 4663, Dallas 6, Texas. 














BINOCULARS REPAIRED, all makes. Au- 
thorized dealer, Zeiss and Hensoldt binoculars, 
goepee. Tele-Optics, 5514 Lawrence, Chicago 30, 





oil coloring 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2122, Chicago 14, Til 

Superior portrait ederlen service. Prompt serv- 
ice, workmanship guaranteed. Ruth Peterson, 
439 W. Auer Ave., Milwaukee, Wisconsin. 








FRENCH TEASERS. Boldly revealing leopard 
or zebra briefs and bra $5.00. Men’s briefs $3.00. 
State measurements. “Maribill,’? Dept. M, Box 32, 
Garland, Texas. 

Wanted to contact people who will make speeches 
or lectures on foreign countries with colored slides 
or movies. Box J1, Modern Photography, 251 
Fourth Ave., New York, N. Y. 

Brief custom-made garments. Photogenic. Bikini 
Suits $5.00. State size oad color. Tressie, Box 
16511, Hollywood 38, 

STAINLESS STEEL “PUMP with 110V, AC, 
1/40th HP motor, 3%” ports, wt. 12 Ibs., original 
cartons, postpaid, cash, $17.50. GSAP 16mm 
empty film cartridges, postpaid, 3 for $2.00, 
dozen $6.00. Aero Parts Supply, 8102 Lockheed, 
Houston, Texas. 














photos, b & w slides 


STOP LOOKING! Send two 3c stamps for our 
cutaers brochure and sample slide. UNITED 
SLIDES, Box 171, Port Washington, N. Y 

SELL Pin-ups, amateur models, wholesale 
- ices. Sam ve 25c. TRAINER, Box 1871, Or- 
ando, Flori 

2x2 SLIDES from any size negative. Mounted. 
15c¢ each. Miller Slide Service, Holdrege, Nebraska. 














ART SLIDES & MOVIES taken with your own 
camera! Groups available Nation-wide, pose with- 
out model fee. Send $1, stamped, addressed en- 
velope to contact group nearest ha Names, 
addresses, instructions included. P O SPE- 
CIALTY CO., Box 209A, Janesville, Wis. 


60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Willig amsburg you ow RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. RoLoc, Box 1715, Washington 13, D. 





MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535, Cren- 
shaw Stat., Dept. MX, Los Angeles 8, Calif. 

~~ GOYA—famous photographic reproduction 5”x 
10” 25c. Jason Bowen, J 0, 

2x2 SLIDES from any size negative 15c. . 
PROJECTION SLIDE SERVICE, 1001 West 
Brooks, Norman, Oklahoma. 

MALE PHYSIQUE PHOTOS. Sample photos 
and prices $1.00. Charles Smith, Box 115, Lancas- 
ter, Penna. 

















FREE WORLD-WIDE 1951 Catalog of ee 
True Color, 2x2 Kodachromes; famous scenes— 
U.S.A. and Abroad: Dept. M, The EULO Com- 
pany, P.O. Box 178, Denver 1, Colorado. 





MEN—MEN—MEN. Artistic poses. The best 
looking men in town. Guaranteed to be the most 
‘desirable’ views. 4 for $1.00. Box 5014, Atlanta 2, 
1a. 








PERSONALIZED XMAS GIFTS—100 namie- 
address lacquer decals for those hobby articles, 
$2.50, cash with order. Comart, 1615 Wiard, 
Klamath Falls, Oregon. 


business opportunities 


SELL by MAIL, free details; instructive 
booklet 25c. Manhattan House, Box 50-A, New 
York 28, N. Y. 

LEARN HOW to take better pictures that 
sell, bring you good money! Big 8% x 11 Treatise, 
“Profitable Photographs”, explains how, simply, 
thoroughly! Only $2.00 postpaid. Order today, 
satisfaction guaranteed! Further details, free. 
Finch Studio, Box 3, Reading, Penna. 

DISTRIBUTORS WANTED for Exclusive 
Sales Rights on newly patented Sculptured Por- 
trait. Small investment required. Write Hand 
Sculptured Photo Co., 628 Smithfield St., Pitts- 
burgh 22, Pa 

PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable o_o 
with their specific requirements, prices paid, a 
clone worth the price of the new UNIV ERSAL 

HOTO ALMANAC. $1.75. Soak | an sesere 
Sect oy 251 Fourth Avenue, N. Y. % 3 
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$250 WEEK reported! Free Book “505 Odd 
Successful Businesses’. Work home! Expect 
something odd! Pacific 26, Oceanside, Calif, 

COLOR PHOTOGRAPHERS wanted. Shoot 
transparencies of calendar subjects. Write Amer- 
ican Calendar Agency, 210 West 8th, Kansas 
City, Missouri. 








magazines and books 


MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog 10c (refunded). Cicerone’s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y 

SENSATIONAL ADULT READING, 3 un- 
usual books $1.00. Price list plus samples. 50c 
Prepaid. Paris Sales, Dept. K5, Ve O. Box 1649, 
Grand Central Station, N.Y.C. 

FASCINATING Books. eel booklets, Wit- 
ty humor. The Playboy’s Handbook, Rare French 
art. Illustrated folio 10c. Aladdin Book Co., Dept. 
MP., 210 Fifth Avenue, New York 10. 











250,000 press run—35c a word 


Quality Circulation 











Name & Address 








Oct. issue closes August Ist, on scale Sept. 10th. 





Modern PHOTOGRAPHY‘S Book Store 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. More books next month. 


ANNUALS 
33 Universal Photo Almanac 


A gold mine of information, including a 
Photo Market Guide. $1.75 


COLOR PHOTOGRAPHY 
34 Color Photography for the Amateur 
by K. Henney 


Every amateur can now do good color work 

and finishing, and this popular book tells how. 

$5.00 

35 History of Color Photography by 
J.S. Friedman 


A very detailed and comprehensive picture, in- 


valuable to the color worker. $10. 
36 How to Process Ansco Color Film 
$3.00 


DEVELOPING AND PRINTING 


37 Perfect Negatives by Glover and Wake- 
field $1.80 


ENLARGING 
38 Enlarging by C. 1. Jacobson 


Covers all phases needed to produce high 
quality prints. $3.50 


FLASH PHOTOGRAPHY 
39 Photoflash in Practice by G. Gilbert 


Tells exactly what to do and how to do it. 
$3.50 


GENERAL PHOTOGRAPHY 


40 Amateur Photographer’s Handbook 


by A, Sussman 
A most up-to-date work on modern still pho- 


tography. $3.75 
41 Elementary Photography by G. G. 
Quarles 


A revised, excellent textbook. $4.50 


42 Feininger on Photography by An- 
dreas Feininger 
The last word on how to make, rather than 
take superior photographs, by the distin- 


guished “‘Life’’ photographer. $15.00 
LIGHTING 
43 Lighting for Photography by . 


Nurnberg 
The theory of light, principles and applica- 
tions. $4.00 


44 Lighting Ideas in Photography by 
Herrschaft & Deschin 


Practical methods for 
lighting effects. 


achieving unusual 
$3.50 
MOTION PICTURE PHOTOGRAPHY 


45 Amateur Movies and How to Make 
Them by A. Strassen 


Indispensable for the amateur. 


Covers every 
phase of taking movies. $4.00 


46 Filming for Amateurs by Burnford 
$4.50 


PICTURE BOOKS 
47 New York by Andreas Feininger 


A striking collection of 96 photographs of 
New York. $5.00 


PORTRAITURE 


48 Photographing People by H. Van 
Wadenoyen 
Diagrams and photographs showing many new 
approaches to portraiture. $4.00 


PROFESSIONAL AND COMMERCIAL 
49 Corrective Photography by L. L. 


Kellsey 
An elementary illustrated textbook on camera 
swings and how to use them, $5.00 


oR REE ET EOE meio ere 


Modern PHOTOGRAPHY Book Store 


251 4th Avenue 
New York 10, N. Y. 


Please send me postpaid the books whose numbers I have circled. 
I t shown above in [] Cash [) Money Order (J Check. 


the a 
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REFERENCE BOOKS 


Photographic Facts and Formulas by 
. J. Wall 

A great time saver for the serious photogra- 

pher; time proven and useful information. 
$5.00 

Photographic Process by Mark and 

Martin 

A comprehensive treatment, suitable for text- 

book. $6.00 

Progress in Photography, 1940-1950, 

by D. A. Spencer 

A comprehensive and fully illustrated refer- 

ence work recording world wide photographic 

advances of the past ten years. $10.00 

RETOUCHING 


Retouching and Finishing for Pho- 

tographers by J. S. Adamson 

Negative retouching, afterwork, preparing for 

work, etc. $2.50 

SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


Airbrush, Manuel of by J. Carroll 
Tobias 

This technique puts your work in a class by 
itself. Not easy, but worth mastering. $3.50 
Cat and Camera by H. C. Stacy 

A delightful essay with pictures showing love 
and sympathy for the subject, and help for 
you. $2.50 
Dog and Camera by H. C. Stacy 

A famous animal photographer shows and 
tells how. $2.50 


Bird Photography by Hosking and 
Newberry 

Two experts show how they handle this 
difficult art. $3.75 


Emulsion Technique, Photographic 
by T. Thorne Baker 

Explains the fascinating practice of laying 
your own emulsions. $7.50 
Glamour Guide by Eugene Hanson 
How to make pretty girl shots that really 
come off, pitfalls to avoid. 85.00 
Medical Photography by Longmore 


Describes in a simple manner methods, mate- 


rials and techniques. $12.50 
Nudes, by Martin Munkacsi 
Reviewed in this issue, see page 93. $3.95 


What’s Wrong with this Picture by 
Charles Abel 

90 expert critical analyses of the most com- 
mon photographic errors and how to avoid 
them. $5.00 


The Bolsey Guide by Chas. Abel and 
Dr. Kenneth S. Tydings 
Reviewed in this issue, see page 93. $1.75 


BABY AND CHILD PHOTOGRAPHY 


Taking Your Baby’s Picture by 
Stieri 

A complete text with illustrations. $1.95 
Children Before My Camera by 


Adolph Morath 


A simply wonderful book on how to “shoot” 
children. 85.00 
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Get Your Copy of 


sUARe 
PAW ih 





The new 1951 


Universal PHOTO ALMANAC 


15th Edition 


260 pages—a gold mine of information 
for photographers. 


Among the important contents you will find 
profusely illustrated articles on such aspects 
of photography as still, color, motion pic- 
ture, etc. Up-to-date formulary and data 
sections. A market guide listing over 600 
active purchasers of publication photographs 
with their specific requirements, prices paid, 
etc. Salon Section, etc. 


OFFERED AT NO EXTRA CHARGE 


with a two-year subscription to 


Modern PHOTOGRAPHY 


The new and improved MODERN PHO- 
TOGRAPHY is being widely acclaimed by 
photographers, amateur and professional, 
everywhere. Make it every-month reading, 
and keep up with the latest techniques, 
products, and thinking in photography. See 
unmatched reproductions of some of the 
best photographs made each month. 


Don’t miss a single issue, each of which 
contains how-to-do-it that show 
you short cuts to perfection in every phase 
of photography. Use the coupon below to 
subscribe now and get as your premium 
entirely free of any extra cost, the latest, 
1951 edition, of the “Universal Photo Al- 


articles 


manac.”” 


MODERN PHOTOGRAPHY 

251 Fourth Avenue 

New York 10, N. Y. 

Please send me my free copy of the 1951 
Universal PHOTO ALMANAC, and enter 
my subscription to MODERN PHOTOG- 
RAPHY for two years. My remittance is 
enclosed. 


C 2 yrs.—$7.00 
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16mm SOUND. 


BULK FILM 


AVAILABLE in 8mm DOUBLE, 16mm SILENT, ond 





Type of film 50 ff. | 100 ff. | 400 ft. 








$ .75| $1.50 














for our Free catalog with compicte listings. 
8mm silent: 6mm available in both silent r sound. 
One reel each: “The New Janitor’; 
“Between Showers’; ‘‘The Round- 
CHARLIE , _ 
CHAPLIN 


New Profession” 
he bark’ “By the og 


COMEDIES See reels | each: “In the Bank’ 


“His Night “Ont” “His rec Job’’ 
me. Tramp” “work” “shang. 


4 a, each: “St. Anthony of Pad- 
"; “Messenger of the Blessed 
Virgin’ seg Bernadette). 
8 reels each: Crowned Thorn 
(Life of Cnet ‘The Chistionss 
ft. $1 ‘00 


RELIGIOUS 
FILMS 


Title St 
“Shadows” Lon Chaney eccceee 7 
“Covered Wagon”’ Alan Hale ......... 6 
“Behind the Front” Wallace Beery .....5 
“We're in the Navy’ Wallace Beery .....5 
—— = po wah eet s Fan” Ronald ' Colman ool 
pp gd Ric eee Corme .--t 
“Lost W rae W. Beery & L. Stone.5 
“The Americano” Douglas Fairbanks. .5 
“Last of the Mohicans” All Star Cast....... 5 
“Captain Swagger — La Rocque..... 5 
‘ roe Clipper 4 b Ag + * esoweese 5 
“Night Cry’ |§§—  — _ Rin Tin Tin........ 5 


8mm, ‘%s per nore 2, ‘C7 Per Reel 


$6.00 


[ i: a complete library of Black-and-White 


movies for young ond old in 8mm and i6mm. Write 




















ONE ROLL OF BLACK AND 
benny MOVIE FILM GIVEN FREE 
ITH EACH ORDER OF 6 ROUS A 


















Film manufactured by nationally 
known firm. All film is GUARAN- 
TEED. Late 1952 dating. Price of 
film includes FREE processing and 
return postage. 





Baw 
COLOR |Weston 50 








8mm roll, 25 ft. double| $2.75 | $1.50 
8mm mag., 25 ft. double) 3.25 2.75 








16mm roll, 100 ft. 7.50 3.00 











16mm mag., 50 ft. 4.95 2.75 





e TREMENDOUS CLEARANCE SALE 
e ALL FILM FULLY GUARANTEED 




















KODAK AERO BROMIDE 


A special close-out at a fraction of the 
original cost! 
SW GLOSSY #4 © 9%" x 200’ 
makes approx. 250, 8 x 10 enlargements. 


$295 EACH 


3 for $8.50 
6 for $16.50 











16mm KODACHROME 


100’, outdated, still takes perfect 
pictures. een he Gaines - 500 each 
Kedak. $10 value. 100’ roll 














For Kodak, Argus, Leica and Other Cameras 


Available in any of the following types 
ANSCO: Fino-pan, ultra speed & supreme 
KODAK: Plus x, super xx, & background x 
DUPONT: Superior #2 & superior #3 


De WI iikkcd bon dndscecadcos $1.25 
100 foot roll, notched. ....seeeees 1.40 
By ON in esncseseeess eccee 2-40 
200 foot roll, notched. ....seeees - 2.60 
BED Geet PR is o.0.00.0000006000eees 4.75 
400 foot roll, notched. .....seeeee 5.25 


the notched film has the proper tongued cut-out at 
every 36 exposure with extra film allowed for loading 
cartridge or threading camera. All FILM SUPPLIED 
IN METAL CANS. 





COLOR “~‘ EXPOSURES 


Including Free 
Processing 
mm MOUNTED IN SLIDES 


$2.25 EACH 


FILM IS wns WITH HANDY MAILING BAG. 
PROCESSED FILM IS RETURNED TO YOU POSTPAID. 

















COLOR ROLL FILM 


all 1 pped 
a dj tabl i 


PRICES BELOW INCLUDE: FILM a 
PROCESSING of color transparencies 


51 ar; ! 689 





























BY MAIL ORDER... 
NATIONALLY KNOWN 


KRYPTAR 


FILM IS FULLY 
GUARANTEED 


iP KRYPTAR film fully 


















PURCHASE YOUR ROLL FILM 






© oe Famous KRYPTAR 
film is manufactured 


ire one of the leading photographic 
” Oe 


gvoranteed — early 
1952 dating. Each roll of KRYPTAR film is 
wrapped in foil for all year protection. 


MONEY BACK 
GUARANTEE 


© PANCHROMATIC FINE GRAIN 
© WESTON 40 RATING 


20 rolls... 3.75 
20 volts... 5.50 
60 rolls... 8.75 
100 rolis.. $16. 50 


by 











each roll is packed with handy — bag for 
return to us. After p will 
be returned to you postpaid. 


PRICES BELOW INCLUDE: FILM, PROCESS- 
ING of color transparencies, PLUS 6, 
3%x4¥2 JUMBO COLOR ENLARGEMENTS 
with distinctive white borders. 


eg ei 4 


each roll is packed with handy mailing beg for 
return te wus. After 
AND PRINTS will be returned fe you postpaid. 








~~ 


























SELF REWINDING REELS 


No need to ever rewind your films again. 
Show your favorite 16mm films (sound or 
silent) again and again without rewinding. 
Fits all projectors. Price includes oo 
twe 400 foot reels and mount- $3 

ing bracket. 








extra reels, 50¢ each 








all mail orders, remit by check, cash, M.O. 20% 

must be remitted with all C.O.D.'s. to remit- 
tance. Excess postage will be returned. Or without 
ae ae 


RUSH YOUR ORDER TODAY ...SAVE DOLLAR 


EIGHT-SIXTEEN FILMS, 243 WEST 55th STREET, N. Y. 4 
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to MORE and MOR! 





phers. tert ne oo we've tind a, 
sales records! Thank you! That's just your way of saying 





you like our selection of quality ph 



























ERLESS BRAND NEW 


VE! 


p49 


FLASH 


with 3.5 Coated SYNCHRONIZATION 


Schneider Radionar Lens 
. 


BOLEX H16 


_ and 3 COATED 
LENSES 


"275% 


3 Lenses List 
at $172.00 


You PAY 
only $30.25 


with this outfit 


LATEST MODEL 


Famous AMPRO 
TAPE 
; RECORDER 


and 


: E Playback Unit 


69%... 


List Price 
$119.50 


Gentlemen: 


of over 100,000 photo items. 


O It want to in... 


Sica plus my equipment. 





1 offer $ . 





our outstanding bargains and our service. So — if you 
haven't tried our “Peerless Valves,” find out for yourself 


met ve'l PAY LESS at PEERLESS! 


LATEST 


PRAKTIFLEX 
35mm Single Lens Reflex 


| Plane 


SINGLE LENS REFLEX ,.. 


ROLL FILM CAMERAS we usee 


PEERLESS CAMERA STORES 
Dept. M8 +138 East 44th St., New York 17, N.Y. 


0 Please send me your FREE new SUMMER CAMERA 
BOOK listing and illustrating bargains from your stock 


0 t want to trade my....................ccc 





A TERRIFIC 
II VALUE! 


Shutter 
500th secon 
yeable Le 









Used 

a 9.95 

66.50 39.95 

. 24.95 

BOLSEY 82, ¢f3.2*, RF... : "73.50 47.50 

CONTESSA 35, ¢f2.8° Zeiss 

Tessar, RF, bit-in exp. mtr... 195.00 117.50 

KAROMAT Il, ¢f2* Xenon, RF. 179.50 109.50 

KODAK 35, £3.5, RF, selftimer .......... 44.50 
GREGORY 0, C0BF.......c.cs-ccecs000 sverveere 

PONY 135 Kodak, ¢f4.5 34.75 24.50 

PONY 828 ee ¢f4.5 29.95 22.50 





32.50 
162.50 119.50 
VITO I, Voigtl, ¢13.5*.. cme 49.50 37.50 


TWIN LENS REFLEX New Used 
ARGOFLEX EF, ¢f4.5*, case... 66.50 44.50 
BOLSEY C, ¢93.2°................... 50 69.50 
CIROFLEX 8, 603.5 Alphax..... 76.98 49.50 
CIROFLEX E, ¢f3.5 @ Ropex 
Kodak REFLEX Il, ¢f3.5*..... 99. 





ROLLEICORD, £4.5 Triotar...... 
ROLLEICORD Ila, ¢f3.5 Zeiss... 


AUTO ROLLEIFLEX, (3.5 Tessar... 139.50 
Zeiss IKOFLEX tia — Latest, 
€13.5* Tessar .. 164.00 119.50 


Zeiss IKOFLEX ul, £2. 8 Tesser eres 
Average Shipping Weight 6 Ibs. 


HASSELBLAD ¢f2.8*, Ektor..... $48.00 409.50 
KINE EXAKTA 1, £3.5 Tessar... 

KINE EXAKTA II, ¢f3.5* Tessar 134.50 

KINE EXAKTA Il, ¢f2* Biotar 179.50 .. 
KINE EXAKTA V, ¢f2* Bioter.. 313.75 207.50 


nal GRAFLEX I, £3.5 .. 44.50 
PRAKTIFLEX 11, ¢f2 Biotar, ce "9950... 
2%4x3% GRAFLEX B, RB, £4.35... . 4950 
3¥ax4% GRAFLEX B, 4.5 Kodak . sention 39.50 
3%x4% SUPER D GRAFLEX, RB, 

¢f4.5* Kodak Ektar ......... 239.00 149.50 
4x5 SUPER D GRAFLEX, RB, 
¢#5.6* Kodok Ektar...... 259.00 169.50 


Average Shipping Weight 6 Ibs. 


Agfa ISOLETTE, 2%x2%4, 4.5. 24.50 
Kodak MEDALIST, 3.5, RF 89.50 
Kodok MEDALIST II, ¢£3.5*, RF 312.50 169.50 
Kodak MONITOR 620, £4.5 .. 39.50 
Kodok TOURIST, ¢f4.5* "71.00 49.50 
Voigt. BESSA 66, £3.5 sie 39.50 
SUPER IKONTA A, Special, 3.5 . 


SUPER IKONTA B, £2.8 Tesr, RF ...... 99.50 
SUPER IKONTA BX, (2.8, RF, ....... 129.50 
SUPER IKONTA C, 4.5, RF... 69.50 


SUPER IKONTA C, f3.5*, RF 186.00 127.50 
Average Shipping Weight 5 tbs. 


USED PRESS CAMERAS 


2%x3e CENTURY GRAPHIC, ¢f4.5* 74.50 
4x5 Anniv. SPEED GRAPHIC ¢f4.5 

Wollensak, RF, solenoid. aw 139.50 
4x5 MERIDIAN, £4.5 Kodak RF. . 119.50 
4x5 CROWN GRAPHIC, ¢f4.7, Kalart 

RF, FULL SYNCHRO shtr. 169.50 
4x5 PACEMAKER Feed GRAPHIC, 

¢f4. At ee 3s”, 


RF, 99.50 
age Shipping Weight 12 tis. 















PLEASE SAY YOU 


use 16mm PROJECTORS yy 


PEERLESS means CAMERAS 


. a We're low in prices--TOPS IN TRADES! | (a 


Take advantage of the traditional 
PEERLESS 10 DAY TRIAL with 
FULL MONEY-BACK GUARANTEE and 
ONE YEAR FULL SERVICE. 


Automatic RETINA 


a CAMERAS tee 


ban AUTO-8 MAGAZINE, 
€f1.9, 1¥2" €F3.5 foc. lenses 





BOLEX H-8, 3-le 
va" 1.9 lens............. 
CINE KODAK 8 Mag., 
DeJUR CITATION, ¢f2.5 
Revere RANGER, ¢£2.5. 
Revere BB, 62.5.0... eceeceeeee 
Revere 99, 3-lens turret (2.8... .......... 59.50 
8mm PROJECTORS, 
; 1950 89.50 
. 8450 4950 
65.00 49.50 
144.50 84,50 





Average Shipping Weight 30 Ibs. 
16mm CAMERAS ew — uses 


B&H FILMO 7ODA, 3-lens, f1 * 
a A | 
BaH — Ma, 


CINE KODAK k, ne 7 
CINE KODAK MAGAZINE, a9. 
REVERE MAGAZINE, ¢f1.9.. 





182.50 89.50 
Average Shipping Weight 12 Ibs. 


Used 
BOLEX G, 8 & 16mm, 750W.... 331.00 199.50 


REVERE 48, 750W... A 
Average Shipping ‘Weight 40 Ibs. 
NATCO, Sound/Silent, 1600 ft., 750W.. 179.50 

BELL & HOWELL 138, Sound/Silent, 

1600 ft. capacity, 750, 2” £1.6.......... 

VICTOR 40, 750W Sound/Silent........... 
Average Shipping Weight 50 Ibs. 


SLIDE PROJECT ‘ORS 


Used 
ARGUS 2x2, 100 Watt........... .. 2795 16.95 
Golde NU-MANUMATIC 2x2, 

300W, blower-cooled . 5248 37.50 
Golde REFLEX 24x24, 300W.. 74.98 49.95 
KODASLIDE TABLE VIEWER... 95.00 69.50 
LA BELLE AUTOMATIC 2x2, 

SOOW, with blower.............. 91.35 59.50 
SVE AAA 2x2, 300W.............. a 49.50 
VIEWLEX V-33 2x2, 300W, ble 54.75 ......... 

Average Shipping Weight 10 ihe. 
ENLARGERS 
New 
DeJUR Professional, 4x5, 4.5 
condenser ......... ... .. 189.50 129.50 
DeJUR Versatile Il, up to 34x 

3%, £4.5, condenser....... 109.50 69.50 
ELWOOD S-2, 5x7.. . 79.40 49.95 
FEDERAL 269, 2Max3%, 6. 3. 4450 29.95 
Simmon OMEGA 84, f4.5........ | 145.98 


Average Shipping Weight 40 Ibs. 


NOTE: Certain special features of cameras are 
indicated by symbols and abbreviations: 
+ Lens is coated to reduce internal reflections; 
improves results in color or black and white. 
%* Camera equipped with Flash Shutter; requires 
only simple attachment for flash pictures. 


RF Built-in coupled rangefinder assures quick, 


accurate distance setting. No guesswork. 


All items offered subject to prior Sale! New merchandise 
Shipped postpaid; for others, add postage and insurance. 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


1 PEERLES 


138 East 44th Street - 





SAW IT IN MODERN 












New York 17, N.Y. - 














NEW GERMAN IMPORT 
THE Camera for the Whole Family! 
Save ae on this SENSATIONAL 
FAMOUS MAKE 
2% x2% 





ILA 
and Genuine oo Case 


All for only DD us List $62.40 


we promised the manufacturer not to 
mention his name in this ad. How- 


'” when 
Scalion tor aeseree 


wer, this new, impreved medel 
features: 


e 3.5 Coated Lens 

e Twin Lens Focusing 

e Self-erecting, Self-closing Hood 
© Built-in Flash Synchronization 
e All Metal Body 


ves Mela LEICA ILIC 
aoe with Flash 
Synchronization 


BS? 219%.. 


e £2 Coated Summitar Lens 

e Coupled Rangefinder 

¢ Speeds 1 second to 1/1000 
*Serial number over 500,000 


savf,.25 POLAROID 
CAMERA 


“Finished Picture 
ina ~- 


57% in 


List $89.75 






















































SAVE $89.08 
Omega D2 


4x5 
Enlarger 


ta 


© 5%" £4.5 Lens 
¢ Double 
Condenser 
Lighting System 
@ List $238.58 
TEWE ZOOM 
VARI-FOCUS 
VIEWFINDER 
for Leica and Contax 


BRAND 32° 


NEW 
List $59.95 Shpg.wt 1 Ib. 


Adjustable for all lenses from 
35mm to 200mm in focal length 
with fyll parallax compensation 


CAMERA 
STORES 


MU 7-1000 























Shp. wt. 50 Ibs, 




































Almost 
Halt Prices 
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eeste> SOS OS” 


More people buy argus C-3 
than any other fine 33mm camera 


flash gives you any-time pictures with C-3. 
And best of all—you know, through your 
own experience, the fine results, color or 


black and white, that every C-3 owner can 


The more you know about precision 35mm 
cameras, the better you understand the 
sweeping preference for Argus C-3 for 
striking color, and black-and-white shots. 
More than 600,000 satisfied owners are 
now using the Argus C-3. Familiar to you 
are the coupled range-finder, the color- 
corrected f:3.5 lens and the 1/300 shutter 


for stopping action. Plug-in synchronized 


count on, indoors and out. 


argus C-3 5 50 
CAMERA+FLASH+CASE 


Price subject to 


change without notice including Federal Excise Tax 


argus CAMERAS, INC., ANN ARBOR, MICHIGAN 





WORLD’S LARGEST MANUFACTURER OF 35mm CAMERAS 


ITOGR \PHY 








TRADE-MARK 


Better Filters, Better Pictures 


Some artists use pigments—some use cameras—but every 
artist adapts the tone scale of his subject to fit the effect he 
desires, 

With Kodak Wratten Filters, you choose the photographic 
effect you want. For tonal manipulation, for emphasis, for 
accent, for drama, for forcing attention where you would 
have it go—these filters are essential creative tools, as 


fundamental as a knowledge of lighting and composition. 


Kodak Wratten Filters are the world’s standard of filter 


accuracy and performance. There are many types—but your 
basic kit for black-and-white photography consists of the 
K2, G, A, B, C5, and X1. Each has a range of indispensable 
applications; each is available as part of the Kodak Com- 


bination Lens Attachments system; in a size to suit almost any 


amateur camera. 


Get these filters; learn to use them. You may manage 


without them—but not as well. 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 








